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National Cultural Policy Priorities

Country

Austria

Bulgaria

Canada

Cultural Policy Priorities at the turn of the Millennium

Cultural policy priorities of the coalition government 2000:

The implementation of a new social security scheme for artists (adopted in 2001);
The digitalisation of heritage;

Protection of the financial basis of federal theatres and museums;

Incentives for private sponsorship to finance creative industries;

Focused assistance to Austrian film production and steps to develop Austria as a
business location for the (local) film industry;

Tax deductions for spending on art as a "special expense".

Preserving the cultural memory and historical heritage;

Creating conditions for development and enrichment of all spheres of culture as
factors for sustainable development;

Designing and adopting an effective mechanism of financing cultural institutions and
finding alternative funding forms and sources;

Improving the statutory framework in the sphere of culture.

Report on Plans and Priorities 2003-4 identifies the following:

Create an overarching cultural policy framework and a new framework on "shared
citizenship and social cohesion";

Amendments to copyright, amateur sport and heritage legislation;

Develop programmes on inter-cultural understanding and dialogue;

Departmental assessment/programme renewal: includes ensuring the integrity of
existing programmes, assessing departmental programmes in the context of changing

priorities and refining cultural objectives.

2003-4 identifies the following:

Create an overarching cultural policy framework and a new framework on "shared
citizenship and social cohesion";

Amendments to copyright, amateur sport and heritage legislation;

Develop programmes on inter-cultural understanding and dialogue;

Departmental assessment/programme renewal: includes ensuring the integrity of



Croatia

Estonia

Finland

Hungary

existing programmes, assessing departmental programmes in the context of changing

priorities and refining cultural objectives.

The most important priorities introduced in the cultural policy (2000):

Installing the new Culture Councils;

Creating mixed funds for cultural investment;

Re-adapting the cultural infrastructure remaining from the socialist period;
Compiling a registry of cultural monuments;

Furthering the use of information technology in culture.

Solid set of priorities created for long term implementation:

Preserve national cultural institutions;

Support the cultural autonomy of ethnic minorities living in Estonia;

Special emphasis on the financing of high-level professional culture and its
international dissemination;

Preservation of cultural heritage as part of the European common heritage;
Facilitate popular participation in amateur and hobby activities;

Increase financing for concert music and film production;

Renovation and construction of buildings with great importance for cultural life;

Harmonise Estonian cultural policies with EU directives.

Multiparty "rainbow government" identifies priorities:

Further clarification of the role and tasks of the system of Arts Councils;
Preparation of a new policy programme for the arts and artist;

Improving support to the domestic film industry;

Increasing support to independent theatre groups;

Promotion of cultural diversity;

Strengthening the role of cultural policy decision making in overall development;
"Cultured" information society, culture industries, content industries;

Address challenges posed by globalisation to national cohesion and societies

inequalities.

A marked re-centralisation process occurred between 1998-2002, during the "mid-right"

administration. During this period culture enjoyed the highest relative rank among overall

priorities of the government in the past 30-40 years.

Government changed in 2002. Cultural policy less influenced by ideology and politics. Two



cultural policy priorities identified:

e Access to culture for the widest public, especially locally;

e Presentation of Hungarian culture abroad

Ireland Main cultural policy priorities identified:

o Development of new arts legislation;

e Implementation of legislation for national cultural institutions;

e Provision of capital infrastructure for the arts nation-wide via the ACCESS
initiative;

e  Embedding of the Arts Council planning process including assessment and
evaluation;

e Introduction of multi-annual funding mechanisms by the Council;

e Introduction of arts planning at local government level.

Italy Main priorities included:

e  Creation of a comprehensive Ministry for Culture;

e Achieving a higher level of public cultural expenditure through alternative funding
sources, e.g. Lottery, EU Structural Funds;

e An enhanced role for culture in economic development;

e Development of public-private partnerships through fiscal incentives, privatisation
and de-bureaucratisation measures;

e Anincreased focus on contemporary creativity, participation and access.

Lithuania  Main government document, "Principles for Lithuanian Cultural Policy" identified the

following:

e Protection of cultural heritage;

e  Preserving and fostering national cultural identity;

e Support to artists and dissemination of artistic work;

e Promotion of cultural institutions and participation in cultural life;

e Develop the information society.

FYR of There were no clearly identified cultural policy priorities at the turn of the Millennium

Macedonia



Malta Main cultural policy priorities:

e  Passing a new Heritage Law;

e Opening a National Creativity Centre

e  Restoration and Rehabilitation of Cultural Sites;

e Passing legislation to constitute the National Council for Culture and the Arts;

e Passing legislation to safeguard the interests of the Maltese Language.

Moldova  Programme on the "Development and Protection of Culture and the Arts in the Republic of

Moldova" identified following priorities:

e Develop an ethical framework for the rule of law which respects freedom of creation
and thought and nurtures a sense of citizenship and patriotism;

e Ensure the appropriate conditions for the development and perpetuation of the
creative potential in society;

e  Preserve national and ethnic cultural traditions.

Netherlands 4-year cultural policy plan "Culture as Confrontation” (1998-2002) outlined following

priorities:

e  Cultural diversity;
e Audience reach (e.g. participation);

e Cultural entrepreneurship.

Poland Priorities in 2001-2002:

e Comprehensive changes in the organisational and financial system for Polish culture.

e Changes to the legislation concerning the organisation of cultural activities and state
support to the field of cinematography.

e New sources of financing for culture were proposed including financing culture from

state lottery funds

Portugal In the late 90s the Governments’ cultural policy priorities consisted of:

e Protection of cultural heritage;
e Promotion of reading;
e Support to creativity;

e Internationalisation of Portuguese culture.

11



Russia The Culture of Russia (2001-2005) programme priorities:

e Provide guaranteed State support for professional creative activity, artistic training
and cultural participation;

e Preserve the cultural heritage of Russia and to use it effectively;

e Strengthen the role of cultural workers and institutions in establishing civil society,
raising people's social awareness, protecting socially vulnerable groups; and

e  To develop material and information infrastructure of the joint national cultural

space.

Serbia Cultural policy priorities 1996 — 2000 were to:

centralize decision-making processes in the hands of the Ministry responsible for

culture;

e  Create internal embargoes as a reaction to international cultural embargoes which
prevented institutions and individual artists to join European cultural networks.
Cultural exchanges were supported with only a few countries, such as China, Cuba,
or with "spiritually close countries”, such as Russia, Belarus, Georgia, Armenia, etc.;

e Use culture as a tool for raising nationalistic feelings;

e Promote commercial folk culture as a tool of evasion or annihilation of critical
thinking;

e Emphasize certain cultural institutions and projects relative to Serbian history or

national identity (Museum of Genocide, etc.).

Sweden Main priorities are:

e Literature and reading (emphasis on children and young people);
e Access to culture for handicapped persons;

e  Cultural diversity and intercultural dialogue;

e  Free entrance to permanent exhibitions of national museums;

e  Museum education;

e Architecture and design;

e Industrial heritage;

e  General improvement in the working conditions of artists and actors.

UK England

e  Sustain and develop quality, innovation and good design; create an efficient and
competitive market, including by removing unnecessary regulation and other

obstacles to growth so as to develop the tourism and creative industries; and promote

12



Britain’s success in the fields of culture, media and sport at home and abroad.

e Broaden access for all to a rich and varied cultural and sporting life and to our
distinctive built environment; and encourage conservation of the best of the past.

e Develop the educational potential of the nation’s cultural and sporting resources;
raise standards of cultural education and training; and ensure an adequate skills
supply for the creative industries and tourism.

e Ensure that everyone has the opportunity to develop talent and to achieve excellence
in the areas of culture, media and sport.

e Maintain public support for the National Lottery and ensure that the money raised
for good causes supports DCMS’s and other national priorities.

e Promote the role of the Department’s sectors in urban and rural regeneration, in

pursuing sustainability and in combating social exclusion.

Scotland

e Widen education programmes in/by museums;

e Promote excellence in folk arts and crafts;

e Maximise IT to widen participation and access;

e Maximise contribution of cultural sector and creative industries to economy;
e Secure Scotland’s position as a film friendly environment;

e Develop successful national theatre;

e Enhance national/international role of flagship companies.

Wales

The ten year plan for culture launched by the National Assembly for Wales in 2002 outlined a

number of priorities:

the inclusion of culture as part of local community plans;

e free entry to galleries and museums;

e promotion of the Welsh language;

e the exploitation of European Structural Funds for cultural organisations;

e developing a new drama strategy;

e renewing the funding of festivals and exhibitions, as well as support of local
authority music services;

e supporting Cardiff’s bid to be European Capital of Culture 2008.

Northern Ireland (Arts Council priorities)

e Increase opportunities for creative participation;
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o  Develop new audiences;
e  Extend opportunities for artists;

e Strengthen capacity of arts organisations.

Ukraine  Cultural policy priorities for the period 2002-2003:

e  Preservation of the historical and cultural heritage;

e  Preservation of existing cultural institutions through government support;

e Support to folk and amateur arts, especially in the regions, through festivals and
all-Ukrainian performances;

e Support to cultural diversity and cultures of national minorities.

Source: Council of Europe/ERICarts, "Compendium of Cultural Policies and Trends in Europe, 7th edition™, 2006
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