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PURPOSE

This paper briefs members on the promotion of arts and cultural
education (arts education) in Hong Kong and on measures to strengthen
coordination and create synergy among different stakeholders.

THE PROMOTION OF ARTS EDUCATION

2. To promote arts education for enhancing students’ whole-person
development as well as for nurturing arts talents, measures are provided
with relevant resources devoted to the following areas:

e Broad and solid foundation — to develop students’ aesthetic
sensitivity, abilities and interest in the arts at schools
complemented by activities outside the classroom;

e Professional training — to provide professional training at tertiary
and vocational institutions; and

e Grooming the gifted — to organise special and tailor-made
programmes and activities for the gifted.

3. Bringing arts to the public and audience building are important
components of our arts and culture policy. To this end, the Government
organises and supports various arts education activities outside schools to
encourage students’ and public participation in cultural activities.

BROAD AND SOLID FOUNDATION
Arts Education in Schools
4. The Government advocates the promotion of arts education in

schools for developing students’ creativity, nurturing their aesthetic
sensitivity and life-long interest in the arts, so as to facilitate their



whole-person development and enhance their cultural literacy. From
pre-primary education to senior secondary education, students can enjoy
the arts in their daily lives, and their career aspirations related to the arts
can be inspired in the process.

Pre-primary Education

5. The Guide to the Pre-primary Curriculum (2006) recommends
schools to cultivate children’s aesthetic sensitivity and appreciation
capability through interesting, balanced and diversified arts activities such
as music, drama and visual arts. Through different media, children can
extend their sensory experiences, enhance their expression and powers of
communication through imagination and association, experience and
appreciate different cultures as well as develop creativity.,  More
importantly, enjoyable and exploratory experiences in arts appreciation and
performance will arouse children’s life-long interest in the arts and
facilitate whole-person development.

Basic Education

6. Arts education is one of the eight Key Learning Areas (KLAs) in
the school curriculum, and every student is entitled to arts education. The
Arts Education Key Learning Area Curriculum Guide (P1-S3) (2002) sets
out clear directions and guidelines for schools to design a school-based arts
curriculum through appreciating, creating and performing activities, so as
to enhance students’ aesthetic sensitivity, creativity, critical thinking and
communication skills.

7. At the primary and junior secondary levels, lesson time for arts
learning is 10-15% and 8-10% of the total lesson time respectively. In
addition to Music and Visual Arts, many schools also provide their students
with learning experiences in drama, dance and media arts, and adopt
life-wide learning strategies for them to learn the arts in authentic contexts.

8. Students’ learning in other disciplines, such as Chinese Language,
English Language, humanities, science and technology, complements arts
learning by providing relevant knowledge, skills and values that are
relevant to the understanding of the different aspects of cultures and are
essential to artistic appreciation and expression. There are many
cross-curricular learning opportunities across KILLAs, all of which enable
students to investigate the arts from different perspectives and gain deeper
insights into the arts and different subject areas.



0. Dance is one of the learning areas in Physical Education.
Students are encouraged to take part in various dance forms to develop
their aesthetic sensitivity, physical skilfulness, as well as ability of
appraising and performing aesthetic movements of dance.

New Senior Secondary (NSS) Curriculum

10. The NSS curriculum implemented in 2009 has entitled all students
to arts learning opportunities as well as provided diversified opportunities
for sustaining contacts with the arts, developing creativity, cultural and
artistic accomplishments, i.e. (1) participating in the Aesthetic Development
(AD) learning experiences for no less than 135 hours; (i1) selecting Music
and Visual Arts as elective subjects; (iil) studying arts-related Applied
Learning courses as electives; and (iv) choosing “arts” as a theme for the
Independent Enquiry Studies in Liberal Studies.

1. AD is an essential component in Other Learning Experiences of the
NSS curriculum and enhances the interface between arts learning at basic
education and senior secondary levels. All senior secondary students
continue to learn the arts to further develop aesthetic sensitivity and foster a
life-long interest in the arts. To complement the learning in lessons,
students also participate in arts activities in authentic contexts such as
visiting exhibitions and museums, as well as attending arts performances
and training programmes. The implementation of AD in schools is
progressing smoothly, and according to a survey by the EDB in 2009, 89%
of secondary schools allocated time-tabled lessons for their Secondary 4
students in the 2009/10 school year.

12. The new academic structure encourages changes to the university
admission requirements. For instance, arts elective subjects, i.e. Music and
Visuals Arts, are recognised for admission to various UGC-funded
institutions. Individual institutions also consider awarding arts-related
Applied Learning courses with extra bonus, and this varies accordingly
to institutions, faculties or programmes. Moreover, students’ learning from
AD in Other Learning Experiences will be recorded in the Student
Learning Profile (SLP), in which students’ aesthetic senses and experiences
are valued. SLP serves as a document of good reference for admission to
different university programmes.

13. To help schools implement AD and enhance students’ ability in
appreciating the arts, the EDB has launched a Scheme on “A Journey on
Learning the Arts for New Senior Secondary Students” with support from
the Leisure and Cultural Services Department (LCSD) and various arts
groups since February 2010. The Scheme aims to provide senior



secondary students with opportunities to attend a variety of arts
performances and exhibitions free, including Chinese and Western music,
Chinese opera, drama, dance, visual arts and films. To enhance learning
effectiveness, suggested learning and teaching materials as well as
activities are designed by the EDB for schools’ reference. The Scheme
has so far offered about 44 280 places for secondary schools.

14. The LCSD organises the Arts Experience Scheme for Senior
Secondary Students through collaborating with the EDB. The Scheme
offers a spectrum of tailor-made performing arts programmes with added
interactive and educational elements. Programmes of the Scheme are
complemented by pre- and post- performance talks, demonstrations and
interactive workshops, with a view to enhancing students’ understanding of
the arts and cultivating their interest in the arts. Admission fees are set at
a minimal level, ranging from $30 to $140, to encourage students to attend
performing arts programmes. FEighteen programmes, as detailed in
Annex A, are offered in the 2010/11 school year.

15. The NSS arts elective subjects provide students with opportunities
for in-depth studies, and help lay a good foundation for further studies as
well as careers in the arts and creative industries. In the 2009/10 school
year, a significant increase of students’ enrolment in NSS Music and Visual
Arts was observed, for which there are 29% and 2% increases in the
percentages of student enrolment in Music (403 students) and Visual Arts
(6 735 students) respectively when compared with the figures of HKCEE
2009. The increments imply that more students have benefited from the
implementation of the NSS curriculum, in which students have more
opportunities and choices to pursue studies in the arts.

16. In addition to arts elective subjects, arts-related Applied Learning
courses in the area of creative design as well as media and communication
are designed to help students with different interests and inclinations
explore their career aspirations. Examples of these courses and students’
enrolment in the 2010-12 school years are at Annex B.

Arts Activities outside the Classroom

17. To support the promotion of arts education in schools, the EDB
regularly organises and supports a wide range of arts and cultural activities
for students so that they can demonstrate their talents and share their
accomplishments with peers and the public.

18. The annual Exhibitions of Primary and Secondary School Students’
Visual Arts Work received more than 3 500 pieces of artwork on various



themes and with a variety of media such as painting, sculpture,
print-making and media art in the 2009/10 school year. There were over
14 500 visitors to these two exhibitions last year. Furthermore, an annual
theme-based Photography Competition cum Exhibition, which invites
entries from school teachers and students to demonstrate artistic creativity
and multiple ways of seeing and thinking, also attracted around 500 pieces
of creative photographic works last year.

19. The annual Schools Creative Music Showcase and Schools Speech
Choir Showcase aim to cultivate students’ creativity and musicality as well
as promote creative music making in schools. Each Showcase has
attracted several hundred student participants while several thousand
people, including educators from tertiary institutions, composers, schools
principals, teachers, parents and students have attended the final
performance each year.

20. In addition, every year, the Schools Music Festival, Schools Dance
Festival, Schools Drama Festival and Schools Speech Festival provide
platforms for students to demonstrate their arts talents and attract a huge
number of students’ participation. There were more than 791 700 student
participants in various arts and cultural activities organised and supported
by the EDB in the 2009/10 school year with the total expenses amounting
to $12.8 million. Examples of these activities with the numbers of
students’ participation are at Annex C.

21. The EDB collaborates closely with different government bureaux /
departments and non-government organisations, e.g. the Home Affairs
Bureau (HAB), LCSD, Hong Kong Arts Development Council (HKADC),
Hong Kong Composers’ Guild and Hong Kong Schools Music and Speech
Association, to provide students with diversified arts learning opportunities
in different contexts, e.g. the School Culture Day Scheme, School Arts
Animateur Scheme, Arts Experience Scheme for Senior Secondary
Students, Arts Ambassadors-in-School Scheme, Art in the Parks and
Experiencing Composition and Contemporary Music Series.

Impact on Student Learning

22. Notable improvements have been observed regarding students’
creativity and interest in the arts since the curriculum reform. According to
a survey conducted by the EDB in 2008, the majority of primary and
secondary school heads, KLA coordinators and teachers deemed that
students’ interest in aesthetic and physical activities had been enhanced.
Also, a majority of Primary 6 and Secondary 3 students indicated that they



enjoyed appreciating the arts and reported that they could “think of unique
and innovative ideas”.

23. Hong Kong students have won many prizes in various international
competitions, such as the Gina Bachauer International Junior Piano
Competition, Llangollen International Musical Eisteddfod, International
Meeting of Juvenile Art, International Competition of Children’s Art Works,
International Children’s Painting Competition on the Environment, Small
Montmartre of Bitola and other arts competitions held by United Nations
organisations, International Students’ Visual Arts Contest cum Exhibition
of Hong Kong, Intel International Science and Engineering Fair,
International Mathematics Olympiad, International Physics Olympiad,
International Olympiad in Informatics and International Robot Olympiad.
The student winners will be valuable human assets for the development of
arts and creative industries as well as the West Kowloon Cultural District
Project in Hong Kong.

PROFESSIONAL TRAINING

24. Building on its foundation, the Hong Kong Academy for
Performing Arts (HKAPA) provides specialised training for performing arts
and media professionals as well as arts administrators. Apart from the
HKAPA, the UGC-funded institutions, the Vocational Training Council as
well as other post-secondary institutes also offer education programmes on
arts-related disciplines.

Hong Kong Academy for Performing Arts

25. The HKAPA offers academic programmes from the Diploma /
Foundation to the master’s degree level in Dance, Drama, Film and
Television, Music, Theatre and Entertainment Arts, as well as Chinese
Traditional Theatre.

26. Every year, the HKAPA provides training for approximately 850
students under its full-time programmes, producing over 300 full-time
equivalent graduates every year, and 770 students for its Junior Music and
Gifted Young Dancer programmes. Furthermore, its extensive EXCEL
(Extension and Continuing Education for Life) Programmes offers
part-time personal enrichment courses and in-service professional training
to nearly 8 000 students each year.

217. The HKAPA’s Performing Arts Education Centre is a recent
initiative to strategically embed and systematically coordinate various



educational outreach activities into the HKAPA’s programmes with an aim
to nourish young and talented local students. Community programmes are
designed and offered with the expertise of the Academy.

UGC-funded Institutions

28. UGC-funded institutions provide a large number of arts and
culture-related programmes at undergraduate, postgraduate and sub-degree
levels to nurture expertise for the development of arts and creative
industries.

29. In the 2009/10 academic year, over 2 000 students were enrolled in
the UGC-funded undergraduate, postgraduate and sub-degree programmes
related to “arts, design and performing arts” such as fine arts, visual arts,
music, cultural studies, creative media, design and fashion.

30. In anticipation of the rapid development of the arts and creative
industries, some institutions have established or expanded programmes in
these areas.

Vocational Training Council (VIC)

31. The VTC’s member institutes, such as the Institute of Vocational
Education and the Hong Kong Design Institute, provide school leavers
with a wide range of vocational education programmes including most
design and related streams such as product design, fashion and image,
interior design, digital media, communication design, film and TV,
computer games and animation etc., equipping them for further studies and
career advancements in the arts and creative industries. In the 2010/11
academic year, about 4 000 VTC students were enrolled in these
programmes.

Self-financing Post-secondary Institutions

32. Self-financing post-secondary institutions including the Open
University of Hong Kong, HKU SPACE Po Leung Kuk Community
College, CUHK-Tung Wah Group of Hospitals Community College,
Caritas Bianchi College of Careers, Hong Kong Art School, Hong Kong
College of Technology, and community colleges of UGC-funded
institutions offer a variety of self-financing post-secondary courses related
to design and creative industries, ranging from fashion, image design,
product design to advertising and visual communication.

33. In particular, both Hong Kong Art School and The Savannah



College of Art and Design are post-secondary institutions specialised in the
provision of arts education in Hong Kong. The self-financed Hong Kong
Art School of the Hong Kong Arts Centre also offers diploma,
undergraduate, post-graduate degree programmes related to visual arts,
design, performing arts and media arts. In 2008/09, about 1 300 students
were enrolled in these courses. Moreover, the School runs programmes in
collaboration with local and overseas universities in conferring bachelor’s
and master’s degrees.

34. The Savannah College of Art and Design offers bachelor’s and
master’s degrees in Hong Kong. Its bachelor’s degrees offer four years of
instruction, including a core curriculum in fine art foundation studies and
general education, before progressing into the major programme of study,
e.g. graphic design, animation, interactive design and game development.
The master’s degrees require advanced knowledge and specialised study
that may include field or teaching internships and thesis projects or
exhibitions.

35. All graduates from locally-accredited arts-related programmes are
eligible to teach in all primary and secondary schools. Graduates of these
programmes who wish to pursue a profession in education are advised to
obtain an additional teacher qualification, 1.e. post-graduate
diploma/certificate, by studying programmes offered by relevant
institutions such as HKU, CUHK, HKBU and HKIEd.

GROOMING THE GIFTED

36. The EDB advocates the nurturing of arts talents through a
“three-tier model”, for which students are nurtured in the arts at the
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“classroom”, “pull-out” and “exceptionally gifted” levels.
Classroom Level

37. Students are provided with opportunities for discovering and
nurturing their arts talents through exposure to different art forms. Coupled
with the introduction of the integrated learning mode in teacher training
programmes as well as experience-sharing series with professional artists in
the field through Dialogue with Celebrities Series, front-line teachers are
equipped with the necessary knowledge and skills to enhance students’
learning in the regular classroom with a view to fostering students’ interest
and nurturing their talents.

Pull-out Level



38. To pull out arts talents for further development, schools could
provide additional programmes and accelerated programmes within schools
for their more talented students. These pull-out programmes apply to the
learning of various art forms such as music, visual arts, drama and dance,
and are effectively implemented in schools by tapping community
resources. For instance, many schools offer music learning opportunities
for selected and more able students in activities such as master classes,
choirs, ensembles, brass bands, orchestras, folk and pop groups and
musicals. Professional artists are hired to help develop these students’
music abilities in pull-out programmes. At the same time, the EDB
organises and supports many arts programmes for students to display their
talents and strive for excellence, including various territory-wide
competitions in music, dance, drama and creative visual arts. Through the
advocacy in the competitions and relevant teacher training programmes,
professional advice and support are provided by the EDB to empower
schools and teachers to stretch arts talents further.

39. Some schools have been networked to form clusters to share their
experiences in organising pull-out programmes in arts education such as the
schools under the support from Quality Education Fund (QEF). The QEF
Thematic Network on Gifted Education, with professional advice from the
Gifted Education Section comprises about 80 primary schools with one
core school leading six partner schools. Some other schools may make
optimum use of their alumni to give master classes in instruments,
composing, music appreciation and critique, etc. to outstanding students
identified with musical talents.

40. Apart from degree and community programmes, the HKAPA also
offers junior programmes, which play an important role in identifying
students with potential for the Academy. The HKAPA has also proposed
to the West Kowloon Cultural District Authority to set up a purpose-built
Arts Education Centre, which would target at developing young artists at
primary and secondary school levels.

41. The nurturing of talents by individual visual arts, music and dance
teachers is common in the private sector with successful cases seen from
time to time.

Exceptionally gifted

42. For those exceptionally gifted identified through different
platforms such as various territory-wide competitions and artwork
exhibitions, extended learning opportunities are arranged by the EDB to
help them set their personal development plan and further advance their



aspiration for higher achievements.

43. Each year, two winners of the Hong Kong Schools Music Festival
are recommended to participate in the international music contest
Llangollen International Musical Eisteddfod held in the United Kingdom,
so as to broaden their music and cultural horizons and widen their scope of
music learning. Indeed, Hong Kong students have won numerous prizes in
the competition over the past years.

44, The Schools Creative Music Showcase and the Schools Speech
Choir Showcase provide opportunities for music talents to express
themselves through music and multi-media. To further explore the music
potential of these talents, one of the winners of the Prize for Individual
Composition in the Showcase will be recommended by the EDB to attend a
series of composition tutorials provided by the Hong Kong Composers’
Guild. Not only can the music talented young people acquire a better
understanding of their potential in creating, a good foundation is also
provided for their future development in music.

45. The EDB and the Po Leung Kuk jointly organised the first
International Students’ Visual Arts Contest cum Exhibition of Hong Kong
in mid 2010, which invited entries from students all over the world. The
event served as a valuable opportunity for art talents to showcase their
outstanding accomplishments in the visual arts in an international arena.
About 3 200 pieces of high quality artwork from countries and regions of
the five continents were received. A judging panel comprising
internationally renowned artists, art critics and art educators, selected 12
excellent artworks from all entries. Excellent art works were awarded
Grand Prizes, whereas six of them were created by art talents from Hong
Kong.

46. A Scheme for Early Identification-cum-Enhancement for Art
Talents (Art Talent Scheme) was organised to award 20 secondary students
with Grand Prizes in the EDB annual art exhibitions to join an art tour in
early 2010. This Art Talent Scheme has helped the young artists to
further explore their capability in the visual arts, acquire a better
understanding of their potential, and set the direction for their personal
development plans.

47. The establishment of the Hong Kong Academy for Gifted
Education (HKAGE) provides structured educational services for
exceptionally gifted students as well as to support teachers and parents in
nurturing creative thinking among gifted and talented students. The
HKAGE broadens current gifted programmes to all the key knowledge
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domains, including the arts, technology and sports.

48. The newly formulated three-year Strategic Plan of the HKAGE has
included the proposal of developing more programmes in the arts,
especially programmes in media art such as Creative Visual Imaging and
competitions in drama. Music programmes will be also developed in
subsequent years. The HKAGE will extend these programmes and
services to upper primary level in the coming years. It is also open to
collaborate with stakeholders in the arts and creative industries, for the
development of arts education in connection with the West Kowloon
Cultural District Project.

PROMOTION OF THE ARTS AT COMMUNITY LEVEL AND
AUDIENCE BUILDING

49. In addition to programmes and schemes targeting at students, we
have been bringing the arts and culture to the community through various
initiatives and promotional activities at district level.

Leisure and Cultural Services Department

50. LCSD has set up the Audience Building Office, the Art Promotion
Office and the Music Office to promote knowledge and appreciation of
various art forms. They work to raise cultural literacy at community and
school levels, making arts a lifelong pursuit especially for the young
generation and benefiting the entire community of Hong Kong.

Audience Building Office

51. The Audience Building Office promotes knowledge and
appreciation of performing arts at community and school levels through
organising a wide spectrum of audience building schemes and arts
educational activities such as —

(a) “School Culture Day Scheme” — Student visits are arranged to
LCSD’s performing arts venues, museums and public libraries
during school days to take part in tailor-made cultural
programmes. In the 2010/11 school year, 13 programmes
comprising 109 arts education/arts appreciation activities
specially designed for student are organised (Annex D). Apart
from the above mentioned tailor-made programmes, a diverse
range of some 650 arts education activities are also organised in
LCSD cultural venues in the 2010/11 school year.
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(b)

(c)

52.

“School Arts Animateur Scheme” — LCSD joins hands with local
professional performing arts groups experienced in arts education
to implement various arts education projects for schools including
introductory performances, workshop series lasting for a few
months to an entire school year, student finale performances /
exhibitions and students’ performances for the community. In
the 2010/11 school year, 12 projects are conducted under the
Scheme (Annex E).

“Let’s Enjoy Cantonese Opera in Bamboo Theatre” — LCSD and
district groups co-organise free Cantonese opera excerpt
performance cum interactive educational activities specially
designed for students at bamboo theatres at various districts. In
the 2010/11 school year, 12 performances in three districts are
offered under the Scheme (Annex F).

The Office also carries out a spectrum of projects in cooperation

with district and non-government cultural organisations to introduce the
arts to the community, including —

()

(b)

(c)

“Community Cultural Ambassador Scheme” — LCSD supports
local performing arts practitioners in conducting outreach/
promotional arts activities at indoor and outdoor venues for the
public and specific populations. The activities include
performances, workshops, lectures, demonstrations, exhibitions,
etc. 22 arts groups/artists (Annex G) were selected as Cultural
Ambassadors for the 2011 Scheme through open invitation for
proposals.

“District Cantonese Opera Parade” — The Project provides
performance opportunities for budding and amateur Cantonese
opera troupes (Annex H) to perform at the district level. 18
Cantonese opera troupes were selected through open invitation for
proposals for the 2010/11 Scheme.

“Community Oral History Theatre Project” — LCSD collaborates
with the Chung Ying Theatre Company and community voluntary
agencies to pilot the “Community Oral History Theatre Project —
Sham Shui Po District” in 2010/11, with an aim to promote arts
development in the community and encourage the elderly to
participate in arts and cultural activities. The project comprises
workshop series aiming at providing the elderly participants with
drama training and gathering oral history for script formation and
finale performances for the elderly to perform their own stories on
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stage. In view of the satisfactory results, the project will be
extended to other districts in the coming year.

Art Promotion Office

53. The Art Promotion Office organises territory-wide activities in
community art and public art, as well as provides wide-ranging visual arts
activities and services of high quality for the public such as —

(a) The “Artist in the Neighbourhood Scheme” — Launched with an
aim to bring visual art into the communities, the Scheme is an
attempt to introduce art into the everyday lives of the public by
displaying the latest works of talented artists in districts
throughout Hong Kong. Through partnerships with various
organisations, such as the MTR Corporation and shopping malls,
we constantly explore new exhibition venues and expand the
audience base of local art activities.

(b) A variety of arts education and extension programmes including
exhibitions, symposiums, thematic seminars/talks, interactive
workshops, demonstrations, in-house video shows, outreach
activities, public art projects and community art projects have
been provided to school students and other audience groups so as
to broaden the audience base, to nurture creativity and to address
the needs of students. A list of major education/ promotion
activities on visual arts is at Annex I.

54. In addition, LCSD has embarked on a number of public and
community arts projects, including “Park Deco” and “Art @ Government
Buildings”, to present art works in ordinary settings and public space such
as parks and Government buildings. The opportunity is also taken to
bring together professional artists, aspiring artists and students to create and
display public art work. LCSD will strengthen co-operation with different
organisations to continue organising more creative public art activities,
including guided tours, seminars and outdoor sculpture exhibitions, and
enhance the publicity and promotion of public art such as setting up
websites and publishing guide maps to promote Hong Kong’s public art.

Music Office

55. The Music Office provides instrumental and ensemble music
training classes and music appreciation programmes for the youth at an
affordable price. It offers orchestral training, touring exchange and
outreach programmes to promote general music education among the
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public.  Training in more than 30 Western and Chinese musical
instruments is provided for young people between the ages of 6 and 23,
recruited through open audition, from beginners up to grade 8 level at its
five music centres in Wan Chai, Mong Kok, Kwun Tong, Sha Tin and
Tsuen Wan. As ensemble training is an integral part of music learning, the
Music Office also runs 16 youth orchestras / bands (i.e. one symphony
orchestra, four string orchestras, one junior chamber ensemble, five
Chinese orchestras, one children’s Chinese orchestra, three youth bands,
one children’s band) and two choirs (i.e. one youth choir and one children’s
choir). In 2010/11, about 8 400 trainees received musical instruments
training provided by the Music Office.

56. In addition, the Music Office arranges concerts and outreach
interest courses to promote music in the community, including “Music for
the Millions” concerts in primary and secondary schools, international
youth music exchange programmes, annual music camp and annual
contests for youth orchestras and bands. Over 165000 people
participated in these activities in 2010/11. The Office also organises arts

education activities in support of the “School Culture Day Scheme”
(Annex J).

57. Moreover, to promote student participation in arts and cultural
activities, it is LCSD’s policy to offer 50% discount tickets to full-time
students for the arts programmes sponsored by the Department. Its
museums also offer a 50% discount in admission fee for full-time students,
and school group visits may apply for free admission.

Hong Kong Arts Development Council

58. HKADC initiates arts education activities in partnership with
different government bureaux and departments and arts groups, as well as
organises an array of activities on an on-going basis to bring the arts closer
to the public, and to expand the audience base for arts activities including
those run by its one-year/two-year grantees. Such projects include —

(a) ““Arts Ambassadors-in-School Scheme” — This Scheme, supported
by the EDB, seeks to inspire primary and secondary students with
a flair for the arts to become arts ambassadors and to take their
passion for the arts beyond campuses into the community. Each
ambassador has the opportunity to take part in an array of
workshops, free performances and shows, volunteer services and
competitions.  Entering into the third year in 2010-11, the
number of participating schools increased from 500 to 656.
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(b) “Community Arts Activities Enhancement Scheme” — The
Scheme provides arts and cultural activities e.g. training courses,
public performances and multi-media exhibitions, for
participation and appreciation by the public in various local
communities throughout the territory. In 2010/11, the HKADC
supported 17 community-based art groups and district
organisations in organising such arts and cultural activities.

(c) “Artwork on Loan Scheme” — Jointly organised with LCSD, a
total of 60 artists have been invited to take part in the Scheme to
provide over 280 pieces of artwork. Reproductions of the
artworks have been made available for loan by the public. Since
the launch of the second phase of the Scheme in 2008, there have
been over 8 000 loan records and some 160 schools borrowed
these artworks for different on-campus arts activities.

(d) “Hong Kong Dance Festival” — The Festival aims to showcase the
originality and diversity of local dance artists and to encourage
public participation in and appreciation of the fun of dance in
Hong Kong. In 2010, LCSD, HKAPA and eight local dance
companies were invited to be strategic partners, and programmes
included stage performances, competitions, symposium and flash
dance performances.

(e) “Hong Kong Arts Development Awards” — This annual flagship
event in the local arts scene aims to give formal recognition to
distinguished arts practitioners, groups and organisations that
have made significant contributions to the local arts development.
It encourages the community to support, sponsor and participate
in local arts activities.

59. Further to the above proactive projects, HKADC administers a
variety of grant schemes that help small and medium-sized arts groups and
emerging artists realise their artistic, creative and developmental
endeavours and promote arts education. In 2009/10, among the grants
projects, over 30 projects were dedicated to arts education solely. The
one-year / two-year grantees are also active in their outreach pursuit. In
2010/11, the audience outreached by HKADC’s one-year / two-year grant
projects was over 1.6 million.
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Major Performing Arts Groups

60. The nine major performing arts groups' devote much effort to
organising educational programmes and audience building activities. On
top of the baseline subvention of $224 million for furthering artistic
excellence and nurturing professional talents, additional annual provisions
of $40.5 million for the five years from 2010/11 are allocated to these
major performing arts groups to provide outreach activities such as school
performances, community performances, ensemble visits, talks, seminars,
workshops, classes, camps, open rehearsals, meet-the-artists. To broaden
their audience base beyond the conventional target, these groups from time
to time put forth creative arts education and outreach activities such as
drum festivals as well as concerts for young kids and babies.

61. As a measure to support student participation in their fee-charging
performances, concessionary tickets are offered by the major performing
arts groups. In 2009/10, over 87 700 student concessionary tickets
(accounting for over 25% of the total number of tickets sold) were sold by
the groups, in addition to their various tailor-made outreach programmes
for students in the preceding paragraph.

Hong Kong Arts Festival

62. Additional resources amounting to $80 million from 2010/11 to
2014/15 are provided to the Hong Kong Arts Festival for, inter alia, staging
quality performances in various districts including the New Territories,
enhancing the arts education and audience building elements of the
programmes and supporting the production by local arts groups and artists.
These initiatives seek to arouse the public’s interest in the arts and make the
enriched programmes of the Arts Festival as our cultural brand more
accessible to the potential audience.

Further Enhancement Measures

63. Established in November 2010, the Advisory Committee on Arts
Development (ACAD) is tasked to advise the Government on matters
relating to local arts development, including the strengthening of the
cultural software. The promotion of arts education is a priority area of
ACAD’s work on the cultural software, as it runs parallel to audience
building and capacity building of arts groups in the long term. To

' The nine major performing arts groups include Chung Ying Theatre, City
Contemporary Dance Company, Hong Kong Ballet, Hong Kong Chinese Orchestra,
Hong Kong Dance Company, Hong Kong Philharmonic Orchestra, Hong Kong
Repertory Theatre, Hong Kong Sinfonietta and Zuni Icosahedron.
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strengthen coordination and create synergy between different stakeholders,
a Subcommittee on Arts Education has been set up under the ACAD to
advise Government on the strategies in the provision of arts education,
including the coordination of work in the public sector.  The
Subcommittee will also advise and assist the Government to engage
stakeholders and to promote community support and partnership with
different sectors in arts education and related matters.

64. To further enhance our arts education, a consultant has been
commissioned to study and analyse the public arts education currently
provided to children and adults, both in and outside schools, in Hong Kong,
and to give recommendations to nurture a greater appreciation of culture
and the arts among students and the local populace. Having considered
the findings and recommendations of the study as contained in its executive
summary at Annex K, the ACAD Subcommittee on Arts Education has
identified the following enhancement measures as its priority —

(a) to proactively promote the value of the arts in the community
through a coordinated promulgation campaign in collaboration
with stakeholders; and

(b) to enhance the coordination mechanism on the provision of arts
education in the public sector involving HAB, EDB, LCSD,

HKADC, the West Kowloon Cultural District Authority, HKAPA
and relevant local experts.

RESOURCES FOR ARTS EDUCATION

At the School Level

65. All schools have arts teachers teaching Music and Visual Arts. In
addition to teaching posts provided on the basis of well-established
formulae and policies, the Government also provides recurrent resources
for the promotion of arts and culture education in schools. For instance,
the Operating Expenses Block Grant and Extended Operating Expenses
Block Grant give schools a greater control over their operating expenses in
achieving their school-based educational objectives. Schools can use the
block grants flexibly to purchase resource materials for arts-related subjects
as well as organise various activities such as conducting artist-in-school
programmes and inviting arts groups to provide training and performances
to broaden their students’ horizons in the arts and enhance their arts ability.

66. Schools can also utilise the Capacity Enhancement Grant (CEG) in
accordance with the schools’ development priorities for curriculum
development, catering for learners’ diversity as well as enhancing students’
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language proficiency. For instance, schools can use CEG to subsidise
their senior secondary students to attend arts-related Applied Learning
courses, and employ artists, part-time teachers or teaching assistants to
assist in preparing teaching materials and conducting learning activities in
supporting the school-based arts curriculum.

67. In addition to the above operating expenses, various financial
resources have been continuously devoted through different channels to
supporting the implementation of arts education in schools. In the
2009/10 school year, an amount of about $47.4 million was used for
conducting professional development programmes, producing arts-related
resource materials and organising various arts programmes and activities
for teachers and students, as well as financing schools offer arts elective
subjects and arts-related Applied Learning courses in the NSS curriculum.

68. Schools can apply for the Diversity Learning Grant to support
students taking arts-related Applied Learning courses provided by approved
course providers. Schools can also make use of DLG to organise Music
and Visual Arts network programmes with other schools, as well as
arts-related gifted education programmes. DLG enables schools to
procure services or employ teachers/teaching assistants, and purchase
learning and teaching materials necessary for the programmes. In the
2009/10 school year, about $5.8 million was allocated for schools to
support students to take part in the arts-related Applied Learning courses
and arts-related network programmes.

In-service Professional Development

69. The EDB regularly organises many professional development
programmes (PDPs) to help in-service teachers keep abreast of the latest
arts curriculum development and enhance their capability of teaching the
arts and culture as well as for the development of students’ creativity. The
PDPs are well-organised with a variety of themes and focuses in series, and
provided in the form of seminars, workshops and sharing sessions to cater
for teachers’ professional needs. All school teachers are well-informed of
these PDPs through the Training Calendar System of the EDB. In the
2009/10 school year, about $12.7 million was spent by various KLA
sections on offering over 20 000 training places for enhancing the capacity
of teachers involved in teaching the arts and culture.

Learning and Teaching Resources

70. The EDB provides abundant resources and collaborates with
tertiary institutes and experts for developing learning and teaching
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materials for teachers’ reference to support the implementation of the arts
and culture education in schools. In the 2009/10 school year, expenditure
on developing relevant materials was about 6.7 million. These materials
covering a wide range of themes have been disseminated to schools in the
form of booklets, DVDs and downloadable versions on the Internet.
Examples of the materials that have been completed since 2002 are at
Annex L.

Quality Education Fund

71. QEF has been supporting schools through funding to organise a
wide range of arts and cultural programmes and projects for students since
its establishment in 1998. In the 2009/10 school year, it financed projects
on the arts and culture amounting to $6.2 million, covering a wide range of
art forms and media such as music, drama, dance, visual arts, Chinese
operas, multimedia production, traditional and contemporary Chinese
culture, as well as local arts. Moreover, over $2 million has also been
used to support two QEF Thematic Networks (QTNs), namely, QTN on
Drama in Education and QTN on Film Art to enhance collaboration and
sharing of good practices among schools on teaching and learning of drama
and film respectively. Creative Arts Education has been introduced as a
priority theme for application since 2008 to strengthen learning and
teaching strategies and resources exploration for fostering students’
creativity and arts abilities, as well as enhancing their understanding and
appreciation of the arts and cultural heritage.

Support for Students with Financial Difficulties

72. The School-based After-school Learning and Support Programme
(the Programme) has been established by the EDB to provide School-based
Grant for students in receipt of Comprehensive Social Security Assistance
and full-grant under the Student Financial Assistance Schemes, so as to let
them participate in activities for broadening their learning experiences
outside the classroom, such as arts and cultural activities, sports, leadership
training, voluntary service, visits and tutorial service. SBG has been
increased from $200 to $400 per target student per annum starting from the
2010/11 school year. In addition, the Programme provides the
Community-based Project Grant for non-government organisations (NGOs)
to conduct community-based projects for youths and students. While all
projects related to the arts and culture are supported, around $2.9 million
was allocated for them in the 2009/10 school year. In 2010/11, the total
sum allocated for NGOs to organise projects related to the arts and culture
is about $6.3 million.
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73. To help students with financial difficulties, the Hong Kong Jockey
Club Life-wide Learning Fund has been set up to provide financial support
for needy students in primary and secondary schools to participate in
life-wide learning activities, including those related to the arts and culture,
thereby helping to ensure that these students have opportunities to acquire
balanced learning experiences. In the 2009/10 school year, over $40
million has been disbursed to support the needy students.

Community Arts Promotion and Audience Building

74. Government recurrent subvention for HKAPA amounts to
$197.2 million and $201.7 million in 2010/11 and 2011/12 respectively.

75. The total budget for LCSD’s Audience Building Office, Art
Promotion Office and Music Office in organising arts education related
programmes costs is $73.2 million and $73.8 million in 2010/11 and
2011/12 respectively.

76. HKADC receives a recurrent Government subvention of
$80.6 million and a funding of $30 million from the arts portion of the Arts
and Sport Development Fund. In 2009/10, it initiated a total of 18
projects on arts promotion and arts education with a total budget of about
$13 million. In 2009/10, the funding for the 30 projects under HKADC’s
grant schemes dedicated to arts education exceeds $2.9 million.

77. From 2010/11 to 2014/15, an additional $486 million will be
provided to strengthen our cultural software. Excluding the funding to
support the development of Cantonese opera and the arts administrators'
internship programme, a total of $385 million will be allocated to enhance
outreach and arts education activities of key players (e.g. LCSD, the major
performing groups and the Hong Kong Arts Festival), to step up the
promotion of public art and to facilitate student participation in arts and
cultural activities as follows —

(a) $22 million (i.e. over $4 million per year) to enhance the
promotion of the arts education to develop young people’s interest
in visual arts and their appreciation skills and abilities in these
areas, including curating extension activities such as guided tours,
seminars and other activities outside the classroom for students;

(b) $80 million to step up the promotion of public art and organise
popular arts activities in the community;

(¢) $203 million for the nine major performing arts groups to step up
their outreach efforts, among others; and
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(d) $80 million for the Hong Kong Arts Festival to enhance the arts
education and audience building elements of its programmes,
among others.

78. With an injection of $1.5 billion into the arts portion of the Arts and
Sport Development Fund in July 2010, it is estimated that an annual
provision of about $60 million would be available for disbursement.
Apart from the funding for HKADC to support projects under its purview,
$30 million will be disbursed under a new Arts Capacity Development
Funding Scheme. This new Funding Scheme seeks to enhance the
capacity of local artistic talents and to support applications that meet the
four major objectives of arts development®, with arts education being one
of them.

CONCLUSION

79. The Government is committed to promoting arts education in
schools for students’ all-rounded development and training of arts talents,
and nurturing a society that savours culture and the arts through
appreciation and participation, inspiring creativity and promoting
diversified cultural developments. Our effort to broaden the provision and
enhance the quality of the arts and cultural learning in schools is most
effective in nurturing of human resources for the future development of
Hong Kong. The Government will continue to strengthen the support for
the learning and teaching of the arts and culture in basic education and the
NSS curriculum through the following measures:

e rendering support and resources including grants, learning and
teaching materials and PDPs for schools and teachers;

e reviewing and refining the strategies on curriculum
implementation to facilitate the development of the arts and culture
in school curriculum;

e collaborating closely among Government departments and arts
bodies in organising various activities and programmes for
students held outside the classroom; and

e communicating with schools, parents and the public to further
promote the importance of the arts and cultural learning in schools.

We believe that with the concerted efforts of various stakeholders and
community members, our younger generation will benefit greatly from the
learning of the arts and culture, and their potential in different aspects can

> The four major objectives include contents development, audience building, arts
education and capacity building.
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be more fully tapped.

Education Bureau
Home Affairs Bureau
May 2011
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Annex A

B A
Arts Experience Scheme for Senlor Secondarv Students

Arts Groups/Artists Programmes Date
BTEIRG B LIEE BiE HEA
Kung Chi-shing# “City Inside a Broken Sky |8.10.2010
HEGH 1

CGAAEHS T 1T)
Zuni Icosahedron* “1587 — A Year of No 11-12, 14-15.10.2010
S o A Significance”

(HE 1)
Guangdong Modern Dance “Mr. Vampire” 28-29.10.2010
Company, Tang Lok-yin, Pun CHZEE)

Siu-fai and the Hong Kong New

Music Ensemble#
[ RS ~ SRSt ~ R
i K A HE R B4
JAM# “Sand - Moon: Jamming |3-4.11.2010
Mugam”
(W= A MR
B
Chung Ying Theatre Company*  |“The Merchant of Venice” [6.11.2010
P EAELITEPN)
Nancy Loo and Friends “Extraordinary Music 17.11.2010
et SN Concert II” Concert 23.11.2010

PR ELEES T 2

AAE&

Zuni Icosahedron*

“Stage Sisters”

18-19.11.2010

HES « TG (BEL LK)
Hong Kong Chinese Orchestra*  |“Magic Chinese Music”  {26.11.2010
Ty P - 4 ]+ Concert

CEpEIEA HAE
Musica Viva “Amahl and the Night 2-3.12.2010
FEN L Visitors”

(=F&)
Hong Kong Dance Company* “Poet Dongpo” 4.12.2010
SR IR CilfiRE s 7 )
City Contemporary Dance A Xing Liang 11.12.2010
Company* Choreography “Six
Sl B Degrees”

i VANEY)




AN INEESERTEE

The Hong Kong Ballet* “The Nutcracker” 18.12.2010
T v L R S (AR S T)
Alice Theatre Laboratory# “Fear and Misery of the  [6-7.1.2011
BRI A= # Third Reich”
(o = I A 2 AR v
)
The Absolutely Fabulous Theatre |“Death of a Salesman” 14-15.2.2011
Connection English Theatre (HEEE B2 9E)
s W 2t SR e
Hong Kong Theatre Works “Love in Shakespeare” 3-4.3.2011
BB TAE (ZEDE) 10-11.3.2011
17-18.3.2011
Hong Kong Repertory Theatre*  |“Death and the Maiden” |15, 17.3.2011
B (AETERAEH]) 22,24.3.2011
29.3.2011
Cantonese Opera “The Story of Doue” 6.4.2011
EE (ANHZE) 7.4.2011
11.4.2011
12.4.2011
13.4.2011
Unlock Dancing Plaza Multimedia|“Lost & Found” 7-8.7.2011
Dance Theatre (YRR )

* Programmes contributed by major performing arts companies receiving consolidated

grant from HAB

BT H P22 e85 [ R B F SR 1L

# Programmes contributed by other programme offices of LCSD

BT H PHEREE R s e SR HoARET H g e




Annex B

ki B
Arts-related Applied Learning Courses and
Students’ Enrolment in 2010 12 School Years
7E 2010-12 BAEEH TS E FH
Area of Course NO Of. NO Of.
. Course participating participating
,m?%%?% i:‘ﬂ?é;tﬂe}%ﬂ SR schools students
- BHERHME | 2HBEAK
Creative |Design Image Design L5345 T 157 776
Studies  |Studies Innovative Product Design
BB it Bl T 40 134
Jewellery Arts and Design )3 18
PREFEAIT B
Media Arts  |Commercial Comic Art 59 g7
R (EEEEANE
Multimedia Entertainment Studies 69 249
B4 Sz
Performing  |Introduction to Theatre Arts 46 56
Arts SRRl AT
FEIHERTT Taking a Chance on Dance 5 79
PR - SRRl
Media and|Films, TV Film and Video Studies
Communi |and CA A&
-cation  |Broadcasting
L8 K {61 Studies 48 283
= CE-ANE !
[ R
Media Infotainment Production 7 47
Writing and | & FAREEET H BF
Production  |Radio Host and Programme
BESEIER. [Production 94 173
BlfE R R H R
Sub-total /N : / 1922
For Students with Intellectual Disabilities
REEEAmRIEE
No. of No. of
Area of Studies Course participating participating
e S ] SR schools students
BHERHME | 2HBEAK
Creative Studies Dancing Art (A) 7 11
Bl DEIREAIT(A)
Dancing Art (B) 6 9
PEIFEATIT(B)




Dancing Art (B) (Mode II class) 2 11
PRI (B) ()
Professional Training of Playback 6 10
Theatre (Improvisation)
— N (RIS B SRS
il
Ceramic &) 2470y 6 8
Digital Photography and Desktop 10 14
Publishing Design
B o G T
Sub-total /NG / 63
Total #E - / 1 985




Annex C
B C

Examples of Student Activities Related to the Arts and Culture (2009/10 School Year)

B4 L BHEEIPIT (2009/10 B24F )

(organized by EDB., LCSD and other organisations)

Event parljiz.i[()):nts
W B8 AN
Hong Kong Schools Music Festival 146 223
TS G4
I;:‘ng ng ECEQOIS Speech Festival 189 636
A Y
Hong Kong Schools Drama Festival 17 560
PRSI E
Hong Kong Schools Dance Festival 9 411
P R B S A
Schools Creative Music Showcase 2320
B SRl 2
Schools Speech Choir Showcase 840
PRl e A 1
A Journey on Learning the Arts for New Secondary Senior Students 5958
Hre TR B AR BB ik
School Collaboration Scheme of Music Training for Senior Secondary Students 170
SRR R T
Experiencing Composition and Contemporary Music Series 477
HAEAIE R AT AR R RS
Exhibition of Primary School Students’ Creative Visual Arts Work 5000
/INERA LR AT R e
Exhibition of Secondary School Students’ Creative Visual Arts Work 9 500
FHER A R AR AT Al
“Time” — A Photography competition cum Exhibition 1300

TR B LEER R




No. of

Event .
E B participants
ELIN

International Students’ Visual Arts Contest cum Exhibition of Hong Kong 7900
P VR R PR 2 A b S 2ty L R e B
Exhibition of Senior Secondary School Students’ Visual Arts Portfolio 1500
T L AR L R
Art in the Parks Guided Tours for Schools 5838
AR ¢ ERRCEEEE)
School Arts Animateur Scheme 66 243
BRI RS ]
Arts Experience Scheme for Senior Secondary Students 14 768
T HH A e g
School Cultural Day Scheme 113 206
B HE T
Arts Ambassadors-in-School Scheme 639
EEE PN E S

R TR B A R SRR 100 000
HRE P ER AR SO (B ) SRR © A SR SR 300
;Z FRERAEESCOREE (B ) ~CEEaE - EREGRYI] — PRSI 43

I

e 5 SRR DRSO © T © — e
LB,

o AR SO SE (e ) MUSIIATINET) | ARET CRRRD)]

(B HU%EIE& CHELTS
TERERART . — (ERARAIE 356
il I LR IRIE 2010 — FrEl 4% 125
ks N LR N EE R 300
rdErfy N LR R 1473

TGN T ) R~ R S AR 700
S I REPE S S i LLTE 460
“The Sunday Smile” Drawing and Writing Competitions 5580
Statistics ?reati_\:e—Writing Competition for Secondary School Students 2009 180
HHELA AR RIS BTV EEEEE 2009
Science Alive 2009: Who wants to be a super%lero? (Science Drama Show) 5 455

2009 JEAEFEE | ¢ EEARE ROEME ? (R EEGEIZRIE)
InnoCarnival 2009 70 000
BISHTRHET 2009




Event N.O'. of
E B participants
ELIN
Elite Student Project in Chinese Language
o N R A o
Hong Kong Buflding Poets (English) Award 1706
B R NS OHE
The Young Achievers’ Gallery Arts Competition
TR L B 220
Enhancement Programmes on Creativity and Arts organised in Fung Hon Chu
Gifted Education Centre
ISR T LIRS A R AT e R ke | 2O
R




School Culture Day Scheme

SR HET

(organlzed by Audlence Bulldlng Offlce, LCSD)

Annex D
fH D

Arts Groups/Artists Programmes Date
BTEIRG B LIEE BiE HE#
Exploration Theatre "Three versions of two 13.10.2010
v 3% |E letters" 19-20.10.2010
(=HW4)
Sky Bird Puppet Group "Be Friend with Puppet — 14-16.9.2010
TREAAE ] Interactive Puppet 20-21.9.2010
Performance cum 4-5.10.2010
Workshop” 14-15.10.2010
CBUBAE — A8 119-21.10.2010
TAEYS)
Hong Kong Young Talent "Cantonese Opera 2.3.2011
Cantonese Opera Troupe Demonstration
T Performance" 3.3.2011
PELBIPE R

Absolutely Fabulous Theatre
Connection

i WA Al e

"The Adventures of Tom
Sawyer" (Excerpts)
(G RbEl ) GEED

21-22.10.2010

Make Friends with Puppet
HAAETE

"Woola Jungle"
CESHEARAR ) B E) A 4
El

12-14.10.2010

Y Space "Hong Kong — The Story of |23-24.3.2011
%751 Island and Boat 2011"
(EHE — MRS HTCER
2011)
Drama Gallery "The Echo Story" 28-29.10.2010
B A= CRMEET) 1.11.2010
Hong Kong Ballet* "The Sleeping Beauty" 2-3.11.2010
HE TR SR (Excerpts)
(RN ) GEEY)
Hong Kong Ballet* "Jazz, Rituals & War : 21.3.2011
T S Stravinsky’s Revolution"
Q02 TaaR- SR N DRWE R
L)
City Contemporary Dance "Focus on the Motion: 8.3.2011
Company* Dance & Dance Video" 9.3.2011
el S e O] — BErnBdgEey 14.3.2011
$E%) 22.3.2011




Hong Kong Chinese
Orchestra*

ﬁ{%qﬂm

"Chinese Music Showcase" [15.3.2011

(TS I T

Hong Kong Dance Company*

e inaitly

"Across the Stage —
Exploring and Appreciating
Chinese Dance"

(ZREBES — rPBIERETE
P ERT)

15.10.2010

Zuni Icosahedron*

e - e

“Ink Pond — Si Shu Xi” An  |6-8,11-15.12.2010

Installation and Multimedia
Presentation

(" SE-FAE T BEE R
AR )

*  Programmes contributed by major performing arts
consolidated grant from HAB

B H Rz BCH s [ TR i B - i {1

Note fifiit

companies

receiving

Apart from the above mentioned tailor-made programmes organized by the Audience
Building Office, the Scheme also offered a diverse range of some 650 arts education
activities organized by other LCSD programme offices, museums and public libraries.

B 1 DA B FHBUR IO R TR e S Taea T A - RHEIREE(ERT 650 flElFHEE
G R A s HAMETT H R ~ PEY8E e St el 5 AR PSR ey — R S 25 80R

() -



School Arts Animateur Scheme

(organized by Audience Building Office, LCSD)

Annex E

Wt E

Arts Groups/Artists Projects Period
BiTEIRS B LIEE FHE KA
Unlock Dancing Plaza  |“UDP@School RJ” Multi-Media Dance 9.2010 -
NINsEaEEEREE Education Scheme 12.2011

" UDP@School RY K% Jhie |, 2GR

SN |
Chung Ying Theatre “Play-Writing, Directing and Acting - One [9.2010 - 3.2011
Company* to 3” Youth Drama Animateur Scheme
SR lle i " Hi5E One to 3 ) HARBREILSFIF &)
City Contemporary “Dancing Between Poverty and Affluence” [9.2010 - 7.2011
Dance Company* Modern Dance Animateur Scheme
Sl A e CIAEE T Bl [ BAREERS R T
Hong Kong Composers’ |“Composition ad libitum” Music 9.2010 - 7.2011
Guild Composition Animateur Scheme
Pl " EAEATH ) SRR T
Hong Kong Ballet* “Little Green Warriors” Creative Ballet 9.2010 - 7.2011
VR I [ Animateur Scheme

"Rk CERER N A EER R T

Hong Kong 3 Arts Music
Institute

e e S T

“Triple Threat « Triple Fun” English
Musical Theatre Animateur Scheme

P HER) - S R SRR
Al

9.2010 - 7.2011

DanceArt Hong Kong
e

“Fairytales Revisited” Musical Creative
Animateur Scheme

CEELRG ) SRR SRR T

10.2010 -
7.2011

Prospects Theatre

HTIE

“Rediscovering My City” Drama
Animateur Scheme

" T R BB

9.2010 - 7.2011

Exploration Theatre

TR ]

“A Confident Speaker” Drama-in-Teaching
Scheme

TREA I L BOE EEET

9.2010 - 6.2011

Kim Sum Cantonese
Opera Association

“Cha-duk-chang in Campus” Cantonese
Opera Animateur Scheme

9.2010 - 7.2011

il L "R AR BRI IR
Theatre Space “Superstar English Drama” English Drama (9.2010 - 7.2011
B2 ] Animateur Scheme

KEIUERE] ) SRR T

10



Class 7A Drama Group |“Origin of a Play - Drama Workshop” 9.2010 - 7.2011
TA PHEEIRH Appreciation of Classics and Script Writing
Drama Animateur Scheme

T B ANERB T ARG ) A4 S BIAS
AUEERE B 1[5 T2]
* Programmes contributed by major performing arts companies receiving consolidated

grant from HAB
A E ez I e 1 o 2 B S ER
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Annex F

Wi F
Let’s Enjoy Cantonese Opera in Bamboo Theatre

Arts Groups/Artists Programmes Date

BiifER B LIEE |EiE HE#A

Host: SUN Kim-long Cantonese opera excerpts Stealing |20-21.12.2010

- the Celestial Herb and Luhaudang .
SRl
T AR cum interactive session (Tai ?O)
T TS (I R (s |
) K (A
b)) B EERE 14-15.1.2011

(Sai Kung)
(PHE)
3-4.5.2011
(Tseung Kwan O)
ORFHR)
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Annex G

i G
Community Cultural Ambassador Scheme
Ak A A A
(organlzed by Audlence Bulldlng Offlce, LCSD)
Arts Groups/Artists Projects Period
BiiERS B TIEE FHE IRFHA
Ng Cheuk-yin “My Encyclopedia of Music” 3.2011-11.2011
fheEEE e JEIEN
Windpipe Chinese “From Cantonese Music to Cantopop” 3.2011-11.2011
Ensemble PR
TN

Hong Kong Harmonica
Association

“Community in Harmony: Harmonica for
Families”

5.2011-12.2011

TROE S U5

Stanley Chen, Yuko “Brass Band Showcase” 6.2011-8.2011
Niitsuma TR - RIS

PR f ~ TEERA T

Ken Kwok, Eve Leung, “Tap Dance Show : Sidewalk Café” 3.2011-12.2011
Andy Cheung " EH RS A

PG ~ B35~ IRIR

£s

Unlock Dancing Plaza  |“Hero@Expired” 4.2011-11.2011
ANIIEESERREE "t @i |

DanceArt Hong Kong  [“Ahead of Avant-garde” 4.2011-11.2011
Hifj 24 " EMERTTZ AT

Wong Siu-sang “Cantonese Opera Open Stage” 2.2011-8.2011
[ S Dk KSR

Sunny Cantonese Opera
Troupe

“New Theatre: Cantonese Opera from All
Angles”

3.2011-10.2011

S K E R TSR — B B A
Kim Sum Cantonese Opera |“Cantonese Opera: Gongs & Drums” 3.2011-11.2011
Association R A A A
il R
Hong Kong Youth of “The Glamorous Cheng School of Chinese  |4.2011-9.2011
Chinese Opera College Opera”

HEE TR "ERER - BB
Drama Gallery “Chinese Myths in Hong Kong” 3.2011-6.2011
B L= "R RS
Prospects Theatre “Theatre in Celebration of the Joy of Eating 3.2011-6.2011
e E | and Cooking”

TR P R R

Centre for Community
Cultural Development

“Circle Art - Circle Life: Inclusive
Community Event”

3.2011-7.2011
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[IREANE etiFiEe RN COTE g B TLy A Bl T
gt

Goodnews “A Magnificent Life with Musicals” 3.2011-9.2011
Communication IR QN I -5 O N ol
International Ltd.
HALE R
Theatre Space “2 or 3 Things I Know about the North West” (3.2011-11.2011
RS T R PEAL
Class 7A Drama Group |“In and Out III: An Atlas of Hong Kong Folk 4.2011-9.2011
TA PHEREIRH Culture”

T T R (RS
Theatre Ronin “Hong Kong Custom Theatre II: Shanghai 4.2011-11.2011
BEAEY Romance”

" RSB T— BT
Actors Family “The Invisible Man in Wonderland” 5.2011-8.2011
CHIE SR "BIPEE 2011
Theatre of the Silence  |“Deaf Theatre in Community” 5.2011-8.2011
s KR TR NB - BREE
Trinity Theatre “1: pop” 5.2011-9.2011
— B " S WIRAT ik pop
Asian People's Theatre “Hong Kong 1911: Giant Puppets Parade and 6.2011-10.2011
Festival Society Performance”
TNERREREE S | T 1911 — RORMEKGHTEBIMESE |

14




District Cantonese Opera Parade

itk I R K i

A

Audience Building Office, LCSD)

Annex H
FHf H

i i

Cantonese Opera Troupes Programmes Date
ter- =] ;015 H#
Classical Chinese Opera & “Princess Chang Ping” 27.12.2010
Musical Club (HLAE)
ESiRaE -JIN
Yue « Opera Troupe “The Goddess of the River [28.12.2010
- B Luo”

(e i)
Kam Chi King Chinese Opera “The Blessing of the 8.1.2011
soeiill L Moon”

(EELFEH =)
Man Cheung Hung Chinese Opera |“The Swallow Returns but [15.1.2011
B AR ] not My Beloved”

(et A\OREf)
Dan Fung Cantonese Opera “The Rendezvous” 16.1.2011
F I I (MEE)
Chi Chuk Hin Cantonese Opera |“The Story of the Purple  (22.1.2011
Society Hairpin”
E AL NIHE N (ZREGEE)
Aroma Cantonese Opera Troupe |“A Precious Fan” 23.1.2011
SN L] (2 E3)
Choi Lun Cantonese Opera “Emperor Li” 25.1.2011
Association (Z81)
BT
Sensational Sprouts Cantonese “Love and Hatred between (26.1.2011
Opera Association Two Generations”
RIG A B (ARG
Ming Chu Cantonese Operatic “The Injustice Done to 19.2.2011
Songs Association Dou E”
WPk A (NH=)
Hei Shing Sheung Opera Society |“Butterfly and Red Pear” (20.2.2011
B ] (sl Ead)
Chuk Lin Wah Cantonese Opera |“A Buddhist Recluse for |26.2.2011
Troupe Fourteen Years”
LT 2 ] CRAREET-PY4E)
Yvonne and Sabrinas’ Cantonese |“The Peony Pavilion” 27.2.2011
Opera Troupe (H- ==ty
ANERSy ]
Ching Nam Art Square “War and Never Ending  [1.3.2011

15



Iy Love”

(ASEB KA HT)
YSF Cantonese Opera Promotion |“Forty Years after the 5.3.2011
Association Death of a Fair Maid”
Pl S VL 2 (ZEEEHPY1-4)
Kiu Fai Conton Opera Group “Bloodshed on Mount 6.3.2011
SR e Pipa”

(EEEEIL EoeEIL)
Shiny Light Troupe “Princess Chang Ping” 12.3.2011
IR HER 21 5] (7 2qe)
New Star Cantonese Opera Troupe |“A Comedy of Error in the [13.3.2011
S L ] Flower Fields”

(FEH/ )
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Annex I

Bt 1

Major Arts Educatlon/Promotlon Act1v1t1es on Visual Arts

Event / Programme Period
HH /#iH IRFHA
Together We Stride - Community Art Promotion 7.2010 —5.2011
Project 10 - 16.8.2011

F i gl

Artist in Residence Programme 2010@ VAC:
New Media Art

DT AT 2010@ VAC © TR EElT

4.2010 - 3.2012

Art Specialist Course 2011/12@VAC:
Specialised art training programme (Mar 2011 —
Dec 2011)

Graduation exhibition (Jan 2012)

Pl EEREE 2011/12@VAC

4.2011 - 1.2012

Art@Government Buildings 6 —11.2011
BIRBURT A
Art Summer@ VAC: 7.2011 - 11.2011

(Day camp & graduation ceremony (Jul — Aug
2011)

Exhibition (Aug — Nov 2011)

2iffyFI R @VAC

School Programme Series @ VAC:

Teacher Ambassador Scheme (Jun — Jul 2011)
Students’ Excursion Scheme (Oct 2011 — Mar 2012)
HELELHE I @VAC © 2T H R 22 241
Jeea T2

6.2011 —3.2012

Sai Kung District Council Public Art Project

Mid 2011 onwards

VU B W R 2 AR EA s 1 2011 4FHE
ArtAlive @Park 242012
/N
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Artists in the Neighbourhood Scheme V 2011 -2013
BUATHE ] V
Public Art Scheme of the “Public Art Scheme of the |2012 — 2013

Town Park, Indoor Velodrome-cum-Sports Centre,
in Area 45, Tseung Kwan O

ONSCEERE ] - REERES 45 WA R~ =W
W e meE ()

Young Artists Portfolios (Tentative name)
BT 2 i CE44)

A bi-monthly exhibition
programme will start from 2012
coincide with the opening of the
new art space at Oil Street

REFA 2012 FEPH AR EE F] RS -
DABC &R T 2 i 22 [H B
AN |

The Amoeba Project (Tentative name)

RS ] ()

An annual installation project will
start from 2012 coincide with the
opening of the new art space at
Oil Street

RHFY 2012 AEBHARAY SRR
B ] DRSS A Y
2l 72 [ B AR

Crossover Pairing
(Tentative name)

ESPA rEE ffaER TE] (CD)

A quarterly exhibition project will
start from 2012 coincide with the
opening of the new art space at
Oil Street

REFY 2012 AFPHAA TR TS -
DAFC &7 2 T ) 254l 22 [ B
IR

18




Annex J
B J

Arts education activities organised by Music Office in support of the ‘“School

Culture Dav Scheme”

Arts Groups/Artists Programmes Date
BiiTEIRE B TEE giE H#
Music Office - Instructors’ "The Echo of Silk Road” Wind Music [4.10.2010
Wind Ensemble Concert by Music Office 8.11.2010
TS - SAES M SRR (M) 85
Musw Office - Instructors’ "Music & Literature” Chinese Music 25.10.2010
Chinese Ensemble Concert by Music Office 8.11.2010
EER R - BT E M R R R (g - ) R
=
Music Office - Instructors’ “String Music from Movies” String 8.11.2010
String Ensemble Music Concert by Music Office 22.11.2010
ERHEGE - S |[ER SRR (FERS) i E sty
Music Office — Guest Lecturer |“World Music Tour — Asian Music” 14.10.2010
SRR — &SRR Lecture Series by Music Office 1.11.2010
TR (el R 44— ) (18.11.2010
L 24.11.2010
3.12.2010
6.12.2010
Music Office — Guest Lecturer |“World Music Tour — American Music” [13.10.2010
TSRO — &R Lecture Series by Music Office 5.11.2010
HEE RS (Il RS 5, —35NR ) (18.11.2010
L 23.11.2010
29.11.2010
7.12.2010
Music Office — Guest Lecturer |“World Music Tour — African Music” |15.10.2010
SEEEERE — KSR Lecture Series by Music Office 4.11.2010
F RSB (el RS 2E—JRINIR ) [12.11.2010
I 23.11.2010
3.12.2010
6.12.2010
Music Office — Guest Lecturer |“World Music Tour — European Music” {12.10.2010
SHEEERE — KSR Lecture Series by Music Office 3.11.2010
H AR (el B 2E—RGN R ) (17.11.2010
A 24.11.2010
26.11.2010
7.12.2010
Music Office - Instructors’ "The Echo of Silk Road” Wind Music (9.5.2011
Wind Ensemble Concert by Music Office 27.6.2011
ERHEGE - SAES I SRR (M) B et
Music Office - Instructors’ “String Music from Movies” String 27.6.2011
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String Ensemble
AR - SEHIEEE N [

Music Concert by Music Office
HEER T (FOL) iR seE

Music Office - Instructors’
Chinese Ensemble

HEEE G - BRI LM |

"Animal and Me” Chinese Music
Concert by Music Office

AR (DB P

27.6.2011
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Annex K

Executive Summary

BACKGROUND

1. The Home Affairs Bureau (HAB) established the Committee on Performing Arts (CPA), the
Committee on Museums and the Committee on Libraries in November 2004. Pursuant to its
Recommendation Report, in June 2006, the CPA set up the Working Group on Arts Education in 2007
to study and recommend strategies to nurture arts development in the community and to
strengthen arts education in schools. To assist the Working Group, the HAB commissioned /InnoFoco
in June 2009 to conduct a consultancy study to analyse the adequacy and effectiveness of the
existing provision of public arts education in Hong Kong from early childhood to adulthood within
and outside schools. InnoFoco conducted the study in association with the Hong Kong Institute of
Education (HKIEd) and Professor Anne Bamford (UK). The study was conducted from July 2009 to
June 2010.

OBIJECTIVES

2. Against the background of Hong Kong aspiring to be a creative metropolis in the region, the
study aims to address the following key questions:

> In what ways can formal arts education at the school level bring about more sustainable and
life-long interest and active participation in arts activities?

> How can we build a broader audience base for arts programmes in Hong Kong? How can the
accessibility to and participation in arts activities for all people in Hong Kong including
people with special needs (including people with disabilities) be enhanced?

- How can we inculcate a greater community understanding and appreciation of the value of
the arts amongst young people, schools, parents and people from all walks of life?

- How can Hong Kong nurture more quality professionals and passionate talents in arts
education, including teachers, artists and arts administrators/ facilitators?

> Canresources in arts education be more effectively deployed?

> What should be the optimal organisational framework and structure for developing and
promoting arts education and audience development in Hong Kong in the long run?

MEANING OF THE ARTS

3. International trends suggest an increasing convergence of various art forms that break down
the traditional classification of high/classical and low/popular arts. Through new technology and
increased design and aesthetic awareness, the arts are integrated into the daily life of people and no
longer confined only to museums and concert halls. This study adopts a broad definition of the arts.
We embrace all conventional and evolving forms and styles of arts, including popular arts/culture,
design and moving image.
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4, Arts should bring personal, cultural, economic and social benefits, and are instrumental to
the development of a creative city and the enjoyment of a quality life. Individuals enjoy the
pleasure, stimulation and the meaning making as they create and consume arts. Arts can also
cultivate growth in individual capacities, including creativity, communication skills, critical thinking,
empathy, mental health and understanding of the world. Economically, the creative industries are a
key driver of economic growth and regeneration. Arts education produces a workforce that enables
creativity and innovation to permeate the economy. Socially, arts help nurture a shared identity and
build community cohesion. The arts are also potent means of inclusion, empowerment and
transformation for the underprivileged and disabled.

DEFINITION OF ARTS EDUCATION

5. This study looks into three systems of arts education:

> Formal arts education: the hierarchically structured, chronologically graded full time
education system, running from primary school through the university

> Non-formal arts education: organized educational activities outside the established formal
school system which aim to serve identifiable learning clienteles and learning objectives

- Informal arts education: unorganised, unstructured and unintended exposure to the arts —
otherwise known as ‘arts learning’

The three systems of arts education are complementary and interactive with overlapping areas, and
should play an equally important role in nurturing an arts literate populace.

The Arts Education Ecology

Resources &
Institutions

Audience
Development
(non-formal&

Informal)

irts Education
(focus on
schools)

Environment

(nhon-formal &
informal)
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METHODOLOGY

6. The Consultancy Team undertook an empirical review and analysis of existing provisions in
Hong Kong. The research methodologies used included document and media analysis, surveys,
interviews, focus groups and field observations. Close to 250 people were interviewed directly as
either members of the 24 focus groups, panels or through individual or group interviews.
Additionally, 74 arts organisations responded to a survey and 181 schools or kindergartens
completed surveys. The Consulting Team also visited 8 arts organisations and 15 schools.

7. The data was analysed according to statistical and thematic frameworks. Themes were
derived from international quality indicators and inductively form the data collected. The themes fell
broadly under the headings of formal arts education, non-formal arts education, audience
development, environment for the arts, and policy, institutions and resources. The observations
and recommendations of this study are based on BOTH quantitative data as well as qualitative
inputs and insights.

8. On the basis of the agreed scope and methodology for the study, the Consulting Team has
made the best efforts to ensure the validity and reliability of the findings. However, there are several
limitations to the study:

> Owing to resources constraints, the research could not include a quantitative survey to
understand the attitude and behaviour of the community towards arts appreciation and
consumption.

> There is a lack of time-series hard data related to the arts sector in Hong Kong to enable
evidence-based analysis and longitudinal tracking of trends

> The broad scope of the study means that the recommendations are directional only

> The core research period ran from July 2009 — June 2010 and thus the study is unable to
include all the latest developments and initiatives in arts education

FORMAL ARTS EDUCATION

9. The results of the study indicate that the arts are given a substantial priority in the lives of
children and young people in Hong Kong. In terms of participation, it would appear that Hong Kong
probably outperforms the UK with very high levels of participation in school, in ‘extended school’
and after school times and in leisure time. By international standards children and students in Hong
Kong are very skilled in the arts. However, arts education as a means of creative learning has yet to
take roots in the system.

Arts Education in Schools

10. The arts and creative areas have benefited from recent curriculum reforms that embed
creativity and culture at the core of the formal education system. More schools in Hong Kong
promote themselves as being 'creative' or arts-rich schools. The parents surveyed in the study
demonstrate some understanding about the aims of arts education and grasp the significance of the
arts for their child’s future.
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11. Despite general support for the arts, there is a difference between the relatively narrow
definition of the arts that exists within the school system and the wider definitions of the arts within
Hong Kong’s creative life. While policy and curriculum documents encourage education through the
arts and creative approaches to teaching and learning, schools are free to choose different learning
and teaching strategies and in practice may not necessarily accord priority to arts education. For
some schools, there could also be a lack of recognition of the strong connection between arts
education and creative learning.

12. Changes in assessment, including a more comprehensive approach in identifying learning
outcomes and less 'examination-oriented' learning, are taking place in Hong Kong. The EDB is
promulgating a greater diversity of assessment approaches, such as project-based and portfolio
assessments. Whilst these reforms are gradually being adopted in schools, the survey results suggest
that many schools still put emphasis on assessing students’ products (rather than the process) as
evidence- of learning.

13. Capacity building seems to be the key to enable major education reforms to take roots in
the system. Teachers may not always feel confident to teach in more creative and integrated ways,
with creative flexibility being most likely in primary schools and less so in secondary schools. Many
schools also express the need for more creative and dynamic teaching materials. The Consulting
Team’s observation is that schools have been given considerable autonomy in how to organise their
curriculum time, they need support and time to move towards the destination at their own pace.

14. The schools surveyed generally feel that teacher education needs to be more creative.
Creative teacher education includes learning creative arts and how to use creative arts as platforms
for learning other subjects as well as cooperation of arts and non-arts teachers. Creative teachers
are in demand and reportedly there are shortages of well-trained specialist teachers especially in
music. These perceived shortfalls could be addressed through professional development. Whilst a
number of professional development opportunities are currently available, they need to be better
structured, coordinated and more effectively communicated to encourage more teachers to attend,
in particular for the non-art specialist teachers. Teachers need to be given release time and financial
support to attend the courses. Similarly, school leaders need continued professional development to
ensure they are progressive, supportive and visionary towards arts education and education through
arts.

15. According to international best practice, partnership working is a significant element of high
quality arts education. School principals and teachers acknowledge the value of working in
partnership and are keen to develop more partnerships with artists. They are able to secure funding
from a range of sources to support partnership projects. Arts groups in Hong Kong see the value of
arts education and are keen to be more involved in arts education but from their perspectives arts
development funding currently favours ‘artistic excellence’ over audience development/arts
education. Also schools do not necessarily have the knowledge or the expertise to select the
appropriate partners. There seems to be a case for a better coordination mechanism to be set in
place to enable a more strategic, diversified and sustainable partnership between the schools and
the arts organisations/artists.
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Tertiary Arts Education

16. In tertiary arts education, the number of UGC financed places for students have increased
slightly over the last decade but self-financed programmes have increased more significantly,
particularly in master programmes. This may indicate a market demand for more arts-related places.
The HKAPA is conducting a strategic review on its future developments as a ‘university of the arts’.
The Academy of Visual Arts at the Baptist University is aspiring to become ‘the’ visual arts school in
Hong Kong with a few master programmes in the pipeline. The School of Creative Media at the City
University has just launched a new media art research centre at the Science Park. The School of
Design at the Polytechnic University is also expanding into new domains like design research,
interaction design and design strategies, whilst design education at the sub-degree level is also being
augmented with the setting up of the Hong Kong Design Institute under the Vocation Training
Council. The Hong Kong Institute of Education offered the only bachelor programme in
contemporary music and performance pedagogy in 2008 and the UGC-funded Bachelor of Creative
Arts and Culture will be launched from September 2011, aiming to nurture community-based artists.

17. Currently, formal courses are operated largely in a discipline-based manner. More
integrated and cross-disciplinary arts forms, including new media and business learning, need to be
introduced into programmes. Entrepreneurial training and support should also be strengthened,
especially for arts students and young artists.

18. General comments about Hong Kong’s design education are that it is too skill-based with
inadequate creative and strategic thinking. Given Hong Kong as the most service-oriented economy
in the world, Hong Kong’s tertiary education institutes can develop the emerging discipline of service
design — an inter-disciplinary approach focused on the design of strategies, systems, processes and
touch points to provide a holistic experience to the user.

19. Hong Kong needs more professionals who can help manage and market Hong Kong arts.
Both formal and in-service trainings for arts administrators are limited in Hong Kong. There are
current initiatives to augment the professional development for arts administrators, including a LCSD
internship scheme and a Cultural Leadership Academy jointly run by the School of Humanities at the
University of Hong Kong and the Clore Leadership Programme in the UK.

Talent Development

20. Some schemes exist to support young people with talent to pursue further training and to
gain international experience, but for these to be successful, early identification of talent is
important. This is particularly true in some performing arts disciplines such as dance, voice and
instrumental training. International opinions are divided as to whether specialist secondary schools
for talented arts pupils were conducive to greater fostering of talent. General views support a
diverse and open access to arts for young children and talent pathways and specialisation for older
children. There should also be more scholarship and internship opportunities for young talents.

NON FORMAL ARTS EDUCATION

21. In addition to the formal courses, there are a number of non-formal and lifelong arts
education courses. These include kindergartens, after school arts classes and private and public
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music and arts schools throughout Hong Kong. For instance, according to anecdotal sources, it is a
conservative estimate that over 60,000 candidates sit for various music examinations in Hong Kong
every year. Some of the non-formal offers are popular but can be quite costly. Greater collaboration
between the formal and non- formal arts education sectors would benefit schools and the broader
community.

22. The LCSD is dedicated to promoting arts education outside the formal curriculum through its
Audience Building Office. It organizes the School Culture Day Scheme (school visits of the LCSD arts
and cultural venues), the School Arts Animateur Scheme (campus-based arts learning run jointly with
arts organisations) and the Arts Experience Scheme for Senior Secondary Students (tailor-made
performing arts programme with education and interactive elements) every year with a view to
creating a favourable atmosphere for the arts and culture in schools. However, there is mixed
feedback to these schemes. Owing to resources reasons, the Office cannot entertain all the school
demand satisfactorily. It seems there is room to devise a better mechanism whereby the schools can
connect and work with the appropriate arts groups.

23. On the visual arts front, the LCSD Museums provide non-formal arts education programmes.
An Art Promotion Office was established in 2001 to complement the work of the museums to
enhance the public’s awareness and appreciation of visual arts, as well as to nurture the
development of budding artists. The Office organizes education and extensions activities; public art
and community art programmes and also provides visual art studio facilities. Recently, additional
resources have been provided to strengthen its work on audience building and nurturing of young
artists.

24. The Music Office was established in 1977 to promote knowledge and appreciation of music
in the community, especially amongst young people, through the provision of instrumental and
ensemble training and the organisation of various activities. It has come under the management of
the LCSD since 2000. The Music Office is a very valuable pool of resources in the LCSD with its five
music centres across Hong Kong. There is a need to review its mandate, positioning, target
‘customers’ and service provisions, which have not changed fundamentally since its establishment.

25. The extramural departments of tertiary institutions and other organisations like the Hong
Kong Arts School provide continuing non-formal arts education on a wide range of arts and creativity
related courses, most of which are elementary offerings designed for personal development and
enjoyment. There is scope to enrich the provisions of short professional development courses at
more advanced levels. There is also a need to develop more courses to address the interfaces issues
between arts on the one hand, and business and the society on the other. The Continuing Education
Fund (CEF) is set up to encourage Hong Kong’s citizens to pursue continuing education so as to
better equip them in an increasingly globalised and knowledge-based economy. Creative Industries
is one of the eligible domains but there are few creative arts courses eligible for the CEF because of
their limited relevance to business application.

AUDIENCE DEVELOPMENT

26. Audience development encompasses aspects of non-formal and informal arts education, and
includes programming, commissioning, promotion, pricing, customer relationship management.
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27. According to the HKADC 2007/08 survey, Hong Kong people on average attended 0.4
concert/theatre event in the year. A total of 5,672 performances were presented in the year,
reaching nearly 2.79 million attendances. There is a case for arts organisations in Hong Kong to
develop a more holistic audience development strategy to lower the entry threshold to the arts. It
requires a more audience-centric mind-set and a more strategic, inclusive and progressive audience
building approach in making arts more accessible to the populace. Mainstream audience
development programmes tend to be quite conventional with inadequate regard to the interests of
the young people. While the arts organizations surveyed nominated audience development as a
priority, only 6 % of the respondents put the interest of the audience as a top priority. Some arts
organisations in Hong Kong are particularly concerned about ‘dumbing down’ the quality of arts
offerings to suit the taste of a wider audience. However, evidence from the UK and elsewhere has
shown that democratising the arts does not necessarily imply dilution of quality.

28. There should be a broad definition of arts. From the focus group findings, the typical
attitudinal and behavioural traits of the young people who are not currently attending the ‘classical’
or “conventional” performing arts or visual arts activities are:

- They favour more contemporary and engaging art forms.

> They want to see more varied and interesting collections and engage in well-promoted arts
education activities.

> Multimedia arts appear to be more popular with these young people than more traditional
art forms.

> Many expressed their wish to see more ‘local contents’, ‘innovation’, ‘integration of art
forms’, ‘multi-media and technology applications’ etc.

29. Youth engagement is particularly important. As part of the global trend of co-creation and
user-led/user-generated contents, more and more international arts groups are engaging the
audience in the creation and production process. A couple of arts groups in Hong Kong have begun
to move in this direction and should be encouraged by the funding authorities.

30. The current funding policy of the HKADC is too heavily geared towards artistic development,
with not enough emphasis on audience development. Arts organisations are not encouraged and
well supported to invest in research, marketing and customer relationship management. The HKADC
has begun to conduct an annual survey on the arts sectors in Hong Kong. It is a good initiative which
could be further developed with a greater “audience focus”. There is a shortage of reliable and
comprehensive audience data for meaningful analysis on audiences’ likes and dislikes, their
information consumption channels, their preferences for arts programmes and activities etc. More
capacity building for artists and arts organizations is required in the areas of research, marketing,
customer relationship management and technology application; and resources (funds and expertise)
should be made available to the arts organizations. There is also a need for the arts sector to work
more closely in partnership with various sectors in the community, notably with the business,
education and NGO sectors.

31. Information, pricing and distance could be the barriers to arts participation. There is a
general feeling that information on arts activities is not easily available and accessible to the non-
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audience. Greater use could be made of digital marketing technologies, as these are the preferred
modes of communication for young people. Schools could be more strategically used as hubs for
communication about cultural offers. The focus group respondents also pointed out the MTR as an
important channel for disseminating arts information.

32. Pricing is another issue, especially for young people and families. To make different art
forms more accessible to the general public, there is scope for more incentives and a more
innovative sales strategy. Related to the affordability issues, participation rates in arts are increasing
more rapidly in the outlying areas of Hong Kong, compared to central Hong Kong as distance and the
resulting transport costs are often quoted as a barrier.

ENVIRONMENT FOR THE ARTS

33. The arts cannot be separated from the life of people. A lot of the non-formal and informal
arts education happens in the environment in Hong Kong, including the physical, economic and
social environments. There is also the issue of accessibility for people with special needs.

Physical Environment

34. To nurture the awareness and interests of the non-audience, it is imperative to make arts
part of the community life — to bring arts to the people and not vice versa. This is how arts education
takes place in an informal context with unintended exposure to the arts. Low threshold outdoor and
community events are an effective way to encourage non-audience to become connected with the
arts. Despite the policy intention to make arts more accessible to the community, it remains a
cumbersome process to get approval from the various government departments (e.g. the Food and
Environmental Hygiene Department, the Fire Services Department, the Highways Department, the
Lands Department, the Transport Department and the Police) for outdoor events. District-based
cultural facilities and programmes can play a very important intermediary role between arts
education in schools and the more formal arts offerings at major cultural venues. Resource seems
not a major issue but more capacity building work is required to bring about more quality
community arts programmes.

35. The public can learn to appreciate arts through the different touch points in their every day
life. The Government can play a significant role in enhancing the arts literacy of the public through
investment in good public design, from its marketing communications materials (print, online and
electronic media), the architectural and interior design of public buildings to public art work and
installations in the streets and in government offices. Enhancing the design standard in the
government will require expertise, resources as well as changes to the procurement system as the
lowest bidder may not provide the quality of work required.

36. Most successful arts venues in the world offer a total experience for visitors who can
combine enjoyment of arts with other activities. This is essential to attract the visits of people who
do not have the habit of visiting arts and cultural venues. The interviewees commented that Hong
Kong as a world city does not necessarily have world class arts and cultural facilities, from the
architectural and space design, the acoustics, the information display, audio-visual guides to the
opening hours, customer service, the arts education activities, ancillary facilities and services and
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provisions for people with disabilities. The government should invest not just in West Kowloon but
also in the existing cultural venues and facilities. We understand that the LCSD has begun to look
into the issue. A few arts groups commented that the intended benefits of the Venue Partnership
Scheme have yet to be fully realized owing to the constraints imposed by the government
administrative system. They also find it difficult to build up the artistic character of a venue, as it is
still, for historical reasons, subject to multiple uses. The limitation is probably not so much the lack
of professionalism but the constraints imposed by some government rules and regulations, which
may not be the most suitable for managing cultural facilities.

37. It was frequently suggested that there is a lack of robust arts coverage and promotion in the
Hong Kong media. In September 2009, the government announced that RTHK would be given the
responsibility of expanded services for the community including launching its own digital TV channel.
A couple of telecommunications operators have also expressed the intention to operate free TV
services in Hong Kong. These developments could be an opportunity for Hong Kong to have a
dedicated TV channel on arts and cultural programmes. Following the mid-term licence review in
June 2010, ATV and TVB are required to provide additional arts and cultural programmes but there is
obvious scope to do more.

Economic Environment for the Arts

38. In the last decade, Hong Kong has made a number of efforts at harnessing the value of the
creative industries. In the October policy address of 2008, the Chief Executive of Hong Kong
identified the ‘Creative and Cultural Industries’ as being one of the six new pillars of economic
growth. There is a general feeling amongst the interviewees that the potential of the creative
industries to drive economic growth in Hong Kong has yet to be fully understood and exploited. The
creative industries are still being seen as isolated sectors with limited integration into the
mainstream economy. The valued added of creative industries has fallen from 4.1% in 1996 to 3.8%
in 2008. More job opportunities (and higher valued added jobs) can be created for the creative
professionals if arts and design are integrated into each and every facet of the economy - and the
society. Education and social services are two huge potential areas for absorbing more arts talents,
and so is the scope for design to become an integral and strategic part of business. There is also a
need to equip the young talents with entrepreneurial skills and encourage creative start-up
businesses.
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Social Environment for the Arts

39. Many interviewees pointed out the difficulty of promoting arts in Hong Kong, given the
pragmatic, goal-oriented and ‘fast food’ culture of the community. Many people tend to perceive
arts as something that they will pursue if they have the talents or the luxury of time and money.
However, there are also positive signs that more people (including parents) are seeing the value of
the arts. More and more children are engaged in arts learning from a young age and they in turn,
have a positive influence on their parents. It is paramount to articulate clearly the personal, cultural,
economic and social values of arts, and to impart the simple message that arts can give Hong Kong

people a happier and better quality of life.
Arts for People with Disabilities

40. Hong Kong upholds strong principles of equal opportunity for everyone in society, including
people with special needs. The arts sector and the broader community are very supportive but in
practice there are still barriers to full participation. Significant improvements in terms of accessibility
for people with disabilities are needed in terms of both the design of the arts programmes and the
venue facilities. Children and young people with disabilities are particularly disadvantaged when
compared to the general population in terms of the provision of specialist after schools lessons in
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music, dance and visual arts. Going forward, it would be desirable for issues of accessibility and
inclusion be considered more fully at the planning and implementation phase of the arts and cultural

policy.
West Kowloon Cultural District

41. While beyond the specific scope of this report, many of the respondents interviewed
commented on the West Kowloon Cultural District and its potentially enormous contribution to arts
education. The impact of the Western Kowloon Cultural District should not be confined to West
Kowloon but permeates throughout Hong Kong. The first Chief Executive of the West Kowloon
Cultural Authority has already underlined arts education as one of his priorities and his intention to
collaborate with existing arts and cultural institutions.

POLICY, INSTITUTIONS AND RESOURCES

42. The HKSAR Government aims to create an environment, which is conducive to artistic
expression and creation, and the wider participation in cultural activities. The Home Affairs Bureau
(HAB), the Education Bureau (EDB), the Commerce and Economic Development Bureau (CEDB), the
Leisure and Cultural Services Department (LCSD) and the Hong Kong Arts Development Council
(HKADC) are the major institutions responsible for arts education and audience development. It is
crucially important for these institutions to work closely under a strategic and well-coordinated
framework to avoid major overlaps and gaps. Currently, there are certain overlaps in the mandates
of the LCSD and the HKADC — the latter has been given a broad mandate but with limited resources
support. Within the LCSD, there is a dedicated Audience Building Office for performing arts and the
Arts Promotion Office could be developed to play a more proactive role in visual arts education.
There are also other offices in the LCSD doing directly or indirectly arts education/audience building
activities and are contributing relevant programmes/activities to the work of the Audience Building
Office. There is scope for greater inter-office collaboration.

43, During the research, some respondents would like to see a greater involvement on the part
of the EDB. Given the multiple values of the arts, it is difficult to pin down the responsibility of arts
education to any single policy bureau. International practices point out the paramount importance
of joint ownership, close coordination and collaboration amongst various policy bureaus. To achieve
this, there is a shared view with the respondents that the HKSAR Government needs to articulate a
clearer vision and policy for arts education: Why are the arts important? What are the vision and
priorities? Who should be responsible? The Government should be committed to realizing the vision
through strong leadership, adequate and effective resources allocation and complementary
government regulations.

44, Funding for arts education comes from a range of sources. The issue for Hong Kong is
probably not a matter of inadequate resources but how the resources can be coordinated and
deployed more effectively. Greater efficacy would be achieved if more joined-up managing and
funding of the arts occurred. Many arts groups commented that the funding process of the HKADC
is cumbersome, whilst the Consultancy Team observed that there is a need to establish better
quality assurance and monitoring in the funding mechanism. Apart from the nine regularly funded
performing arts organizations, funding tends to be short term and for relatively small amounts.
There is also evidence to suggest that current funding schemes favour the performing arts at the
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expense of the visual arts. Multi-media and multi-disciplinary art forms are not adequately
encouraged, as they do not fit into a single funding category.

45, There is potential for more private funding for arts education activities, but currently there
is a lack of connection between potential sponsors and appropriate arts organizations. The HKADC is
establishing an Arts Community Fund to encourage corporate and community support for the arts
and tax or other incentives for philanthropic support might assist provisions in arts education.

46. To measure the return on investment in arts education, there is a need for better collection
of data and statistics in the arts and creative fields in Hong Kong. Future project and organizational
funding should be linked to clear and comparable data collection frameworks. These in turn should
be cross-referenced against international benchmarks to provide a reliable comparison. One central
agency should be charged with collecting, collating and interpreting this information so that trends
in data can be recognized quickly and policy can be informed by current evidence and predictable
trend data.

RECOMMENDATIONS

47. The Consulting Team has made reference to best practices in arts education in the UK, the
Netherlands and South Korea in formulating the recommendations. It should be noted that the
recommendations are directional only, and more detailed reviews, feasibility studies and pilots
should be conducted in the implementation process. Also arts education is essentially a society’s
investment in its people. It is about changing the mindsets, culture and value systems. Whilst some
of the recommendations could be implemented as a matter of priority, others will have to be
considered and planned for the medium and long term. The Consulting Team recommends that the
Government can give priority to the following:

Specific measures to promote arts education

> Set up a dedicated arts education team to map out the agenda and priorities for capacity
building and incentives for schools to implement quality arts education as well as for
community arts education; and to coordinate efforts in arts education, audience and talent
development by various departments and organisations

- Make audience development (and together with it arts education) one of the assessment
criteria for arts funding and give more resources and support to arts organisations to
augment their audience development capacity in the areas of research, marketing, customer
relationship management and technology application

> Putin place a mechanism to assess and communicate the impact and return on investment
on arts education and audience development

General measures to provide more conducive environment for arts education

- Articulate a clearer vision and mission for arts education, underpinned by high level policy
support and commitment
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> Promulgate the personal, cultural, economic and social values of the arts with the support
of the business community, education institutes and NGOs, and launch an integrated
marketing communications campaign to promote the values of the arts in the community
and to enhance the community understanding of local arts

> Enhance the coordination mechanism among various departments at the high level to
channel resources and facilitate collaboration in improving the environment for the arts,
with a view to enabling more outdoor arts, providing better visitor experience at cultural
venues/facilities, making good design an integral part of public service delivery and
enhancing the accessibility of the arts to people with special needs

> Enhance inter-disciplinary learning, administration and entrepreneurial training in tertiary
and continuing arts education

- Engage youth in arts education and audience development provisions

Vision and Mission

48. Arts education should be seen in the wider context of Hong Kong’s aspiration to become a
creative metropolis, and how it can help cultivate a new generation of creative citizens and to bring
about a quality life for its people. Such vision is to be attained through:

* Making quality arts education accessible to the populace, from children, youth to life
long learners

* Nurturing a greater understanding/appreciation of and participation in the arts through
investment in audience development, from programming, pricing to promotion and
customer relationship management

* Integrating arts into the everyday life for every one and in every sector of the society i.e.
an arts for all environment

Promulgation of Arts Values

49, To attain the vision of cultivating quality people and quality life through arts education, it is
necessary to get societal buy-in to the personal, cultural, economic and social benefits of arts
education. It will be desirable to solicit a community-wide buy-in to the values of the arts, e.g.
through a manifesto, with the Government, the business community, NGOs and academic
institutions pledging their support and commitment to:

* Using arts and design to create value for their organisations

* Engaging more arts and design professionals in their organisations as employees, interns
or artists-in-residence

* Supporting arts education and development in the community

Dedicated Arts Education Team
50. There is a commonly expressed view that more concerted efforts are required in Hong Kong

to augment the quality and accessibility of arts education both inside and outside schools in respect
of:
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a)

b)

c)

d)

e)

Teacher Education

Review teacher supply in arts education (in terms of both quantity and quality) to determine
whether additional training places are required in the medium and the long term and
whether and how the use of creative pedagogy should be reinforced in the initial teacher
education.

Teacher Development and Support Programme

Develop a more structured training and development programme in arts education with
incentives (e.g. sponsorship and recognised qualifications) and more effective
communication to encourage enrolment by teachers, administrators and school principals

Invest in designing more arts learning materials in various media, across different art forms
and disciplines to support the curriculum reforms

Creative Partnership Scheme

Empower and facilitate schools to work with artists and arts organisations on a sustainable
basis through a pilot registration system of quality arts education services-providers in
various art forms and the provision of an online database for their direct contact with the
service providers

Incentive Scheme

Enhance the impact of the existing award schemes (e.g. Arts Development Awards and Chief
Executive’s Award for Teaching Excellence) to reward outstanding teachers, school
administrators and schools for quality arts education

Music Office

Review its mandate, positioning, target ‘customers’ and service provisions to ensure its
offerings stay relevant to present and future societal needs

Augment its collaboration with schools and NGOs to provide music education to young
people including those with special needs, as well as coordination with the other non-formal
and informal arts education offices of the LCSD to maximise the synergistic impact

f) Non-formal and informal arts education in the districts

Augment district arts provisions to encourage and facilitate community-wide participation in
the arts, including the setting up of district art centres inside existing arts, cultural and
community facilities
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g) Talent development

* Develop a talent development programme together with the HKAPA, the HKADC, the Hong
Kong Design Centre, NGOs and other education institutions to identify, nurture and promote
budding artists and designers

* Encourage and support NGOs to develop creative talent platforms (both online and offline)
with a more youth-centric, inclusive and multidisciplinary focus to give opportunities for
young talents to shine

51. We recommend the setting up of an inter-departmental task force to map out the agenda;
priorities and implementation plan, including the nature, structure, manpower provisions and
resource requirements of the dedicated arts education team.

Enhanced Coordination Mechanism

52. Enriching the environment for the arts (informal arts education) involves high-level policy
coordination, as the responsibilities tend to cut across different bureaus and organisations. Similar
to the development of the West Kowloon Cultural District, it is vital to enhance the coordination
mechanism at the high level to channel resources and facilitate collaboration of the relevant
government and public bodies. This platform can also invite the inputs of other stakeholders, such as
the arts and the business communities, as and when required. This coordination mechanism will be
responsible for spearheading various initiatives to develop an “arts for all environment”:

a) Make arts more accessible to all

* Review government policies, rules, regulations and practices to facilitate more outdoor arts
activities

* Provide more holistic, engaging and quality visitor experience at arts and cultural venues

* Consider free admission to museums to young children, students, elderly and people with
disabilities

* Encourage more public arts through special and incentive schemes e.g. a ‘Percent for Art’
Scheme to require all government-funded capital construction projects to devote 1% of the
net construction costs to investment in public arts and a ‘Public Arts Tax Incentive’ scheme

to encourage public arts investment by the commercial sector

b) Investin design

* Provide high level commitment to the importance of design for the public sector
* Integrate the importance of quality design in procurement rules and regulations

* Equip public sector employees with design literacy and design management skills
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Employ more designers in government departments and public bodies to make design an
integral and strategic part of government service delivery

c) Social dimensions

Recognise and support the role of arts education in health and social policies, particularly its
therapeutic and restorative dimensions and values in social inclusion, cohesion and harmony
Provide funding support under appropriate grants of the HKADC and other schemes (e.g.

Community Investment and Inclusion Fund)

d) Participation of people with special needs

Understand the needs and expectations of people with special needs by enhancing the
understanding of and communication between the NGOs concerned and the arts sector so
as to facilitate programming and marketing of related arts activities

Adopt a universal design approach for new arts and cultural facilities and improve existing
ones

Provide disability awareness training to staff of arts and cultural facilities

Ensure equal opportunities for artistic talents including people with disabilities to pursue a
career in the arts.

Include as part of an audience development strategy people with disabilities as regular
patrons and participants of arts and culture programmes

Audience Development

53.

The HKADC can take the lead in augmenting audience development work by the arts

organisations, including:

a)

b)

c)

Regular audience surveys

Conduct a baseline study and regular tracking of audience attitude and behaviour to track
progress of audience development work

Capacity building for arts organisations

Launch a regular and sustained capacity building education programme for arts
organisations to augment their research, marketing, customer relationship management and
technology application skills

Invite international expertise in providing the programme so as to train the local trainers

Audience development as a funding criterion

Consider ‘audience development’ as one of the criteria for funding, together with artistic
excellence and other considerations (e.g. innovation, diversity and inclusiveness)
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* Track effectiveness of audience development work through qualitative and quantitative
measurements for each grant to arts organization.

d) Local arts promotion

* Increase community awareness of local arts through an upgraded HKADC Arts and Culture
Directory, including the possibility of an online transaction platform to make it easier for the
general public to buy affordable local work of arts

54. Whilst outside the scope of this study, there are suggestions to review the priorities of the
HKADC as to whether it should remain largely as a funding agency or whether it should augment its
role and capacity in audience development.

Tertiary and Continuing Arts Education

55. Apart from formal education in schools, the study has identified the following areas to be
considered in tertiary and continuing arts education:

* Review the number of UGC-financed programmes in music, visual arts and design vis-a-vis
other disciplines in light of changing demand for creative talents and the supply of self-
financed or privately funded programmes

* Encourage the tertiary education institutes to strengthen interdisciplinary learning through
inter-faculty and/or inter-institutional collaboration in Hong Kong and overseas, including
the potential development of Hong Kong as a learning entre for service design (an
interdisciplinary design approach to address the needs of the service economy)

* Introduce more courses/programmes on arts administration and consider setting up a
Qualifications Framework for arts administrators

* Expand opportunities for scholarship and exchange programmes in the international sphere

* Encourage providers of continuing and professional education to offer more short and
advanced courses in arts and design, in addition to courses for personal interest and
enjoyment

* Widen the set of competencies for CEF reimbursable courses to include not just “creative
industries” but also “application of arts and design in the business and NGO sector”

* Provide more formal (curriculum based) and non-formal training on creative
entrepreneurship, including incubation support programme for enterprising artists

Youth Engagement

56. Youth voice is increasingly important in arts and cultural education programmes around the
world. The level of youth voice in programmes can range from youth consultation and cadre
advisory groups through to programmes that are developed, implemented, evaluated and reported
by young people. To enhance the relevance and effectiveness of the arts education initiatives, it is
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important for the government, the HKADC and the arts organisations to canvass the views of the
young people in Hong Kong through various channels and platforms.

Sustained Promotion

57. Hong Kong needs a sustained promotion campaign to enhance public understanding on the
personal, cultural, economic and social benefits of the arts. There could be greater collaboration
amongst major players in arts promotion to launch more integrated marketing communications
programmes through a variety of channels and means, including role models, case studies/success
stories, talks, workshops, festivals, performances, offline and online media etc. Information
dissemination of arts programmes and activities should be strengthened, including a better user
experience for the websites of the LCSD and URBTIX. The CEDB should continue to require the
licensees of domestic free TV programme services to dedicate more airtime to arts and cultural
programmes.

Impact Assessment

58. The Government can compile a creativity index on regular intervals to track the return on
investment in arts education, in respect of the impact on Hong Kong’s human, economic, social,
cultural and institutional capital. In this connection, it is necessary to establish a more rigorous data
collection mechanism in the arts and creative domains for the relevant bureaux and departments.

Hong Kong Creativity Index

5Cs: Outcomes of Creativity + 4 Capitals

OUTCOMES

. OF
% ~CREATIVITY

Source: Centre for Cultural Policy Research of the University of Hong Kong
Resources

59. The Consultancy Team considers that the recommendations will not require substantial
investment, as a significant portion of the additional provisions can be attained through
redeployment or more efficient use and allocation of resources. The four key areas that should be
provided with additional resources are:
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e HKADC: Following the injection of S$S3 billion seed money into the Arts and Sport
Development Fund, an enhanced provision of around $30 M will be reserved annually for
schemes/projects undertaken or recommended by the HKADC.

* Dedicated arts education team: With reference to the set up of CreateHK and the annual
budget of the Korea Arts and Education Service (KACES), a ball park annual estimate for the
dedicated arts education team will be around $30 M, some of the staff resources can
possibly be redeployed from the LCSD and the EDB.

e District arts provisions: To augment community arts promotion and to enable the LCSD to
work more closely with the districts in providing more quality arts education, the LCSD’s
Regional Offices should be strengthened with more staff resources at around $15 M a year.

* Arts education campaign: The integrated marketing communications campaign will require
around $10 M a year and can be shared between the Government and the West Kowloon
Cultural Authority.

Except for the enhanced provision to the HKADC, it should be noted that the above are ballpark
estimates only. The actual financial implications have to be worked out in light of the scope and
modus operandi of the recommended institution, provisions and activities.

60. Schools committed to implement quality arts education would need more resources on a
sustainable basis. The teacher-training programme will also require additional resources. We
consider that there are adequate funding channels (e.g. the Operating Expenses Block Grant and
Quality Education Fund) to meet the resource requirements.

61. As for the application of arts education for social purposes, the HKADC could take into
account social inclusion as one of the funding criteria. The Community Investment and Inclusion
Fund could also be an alternative source.

62. In formulating the recommendations, the Consulting Team has focused on capacity building,
incentives, quality assurance, partnership and impact monitoring as the key change drivers. The
Government should play the role as a champion, an enabler, a facilitator and a coordinator. The
invitation to conduct this research is reflective of the priority given to arts education in Hong Kong
and the dedication to evidence-based decision-making at the highest levels. Throughout the
research, many respondents have been welcoming and honest and have shown the highest level of
interest to see the study recommendations happen. It is hoped that this research report presents an
authentic picture of these voices and that as it is read, arts and education colleagues can feel a
strong affinity with the strengths, challenges and recommendations being highlighted.
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Annex L

WP L

Examples of Learning and Teaching Materials Related to the Arts and Culture

SRR e LA ARBN B S ZA LB T
(provided by EDB)

(FHHE R

NSS Music Learning Materials ;ﬁﬁml:[:l—”m LA
- Analyses on Cantonese Pop Songs B ZE 71 T/ 47
- Introduction to Cantonese Pop Songs L1 T 1B Ay
- The Musical Characteristics of Elvis Presley /7 i F1]i) & S4E(1
- The Musical Characteristics of the Beatles $75H UM 5 24 (4
- Assessment Exemplars on Performing JEZSFH 7~
- Self-learning Package on Music Composition 5248 I{FZA &=
- Analyses of Nanyin in Cantonese Opera B rg 04T
- Analyses of Banghuang in Cantonese Opera B [z /04T
- Guangdongyinyue & Jiangnan sizhu & 55 S5 HLY T R #RT

A Glossary of Terms Commonly Used in the Learning and Teaching of Music

ORI L s

Exemplars on Assessment for Learning in Music

R TR BIMER

Learning and Teaching Package on Cantonese Opera

TERG LR BE

Teaching Package on Creative Music Making in Schools

BT A EAM &

Speech Choir Manual
I EEZL AT

Art appreciation and criticism in context series Ziflir7FE R -
- What is art criticism { &8 T E 2 )
- Understanding Chinese art through Chinese culture {301k 78 FE Rk HH 254 )
- Understanding Western art through Western culture {224k 5 2035% 08 5 &4 )
- Understanding Local art through culture {2V LR A 254 )
- Understanding Visual Artworks with Functions from Various Perspectives { it 2
JERERR R RER b S AT it )
- Examples of Understanding Chinese Art Through Culture (2 : féa2 b afEE
s PRl )

A Glossary of Terms Commonly Used in the Learning and Teaching of Visual Arts
LSS BRI B i e

Exemplars on Assessment for Learning in Visual Arts
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S BRI EE T A T B A

Art and Context
Bl Bl I

Hong Kong Popular Culture in Visual Arts Education
TS T Bl B R Tl 2

The Chinese Arts: Ceramic
] P P ZS Al

Web-based Course of Hong Kong Visual Arts Appreciation
P bl B 2l _E R

Resource Package on ‘In Touch with Visual Arts’

CiA A, S E e

Visual Arts Learning and Teaching Units
M EE AT E2 L2 B T

Learning and teaching materials on art appreciation and criticism and portfolio
building and assessment

S By P R TR SR S B

Examples of learning and teaching units on Visual Arts
s 2y T EREEL ) Il

Vocabularies for art appreciation and criticism
L7 e TIEEN = GOREc

“Three Apples” & “Shadow” Photography competitions cum Exhibitions — Collection
of Awarded Entries

Teaching kit on film and animation arts

"R MR ) ERELEAR

ZeRc (C# TINE)

2R CHERAERY AR M)

P - (B NERRY] — BB Ry RS ERE AR ) (— > Z588)

DVDs on Dialogue with Celebrities Series - Nurturing Students' Personal Growth
Through Arts (I- VI)

(B NERRY — BT B AR AR ) Ot (—2A5%)

PR B &/ N R S e i

HOLEGER ¢ GBS R B TR R,

At/ NIRRTy AR

H S I A U B T S BRI v

BhE T ¢ T R

BUOBELS © /N A SRS AR

QBN - AUEE RO T8k

FHERTHRE SR B2 AR (W) )

AR Tk @ TP ERT R SO S TR
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ST SO © R

HONHREI SR - B E TR ]

HER SR (R 2 H A RERR (HPUZEN)

PRER PRI SR R (PPPUARY)

RRPE S gk o FT R R R Y —r P RN A SRR T RO

e s - P ER BT GRBOERE ) (thPUER)

%ﬁ%tﬁEF'Ea%iiﬁaz‘ﬂﬂifniﬁnfT@J(%%&B&%mséfTET’Ec'ﬁ': BB TAEY ~ /NSt s
b~ S EGERERT ~ BRRIENER - e B A

Hriey P SO BT ]

HRERTH SO EE (RS S BN (PR N)

FER TR SCERAL R A (PR

(rhELCPEEE SUSRBIZM 251 (—)) & TIERBITIEYS  BUR(APPLE) 2L |

Let’s Experience and Appreciate Drama

Literacy Instruction for Teachers

The Splendour of Writing Poems: Inspiring Students’ Imaginations

Online Resource Package on Promoting Critical Thinking, Creativity and Cultural
Awareness through Language Arts in Primary Schools

Online Learning and Teaching Resources on Teaching of Language Arts (TOLA)

The Learning and Teaching of Poetry (Junior and Senior Secondary)

Using Documentaries in Language Teaching

ETV Programmes: — Storytelling in the Primary English Classroom; English Language
Learning through Drama; Responding to Drama in Literature; Film in English
Language

Schemes of Work for the Elective Part of the Three-year Senior Secondary English
Language Curriculum

Web-based Learning and Teaching Resources in support of Suggested Schemes of
Work for the Elective Part of the Three-year Senior Secondary English Language
Curriculum

Hong Kong Budding Poets (English) Award 2005-08 Anthology

NETworking: Using Debate in the English Classroom; Using Drama in the English
Classroom; Using Poetry in the English Classroom

Promoting Quality Interaction in the Primary English Classroom

Phonics in Action: A Resource Package

Online Learning and Teaching Resources on The Learning and Teaching of Language
Arts at Secondary Level

Teen Time Remix — Using Authentic Materials for Developing Secondary Students’
Listening Skills

Learning English through Popular Culture (Secondary 4-6)
A Resource Package

Learning English through Drama (Secondary 4-6)

57



A Resource Package

Learning English through Short Stories (Secondary 4-6)
A Resource Package

Networking: Workplace Communication in the English Classroom

Networking: Social Issues in the Classroom

Learning Resources Pack on Integrated Humanities (Secondary 4-5): Optional Module
I: Religion and Life; Optional Module III: Relationship between Mass Media and
Modern Culture

ey NSCRE CrhpuZe ) B - B EHc— BB N S B r =
PR EBLELEAC S AV RO BR AR

Reminiscence of Episodes Hong Kong: Electronic Historical Postcards

AR E H AR © Iy

Ping Shan Heritage Trail & Lung Yeuk Tau Heritage Trail
BRI B RE TSP

Central Heritage Trail
SRV Y/

Urban tourism : A Case Study of Beijing
APl © JUaUEZHE

Junior Secondary Chinese History Teaching Resource Materials (Volume 6)

AJrbr e R SRR B (S8 /N

Learning and Teaching Resources for the S4-5 Revised Chinese History Curriculum

PR B (PPUER ) ERTRRE SR E

Learning and Teaching Materials on History and Culture (Secondary 1-3)

JER BB ZRS (th—Frh =)

Heritage Studies: Hong Kong and its neighboring areas in the Zhujiang Delta Region
SN T A RS ERT L = A i sl

Junior Secondary Chinese History Teaching Resource Materials (Volume 6)

Arhrp R SR B (RN )

Learning and Teaching Resources for the S4-5 Revised Chinese History Curriculum

RS (PR ) R TRRE S R E S

Learning and Teaching Materials on History and Culture (Secondary 1-3)

RSB EAS (th—Fh =)

Learning and Teaching Resources for the NSS Chinese History Curriculum (Elective
Modules)

e o B R SRS B C SR A

Appreciation of Traditional Food in the New Territories

HrER R I

Reference Materials on Shuttlecock Activities

RUETEE 2 ERY

Explanatory Notes of Tradition and Modernity, Customs, Cultural Conservation and
Innovation, Cultural Pluralism, the Clash of Civilisations, Cultural Imperialism, Global
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and Local Culture, Cultural Homogenisation, Cultural Capital, Cultural Value, Popular
Culture, Ethnic Culture (& HK Tradition), Multi-cultural Society and Social Diversity,
Collective memories

ma R ¢ EREIRAR A SRR ~ sUe 200 ~ SCOEZER ~ Uk
B RSB A2~ SERIBAL ~ SUEEAS ~ SR fEfE ~ sl
RS HE) ~ ZocaUnt &8t & 2 ook ~ RRRIE

Learning materials: Selected Items in the First Batch of Intangible Cultural Heritage,
Call for Valentine's Ban in India, Disney and Semiotic Consumption

SR SRR ST - PRI A - L
B

“A Reader in Humanistic Literacy (Junior Secondary)”

(PEEEE © NSGRESA (9)H1))

NSS Ethics and Religious Studies Curriculum — Organising Experiential Learning
Programme Support Materials Series (IV) Nan Lian Garden

Chirrey i B R B S R 20h - R A B B S B AR S (V) e s [ i )
NACEERBER TR T R LI o S v |, (W)
NACEERPBE AT T e s A -G ER (9]

MR TR TSR S AR, (W)

Booklet on Pull-out English Gifted Programme — Young Writers’ Society (Junior
Primary)

Hong Kong Budding Poets (English) Award Anthology 2005-06

Hong Kong Budding Poets (English) Award Anthology 2006-07

Hong Kong Budding Poets (English) Award Anthology 2007-08

Hong Kong Budding Poets (English) Award Anthology 2008-2009

AEHRE IR MET Rz © T DS ) SERE 2K

P EERHEGER Y b SRl

R - K Bl RS (R

BB VIR (R BB

RO RS At (R AR

o - B AT GR_ERRD

AEEmEH
- BRP R
- AR OISR
- A (R APER)

Adapted Visual Arts Curriculum Framework under the Senior Secondary Curriculum
for Students with Intellectual Disabilities

R R B A Ty s il P RO AR R e 5 |
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