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To Whom It May Concern:
3 December 2013

I write this letter to state what a wonderful feeling of harmony and civility exists
at The Hong Kong Ballet.

In 2010 I staged »The Sleeping Beauty« for The Hong Kong Ballet, and whilst |
found the conditions that the dancers must accept, the lack of rehearsal time on
stage and the small wardrobe department to be incomparable to other national
companies, the prevailing atmosphere of fairness has been the overriding factor
in my desire to return to the company.

Never did I feel pressured to do anything that I didn’t want to do. In fact, quite
the contrary; [ had the full support of the director and the staff in casting the
ballet the way I wanted. The only pressure I found came from the outside-from
critics who have no place in making comments about casting when indeed the
casting is based on many factors and not simply because a dancer happens to be
a favorite of said critic.

The internal functioning and fair play isn’t something I have found to be as
harmonious in other companies for whom I work. I have been freelance teaching
and coaching since 2001 and have worked in every continent. In Hong Kong
Ballet, I face every day with positivity because [ know that the freedom to do as |
wish is fully supported. That is not to say that the staff is weak. They do make
certain points known - in a fair and knowledgeable manner, but ultimately, the
decision resides with the choreographer to fulfill the vision of the ballet.

As a result of my first visit, | have returned a second time and I am very much
looking forward to returning again in 2014 to teach these wonderful dancers
that Ms. Onne and her staff have nurtured and to witness the varied repertoire
and continued success of the Hong Kong Ballet.

Cynthia Harvey
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HONG KONG BALLET | ARTISTIC FREEDOM

Fortunately many of us can take for granted the freedom to express creatively in culture. But take
this away and we lose the very essence of the arts. This very voice is what allows society to question
and realize itself. Having created with the Hong Kong Ballet, | experienced an arts organization of
international caliber who completely supported this truth to the arts but take this away and this
worthy cultural ambassador of Hong Kong loses its voice, it's essence, it's soul.

Kinsun Chan
Choreographer
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To Whom ft May Concern:
December 6, 2013

The Hong Kong Ballet, 4 company bussting with ralent, provided me the
oppottuniry to ceeate and develop a ballet that has been seen by people around
the wordd.

While creaning Luminons, | was offered a supportive working enviconment by
Artistic Director, Madeleine Onne, and the excellent artistic team that she has
assemnbled. ‘The Hong Kong Ballet gave me the autonomy to reach unrestticted
cmotonal depths in the work and the company has continued to encourage the
turther evolution of the production. T remain gratetul for the rich experience of
melding influences of Chinese traditional dancing with classical and
contemporary baller. The dancers and ballet master have remained dedicated

to preserving the intenr of ballet since its inftial staging while simuhancously
allowing space for new artists to conttibute o the work,

As a company, the Hong Kong Ballet is an organization that delivers the
pgreatest resource that any choreographer could desire - extraondinary artists

who ate fully committed to the state of their art.

Sincercly, E

9
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Peter Quanz &
Artistic Director
Q DANCE



Hong Kong December 4™ 2013

My name is Terence Kohler and | am an international freelance
choreographer.

At the premiere of a ballet | had created for the National Ballet of China
in 2009, Madeleine Onne invited me to stage a new production of The
Nutcracker for the Hong Kong Ballet in 2012. During the three years of
development that followed, my artistic team and | were given the
creative freedom and trust, not to mention the endless support from
both Ms. Onne and the Hong Kong Ballet Board, to realise the
production to the best of our ability.

Having worked with many different ballet companies and artistic
institutions, | would have to say that the initiative and space that the
Hong Kong Ballet allowed my creative team and | to develop The
Nutcracker were some of the best conditions in the world. To create the
choreography | was given over ten weeks of rehearsal time in the studio
with the dancers and the company's board, understanding the needs of
realising such a large scaled work, extended their usual production
schedule onstage from five days to two weeks. Such investments were
not only essential for realising my team's unique vision but also in the
best interest of the company and ultimately the creative product that
was delivered onstage.

The Hong Kong Ballet understood this and | recommend with complete
conviction that the structure the company operates under, more
importantly the support Ms. Onne offers her dancers and creative
collaborators, nurtures the pursuit of creativity making the company
worthy of an international stage.

Terénce Kohler
Freelance Choreographer
Munich
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