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QUEEN'S PIER IS NOT MOVING ANYWHERE!

Statement of Artists, Cultural Practitioners and Academics in
support of the Preservation of Queen’s Pier in-situ

The forced demolition of Star Ferry Pier last December has created turbulence last year. People from
the cultural circle, along with the other professions and the general public, have expressed strongly
their disagreement with the government in terms of its lack of sincerity in consultation, its lack of
respect for culture and history, and its logic that economic development should be the overriding
priority for Hong Kong. In the recent discussion about the preservation of Queen’s Pier, the
government has shown that it has not learnt from the lesson as it claimed it had. The recent
government document on the “Proposals in the Preservation of Queen’s Pier” shows that the
government either does not give a damn to questions on the level of cultural and historical value, or
it pretends that its document is already addressing these issues. Because of this, the undersigned
artists, cultural practitioners and academics would like to express our opinions and thoughts again.

The preservation of Queen’s Pier is not an isolated issue. Queen’s Pier, Star Ferry Pier and City Hall
are part of a group of modernist architecture that forms an open public space where people with
different interest and of different ethnicities and background walk, sit and rest. A space with such a
relaxed atmosphere and such an open view is particularly important for an art site such as City Hall,
and has nurtured the cultural seeds sowed since the seventies.

Star Ferry Pier has already been torn down. According to the planning blueprint of the government,
after the demolition of Queen’s Pier, a 40 meters wide P2 Highway will stretch in front of City Hall.
The opposite side will be dominated by a large 4-storey commercial building. In such a scenario,
there would only be two ways to get to the sea coast: one is by way of the commercial complex, the
other is by walking over the podium of the new government headquarter. In other words, in the
future our relationship with the sea coast would be mediated by conglomerates and the government.
We would like to ask: Besides consumption and governance, what is Hong Kong going to be left
with?

For how many times have innumerable people commented that Hong Kong has too many commercial
complexes that look alike, and how people are feeling bored to the point of feeling stifled by the
increasing domination of our space by consumerism. These opinions about city planning have grown
louder after the movement against the demolition of Star Ferry Pier. However, the picture of the city
the government wants to build at the price of demolishing Queen’s Pier is just as boring.

Relearning history in the setting of the space

Queen’s Pier, City Hall, Edinburgh Place and Star Ferry Pier form an integrated whole with historical
significance. Queen’s Pier and Star Ferry Pier were moved to this location in the 50’s of the last
century. Since then, it was here that the various Hong Kong governors landed and walked from
Queen’s Pier to City Hall for the inauguration ceremony. The relocation in the fifties symbolized that
the relationship between the colonial government and the people had changed from that between
the “aristocrats and the commons” to that between the *modern government and the citizens.” This
might not be good memories since they were part of a colonial past. Nevertheless, they were
important signposts of the colonial history of Hong Kong. The simple and plain outlook of Star Ferry
Pier, Queen’s Pier and City Hall has played the role of manifesting a style of governance which is
approachable, and could indeed serve as a reminder to the “strong governance” propounded by the



Chief Executive, Donald Tsang.

Since the movement for Star Ferry Pier, numerous art, academic and cultural activities, and people’s
actions have taken place at Queen’s Pier. In an effort to reshape a pier which symbolizes the
authority of the colonial government into a site that stimulates and gathers together the power of the
people, many people in the cultural field have been working hand in hand with other citizens to
initiate and organize autonomous activities at Queen’s Pier. Say goodbye to the state of colonization,
and it is from here that the people start off again. It is at this aging pier that history is being written,
and they are (and will be) important parts of the memory of the people of this city.

The Murray Building was finally “relocated” to Stanley Bay 20 years after it was demolished. The
building is now a commercial complex. Its original value is gone forever. It is a good example to
educate ourselves of how “relocation” has failed. Calling it “preservation” when history and space as
the context are ignored is actually a means to bury memories. Please excuse us for being sober and
pessimistic: we are afraid that the present suggestion of the government to “relocate” the Queen’s
Pier is another sacrifice.

PR tactics are not sincerity

In the long duration of 10 years between 1998 and now, the government has only carried out public
consultations casually with regard to the Third Phase of the Central Reclamation. It has never invited
the Hong Kong people to say one word about the preservation of Star Ferry Pier and Queen’s Pier.
We have not seen the government providing the professional organizations or the citizens with
sufficient information so that they might assess the proposed plans or propose alternative plans. The
silence resulting from the manipulation of the government has been used as a permit for the
demolition of the two piers. When professional bodies were “invited” to make suggestions about the
preservation of the Queen’s Pier, they simply could not get sufficient information from the
government. On the other hand, by exaggerating the magnitude of the contract and the loss it
implied in terms of money, all plans to preserve Queen’s Pier in-situ are excluded. In fact, no
contract has ever been signed for the new “overrun tunnel for the airport rail (460 meters)” and the
“Mody Building”, both of which have been used by the government as reasons for the demolition of
the Star Ferry Pier and the Queen’s Pier.

Since the public furor over the demolition of Star Ferry Pier, the government has not shown any
progress in its way of thinking in city planning, and has not really integrated the ethos of cultural
conservation. Instead, “conservation” and “collective memory” have only become means of its public
relation. Having been a colony, Hong Kong has too often been written into a history which we do not
identify with, and which is filled with blank pages and fragmentations and trauma and meanings
between the lines. Could we allow ourselves and the next generations to reshape and reflect on our
history in its original and given settings? Could we also allow ourselves and the next generations to
have free exchanges in the public space rather than to be only engaged in consumption activities,
and to end up anesthetized in the encompassing of fake antiques, forgetting about life and about
living?

We demand that Queen’s Pier be preserved in-situ.

Statement initiated by Leung Man Tao, Lee Ou Fan, Ma Ka Fai, Dung Kai
Cheung, Ng Chun Hung, Cheng Wai Pang (Siu Sai), Kith Tsang Tak
Ping, Anson Mak Hoi-Shan, Mee Kam Ng, Alvin Y So, Mirana May
Szeto, Chen Yun Chung, Tang Siu Wah

April 17, 2007 Hong Kong
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