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Mission

Cultivating 215 century performing artists:
An Asian Heart, A Global View

The Hong Kong Academy for Performing Arts
capitalises on its position within a dynamic and
diverse cultural metropolis and its strong industry
and community partnerships to provide students
with an innovative, multidisciplinary and globally
focused education.
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Chairman’s Message
T FE Bl OB

Last year was a splendid year in the history of performing arts education
in Hong Kong as the Academy celebrated 30 years of achievements and
excellence with the industry and the community at large. It was also a year
of development and consolidation as we continued to make good progress
towards achieving our Strategic Plan, accompanied by a number of key
management appointments that have brought creative energy to the
Academy.

Academically, the quality of our programmes was assured with the
successful reaccreditation of the Master of Fine Arts in Dance and the
Master of Music. Vigorous efforts continued to further strengthen our
connections with the industry, highlights being the School of Chinese
Opera providing for the second year performances in the Xiqu Centre
Teahouse Theatre Mock-up presentation with the West Kowloon Cultural
District Authority and the School of Drama holding the Playwright's Studio
in collaboration with the Hong Kong Arts Centre. During the year, we also
saw progress on the On-Campus Expansion and the renovation project of

the Academy library to meet the increasing need for facilities.

All these achievements could not have been made without the people at the Academy. | would therefore like to express my heartfelt
appreciation to the vision and hard work of the management team, our highly professional faculty and staff and our talented students
as well as to the enthusiastic support from our alumni. | also wish to extend my gratitude to our donors and patrons for their great
support of the Academy and their love and care for Academy students.

With the Academy set to continue its legacy of excellence in grooming the next generation of performing artists in Hong Kong and
the region, I am able to look to the future with confidence.

Thank you.

William Leung Wing-cheung BBS JP

Council Chairman
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Director’s Message

2014 was a special year for the Academy as we celebrated our 30t Anniversary
with a series of showcase concerts, performances and lectures. The year was
brought to a fitting climax with our international symposium entitled Asian
Transformation — New Perspectives on Creativity and Performing Arts Education.

The symposium drew worldwide attention to our unique strengths as a
dynamic, multidisciplinary and creative community located in a city which
is at a unique point of intersection between Eastern and Western cultural
practice — the cultural metropolis of Hong Kong!

In May 2015 the Academy management team attended a planning retreat
to reflect on the important journey that we are on and to consider how
best to continue to position the Academy as a leader in performing arts
education in the region. While reaffirming and strengthening our core
strategic vision and values, many exciting new ideas also emerged. Linking
all these ideas were the common themes of ensuring that the Academy is
an active part of a global community, that it embraces innovation in the
delivery of performing arts education, and that it continues to engage
positively with its community and stakeholders while capitalising on its
unique strengths.

Educational innovation continues to drive our thinking. The development of new learning technologies in the delivery of performing
arts education is opening up new educational opportunities for students and providing access to a global learning community. The
Academy also continued its efforts in exploring new delivery methodologies, giving our students much-needed professional skills that
will support them in establishing their careers in the performing arts industry.

An Academy Industry Fair, Drama Graduates’ Showcase, Film and Television Graduation Screening, and Design Graduation Exhibition
once again provided a vital forum for Academy students to showcase their talents to the industry. We are delighted that our graduates
continue to win positions in prestigious performing arts companies both in Hong Kong and abroad.

The year has also seen a key new staff join the Academy, our Deputy Director (Academic Programmes and Educational Innovation)
Professor Samuel Leong. The appointment has strengthened the management team, who bring with them a wealth of experience in
tertiary education both within a local and global context.

Work has now commenced on our new On-Campus Expansion, to be finished in the latter part of 2017. This new development
will help alleviate the space pressures we currently face by providing much-needed new specialist facilities for the delivery of our
programmes. The expansion will also help us to further develop important emerging areas of strength within the Academy including
Chinese opera and dance science.

We have continued to engage most effectively with our community through our Extension and Continuing Education for Life (EXCEL)
programmes and our Performing Arts Education Centre. This has allowed many thousands of members of the community to
participate in the performing arts both on a recreational basis and for professional development.

Two important celebrations during the year were our Graduation and Honorary Awards Ceremonies. These events gave us a special
opportunity to celebrate as a community the achievements of the year, as we watched 273 new graduates walk across the stage of the
Lyric Theatre and welcomed seven new honorary awardees to the Academy community.

We look forward to continuing to welcome the Hong Kong community to the Academy’s programmes and events, and to reaffirming
our commitment to training the next generation of performing artists who will undoubtedly do much to enrich our lives here in Hong
Kong.

Professor Adrian Walter AM
Director
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Summer Musical School
Performance

[ERFHBIARBE]IEL
Extension and Continuing Education for Life
(EXCEL) produced and devised the musical
New Kids on the Block through its Summer
Musical School. 140 performing students
and 20 backstage students aged 6 to 30
spent three weeks for intensive training
under the guidance of EXCEL instructors.
A total of six shows were presented at the
Academy Drama Theatre.

SEEEE BT (EXCEL) — &7 (New
Kids on the Block) & 24574 & B BB
EE- AL 140 BEEM 20 B EEH
EAE - AR [SHELRKRRE] KN
BaA . FENT 6 2 305 & AT
fhFI¥9 5 = EXCEL BRI RE= 2N
SRR

Music and Dance Performance
at the Airport 35 HNE X E

Collaborated with the Hong Kong
International Airport, EXCEL welcomed
local and international visitors to the airport
with songs and dance of Michael Jackson.
Students and alumni of EXCEL and the
Academy performed a total of 84 shows of
explosive energy from start to finish. The
45-degree Michael Jackson lean brought
the show to a climax.

of the Year

EXCEL A BRREIGEE - RIEIS A
KRS BB IEE - EDZ 1  B BN iR
T o —i# 84 B ME NE MK IER
EXCEL FURZEMBE MR EL + 1M
BEEZT Kkefe 45 EER ] £
£ BREISAHRZESE -

Participation in Films of City
Frames Project

252 [ Films of City Frames |
BYRFHE

The School of Film and Television was
invited as the only representative from Asia
to participate in the Giorgio Armani's Films
of City Frames Project that was launched at
the Toronto International Film Festival. All
the six participating institutions needed to
create a 5-minute short film that captures
the richness of cities and metropolitan
landscapes.

B BB ERSHE Giorgio Armani
[Films of City Frames] 518/ - A7<FTER
Rl —ENRE - ERZ RS
BB ERHA - ShERERE—#h
DEWE R - W T RS NS E
SAEE -

Appointment of Deputy
Director ZEEIRK

Professor Samuel Leong was appointed

Deputy Director (Academic Programmes
and Educational Innovation), overseeing the
development of the Academy’s academic
programmes and the introduction of
innovative teaching methodologies, with a
focus on quality enhancement, globalisation
and international benchmarking. Professor
Leong took up the position in February
2015.

R2ERYBEZTABERE (RERK
BRlF)  BEEBRENBMBERMNSIA
BIFTHE % - RAREE = - UED
BIBRAZAE o PHIRH 20154 2 AEH ©

Junior Music Programme
Homecoming Concert

BOFELRAE [ RIFBE

BRe

To celebrate the 30th anniversary of the
Junior Music Programme, over 30 alumni of
the Programme organised and performed
at the concert, among them were the
earliest students and overseas alumni who
travelled to Hong Kong especially for the

event.
B 0N BV FEERENRRENT —
LES2g L ERRBEENREKT

30 AF - *":‘EP BRERRFHNEL A
BIMIUR S BIRE L E M2 ERR



Playwright’s Studio %% 5 T 5

The School of Drama hosted the first edition
of the Playwright’s Studio with the Hong
Kong Arts Centre, offering the playwrights
of the School the opportunity to showcase
their work to a broader audience.
HEBREFBREMHPLENERE R
BITH ] RERNFEEIRMHZ —ER
BRERER  EBEZHNER -

Participation in International
Partners’ Dance Showcase
Series

SHERSEBHER
RIERT

The Academy joined the event as a
celebration of the Beijing Dance Academy’s
60th Anniversary, during which a formal
partnership agreement between both
institutions was signed. At the event,
the Academy also gave a presentation
on its latest developments and staged a
performance to an international audience.

RERBSENRIERT - R RIEE
BB 60 AFNENEE) - BRI
BETAEGH - EF - RBAREHE
REWWBEEENRRENHER XL
ERT ISRERE -

Successful Bid to Host
International Dance Meeting

FhER B PR e S

The Academy submitted a successful
bid to host the 26t Annual Meeting of
the International Association for Dance
Medicine and Science to be held in October
2016.

SEEARC ) R 26 JEBIR SERRE 2 LR
BRERFEE - 5N 2016 F 10
A&7 -

Appointment of Chair of
School of Dance

ZEZEERRER

Billbob Brown was appointed Chair of
the School of Dance, who took up his
position in January 2015. Before joining
the Academy, Brown was Director of the
Dance Programme at the University of
Massachusetts at Amherst in the United
States.

HMEABEZEREERRER - 102015
F1AEH - MAEZER - REFASE
University of Massachusetts fil A ET4E 2

REEERIZRE -

Asian Transformation - New
Perspectives on Creativity and
Performing Arts Education
International Symposium

[EEMEY S RIS ERE
#HE | BEBRMNE

The symposium featured more than
50 renowned international and local
performers, speakers and educators
presenting keynote addresses and hosting
roundtable discussions focusing on cultural
tradition, innovation and transformation,
as well as a number of performances that
highlighted the significance of Asian and
Western influences in different performing
art forms.

M SRR 50 BRE HREM KA
WHREE BERHBRE - IR
BEME R - B2 0ERS X EME
o BWZBBMABIFEN - WEw
ARERBERTA - HEBERBHRIER
B RRPAXCERRRIM AL
MEZRIE -

Annual Fundraising Ball MVSA
BAFEEBHEER (MVSA)

The Ball, organised by The Society of the
Academy for Performing Arts and led by Ms
Michelle Cheng and Ms Winnie Chiu, raised
a net sum of HK$5.59 million.
EREZTHRLBEAGRE TN - B
BELTREXBELLIHRE  EBEEE
559 & 7T ©
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Highlights of the Year

Back to Front Exhibition
[BEREZRIRE

The School of Theatre and Entertainment
Arts co-organised the exhibition in
Causeway Bay with the Foundation for the
Arts and Music in Asia Limited, providing
visitors with a glimpse into the whole
creation process of stage performances
from design to production. The exhibition
also featured live performances by the
School of Music.

e R BERIT B B 5p )N EL T 4E 4
EESERMBEEMULEE  BETR
BREQBELARIRENEIER
2 HHEEESLERNRSRE -

Performing Arts Marathon:
Arts Mobile Tour

DEEFHR | REEMRBE
I E

As part of the Performing Arts Marathon
community project sponsored by the
Bloomberg Philanthropies, the Arts Mobile
truck visited various public spaces and
venues in Sham Shui Po, Yuen Long and
Tung Chung, presenting performances
in schools and communities. The project,
featuring also workshops, a day camp and
exhibitions, aimed to encourage students
and community members to appreciate
performing arts and to enrich their cultural
lives.

FOBREMRBERIRKY - TEAME
BHERMEWMEEZHRE &

Bloomberg Philanthropies & B &) [JEE 5
L] REME SR —THES -

FEEREIRY BENERE B
HEBERARREEMN - BHEVE
BEmEEE -

Open Day Bk B

Nearly 90 interactive programmes were
presented during the event, including
performances, open classes, masterclasses,
arts demonstrations, guided tours and
workshops, providing opportunities for the
public, in particular teenagers and families,
to enjoy the fun of performing arts.

I Q0 BIERADE - IR A -
ﬁ#‘ﬁﬁﬂ T HEER T
AR S BRFRE ML

$9¢%Aﬂ%ﬁﬂ%&ﬁ¢o

Creative Minds through
Performing Arts: Changing
Hong Kong Museum Drama

DEE2R]: (BR - 518 7)
BYELEEIS

As a highlight of the Creative Minds through
Performing Arts community project, the
Museum Drama introduced the history
of the people and culture of Hong Kong
to secondary students. The year-long
community project, sponsored by HSBC,
aimed at freeing students' minds from
limitations and sparking their creativity
through performing arts. More than 60
activities were offered.

ENSHEMEERES  MTELE
WREEMEAEME - B DRBEZIK]

SNRETEIMER 2 — - /EI—FmEtEl
HESER) - HETR60IBES) - §H
BBFRREM S| RELETRBIBRR
FEAE -

Launch of A New Chapter of
Chinese Musical Sounds CD

%M (EBRHME) BH

The CD offers a selection of live recordings
from 19 concerts presented between
2004 and 2014 by the Academy Chinese
Orchestra under renowned conductors.
It is the second CD production of the
Academy's Cantonese Music Project which
is dedicated to promoting the rich tradition
of Chinese music; the first one was released
in June 2014.

BRESRFRERBEY - #2014 6
AHLEEC(ELEBE)ERE  5F
BEM(ERNE)  SERERLEN
2004 FZ 2014 F @ - £195H—R=E
BRENEERMEENELGRGH
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Partnership with West
Kowloon Cultural District
Authority on its Xiqu Centre
Teahouse Theatre Mock-up
Presentation

BT N L EEE B E
RIS REREER
The School of Chinese Opera provided the

performances for the mock-up presentation
at Academy Lyric Theatre, introducing



LES

Cantonese opera to a general audience.
(Photo by: West Kowloon Cultural District Authority)
EPRERHEI T BHEREAE
BERHELER MEREAZNEE
Bl o CEARE : AASIEERS)

Scholarship Presentation
and Donors’ Appreciation
Gathering

RESHAMBEEH RS

The ceremony was held to acknowledge
the generosity of individuals, companies,
organisations, friends and Academy staff
members for making possible the award
of over 400 scholarships, studentships,
and prizes totalling over HK$10.4 million
to Academy students for their leadership,
academic excellence and contribution to
community service.

HEEHSEPAL  CEMER - A
&%??xi‘i%%%ﬂ;ﬁ%—i%ﬂ&;%l)ilﬁﬂ%
B RIRBBELREME 400 BEES
HBEFRRABH 1,040 7T - ARG

MEEABE - BB E & IR R

Participation in Theatre
Schools Festival in Singapore

SHERFIRERNBIS SR

The School of Drama participated in the 8th
Asia-Pacific Bureau Theatre Schools Festival
and Directors' Conference that was held
at LASALLE College of the Arts, Singapore.
Students from the School were engaged

in various workshops and discussions with
students from 23 other drama institutions,
and gave an excerpt performance of Kuo
Pao-kun's Descendants of the Eunuch Admiral.

BLBI 2B FT IR R R B2
HmENERARBERRRESHER
J%JJ?&?T - R 23 MEBIR M B E —

SETHEGRANE L BT HE
E;E’\J CEBRIRTR ) fFamIEER ©

Reaccreditation of Master's
Programmes
BErRERBEE

The Master of Fine Arts in Dance and
the Master of Music were successfully
reaccredited by the Hong Kong Council for
Accreditation of Academic and Vocational
Qualifications.

ZEBMBELTRER SEBELTRIERE
EABMEBEXEFEFERNRIEE
=,

Participation in Prague
Quadrennial 2015

SHEN B HRERNBISRT
FR

The School of Theatre and Entertainment
Arts represented Hong Kong in the student
section of the exhibition - the world’s
oldest and largest international exposition

of scenography - exhibiting models and
images from four Academy productions

e RBUFEMBRAN A ERER

INEIRE L HIEA RBERE BB R EIS
REHEE 2 Prague Quadrennial 2015 » I

REFBSMBEERAR
RESUEH B MRFHREL KL Ef -

ENul -

Honorary Awards Ceremony
KREBFIEBRERLERAR

The Academy conferred Honorary
Doctorate to Professor John Leong Chi-yan
and Mr Willy Tsao Sing-yuen, and Honorary
Fellowship to Mr Cheung Hok-yau, Professor
Han Sheng, Dr David Jiang, Ms Wang
Yuanyuan and Ms Ruby Yang, in recognition
of their achievements and contributions to
the performing arts and to the Academy.

RBED HIREREBE L TRECHEM
BROMEL  UREER L TRERSE
£ BARRER  BHEEL  TEREX
THRBEELL  URBHHAERES
M7 EE R R ENRE RS

29th Graduation Ceremony
F2EEHAE

51 students received Master’s degrees and
164 students were conferred Bachelor’s
degrees. Advanced diplomas, diplomas,
and Fast Track Vocational Certificates were
awarded to 58 students.

51 RELBRKA LR - 164 RB4L
BERRB B - BRRER - R
KASTHE R IARE TN EE L B8 A o
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‘Maijor Productions
= 2 i

Student production is at the heart of the Academy education. Most of the productions are open to the public, enabling students to
put their knowledge into practice both on and off the stage in an authentic setting, as well as providing a platform for the public to
appreciate and understand the students work.

In this academic year, the six Schools of the Academy, namely, Chinese Opera, Dance, Drama, Film and Television, Music, and Theatre
and Entertainment Arts, staged over 200 performances (please refer to Appendix 12 for a full list of performances). To enrich students’
learning, the Academy designated some of the performances as cross-disciplinary productions, allowing students from different

Schools to collaborate and broaden their knowledge in the performing arts.

This section features 18 major productions staged during the academic year, including film production, as well as a rich line-up of
Cantonese opera, dance, drama, and opera that were performed by students of the respective Schools and were produced by Theatre
and Entertainment Arts students.
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14 Major Productions

The House of Bernarda Alba xS KFE)

10-15.11.2014
Academy Studio Theatre JZE & 5535

Powerful matriarch, Bernarda Alba, following her second husband’s funeral, decrees to her five daughters that the
household will enter a period of eight years mourning during which time they will shut the doors to the outside world
of the village. The only one it seems will escape this fate is the eldest daughter, Angustias, who is already betrothed to
the village's most eligible and attractive young bachelor Pepe el Romano. In the strict confines of the house, jealousy and
suppressed sexuality rise to the surface amongst the daughters.

HEEIRE R A SRR - R EHil— R ER Bernarda Alba AR E % - EXRFPETT [HBEBER] -
2R E TR EMTER\F o BE— LT A ARBERER R KK Angustias - #IEFFEC T ANRES - RBBSH
K2 & B+ Pepe el Romano ° AR KR TETARMARE - MEEBFURENENER - REEENNER -
RPN - IBEAEEZFBRHRE - AT - RESIHEE -

| _I1 l‘-_—l- L __: —_— o 'I'
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Playwright A Set Designer /5 :& &t
Federico Garcia Lorca BEH|R - 1ifETE - /RERM Wang Dandan F #}#F #

Translator &5 Costume Designer flRZE&ET

Jane Lai and Company 2222 K Al 1 B Fx Richard Roberts Z&{& & *
Director B & Lighting Designer & 3¢ z& 5t

Ceri Sherlock E£EER * Daisy Fung Hei-tung IS8 *

i rgmpans
Associate Director glJ2& & Sound Designer & &%t

- ~wah 32 BB #
Terence Chang ZF{&EE * Leung Sze-wah 228
Choreographer %7 %% Cast J®E

= 55| EAr £
Poon Chun-ho &R * School of Drama students B &I E3p7 £ 4

o
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Major Productions

Fragile Matter [ )

14-15.11.2014
Academy Lyric Theatre J& 2 i B[

Programme %71 B

Finding the Way'
here&beneaththesurfaceofthere
Fragile Matter*

Riders on the Wind {Z}&------ h4

Choreographers 4z 5

Christine Gouzelis 5512
Mark Harootian

MaYue E5iE

John Utans & & *

Set and Costume Designers #fp = K& AREE 55
Cecelia Cheung 5RE2RM #

Vicky Ng {h55EL *

Suwa Wong F 53¢ #

" Academy faculty SREZNEE B

Lighting Designers #& ¢ z% 51
Alice Kwong EBHERE
Luca Sirvio *

Sound Designer &% 28 :% 5t

Benson Li Z54als #

Dancers 5 8
Academy Dance Ensemble & 2 £Z I [E]

#School of Theatre and Entertainment Arts student £ & & BU/EEA/TE2fT B2 A

f
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18 Major Productions

My Days in Cat Town {ZEikEIN L) .
19-22.11:2014 i o $ * 8

Academy Drama Theatre Stk E(5z >

The story originated from Cat Town — a satirical novel written in 1932 by the renowned Chinese writer Lao She. A lady
aviator flying a plane to the moon to visit her boyfriend is forced to land on an unknown planet as a result of mechanical
problem. She enters into a territory called Cat country where the inhabitants are all half-human-half-cat beasts. It was
summer when she first got there and, living through autumn and winter, she witnesses a series of incidents displaying
the Cat people’s ignorance, backwardness, apathy and slovenliness. Eventually, when the Cat country is on the verge of
being annihilated by its neighbouring countries, she is picked up by her boyfriend and returns to the earth, and therefore
she does not know if spring would return to the Cat country after summer, autumn and winter.

AEIBMERR (GEpaie) — RRIERES BN 1932 Fo—#ARIERFB /N - —BRMR1TEERREBIES
HREREEMR - AMERAREREE—ETNNENED B3R E - G EBERMHGEE : HEE - EFF AT
HFA - RITEAMBIER TE - MANZX=AFE - KF 7T REERMBHNEM - BERE AR ”?é
AARFA R - EEHBERISNEIAL TR - o B0 2B - ik BHAAEE T3k - Bt - A xE

M B2& HBBERBER?

Playwright #& |
Poon Wai-sum & B2 Set Designer #fh R 2% 5

Director & Wong Yat-kwan FHi®E

Roy Szeto BI{EE/E Costume Designer BREE 2%t
Choreographer # £ Pak ChurtinglSISEE
Tony Wong = #E3H, Lighting Designer /& ¥¢ 3% &t
Music and Sound Composer £ i Leo Cheung REDK
Yuen Cheuk-wa = £ " Sound Designer & 2% 51

Composer and Live Musician YEfA [ 28 5 & 2= Essky Yik I

Lee Chi-fung ZE18 Cast BB
' School of Drama students g5 E2fr B 4
k . .
| | - l’. r
y -

—is

" Academy faculty SEE:2 B 8
# School of Theatre and Entertainment Arts student
- S NAEEMERE A
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Major Productions

Gongs and Drums {$BEZZE)

4.12.2014 (Cantonese Opera Excerpts B E3EEZ)
Academy Drama Theatre j& 2 £ Bl

Programme £ §

'Meeting Goddess, Given Sash' from Magic Lotus Lantern ', 'Encounter on the Way'
from Dragon and Phoenix Contend for Commandership °, Blossoming and Full Moon

Night of Love °, Obstructing the Horse *
(BER) 2 (L) - (ERFH) 2 (BB - (AR - (EE)'

Excerpts 2 E& Both Performances & Ex 1K 5|
Directors 283 Set Designer o= %5
Tai Shing-kwan ZAAE Winter Lam Chui-kwan #R228¥
Ying Kam-sha fB& %> * .
Ye Anyi 2214 Lighting Designer kﬁj‘n&i’
Hong Hai 3t Ting Leung-sun T R/& *
Liu Li 178 * - Sound Designer &£ &5t
April Chow BBRE % * Sincere Li Z2& 8
Cast )& B

Students and Graduates of the Performance Stream
of the School of Chinese Opera
BH SR REREBEMEEA

Music 2=
Students of the Music Stream of the School of
Chinese Opera 5} #h 2 = 4411 E2 4
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6.12.2014 (Full Length Repertory K&l )ﬁ:"
Academy Drama Theatre JEZELBIPT 4

Programme £ B

The Taming of the Shrew
(IR )

Full Length Repertory &I

Original Script [RZ&
William Shakespeare ¥+ tr 25

Director &5&

Hu Zhifeng #A2 &

Assistant Director ZI|& &

April Chow T "

Librettist B2
Boaz Chow Ff)% *

" Academy faculty JEEZEE B e
#School of Theatre and Entertainment Arts student £ & K B E fiT E2 7 £ 4



22 Major Productions

Happy Family {ZHl - & 58)

9-14.2.2015
Academy Studio Theatre JEE E 5Bl

On her wedding day, Becky plans a kidnapping with her family so that they might be armed with a secret. What they
don't realise is that their own secrets are being exposed. During the play, they come to realise not only that there is “a
difficult book that every family has to read’, but also that each family member has a chapter of their own which they
must deal with; sometimes, in fact, an entire book.

BHEHRNEEER  BERAGRAEHR - BNRRT TE—ERE - ERAMEHTE - B2 ORWEDLS
HMABIIRBEE - RPN - KRG TAAHERNE  ESHEHIENA - BRETR —E -

Playwright 47 & Costume Designer fRZE 28 5t

Or Ka-kee i 5235 Cecelia Cheung gRIZAM *

Director &5 Lighting Designer &Y. 3851

Terence Chang ZHEE Sandy Lam Yuen-shan #k5g 3 #

Movement Coach f 28158 Sound Designer &£ 5=

Allen Lam &R Joyce Wong =855 #

Set Designer /& 225t Cast )&H

Ricky Chan FR&#HE School of Drama students [E; &I E2px &2 4

" Academy faculty JEZAZEY B e

#School of Theatre and Entertainment Arts student £ & K& &4 /EEfiT £ 5 2 4
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Major Productions

Rashomon {Z&4F9)

18-21.3.2015
Academy Studio Theatre JEZ & e El|35

Heavy rain. An abandoned gate. A century-old mystery unsolved.
A woodcutter. A grove. A dead body. Three witnesses.

The Bandit's voice ‘| killed him!”

His wife's voice “l killed him!”

The Samurai declares, ‘I killed myselfl”

But the Woodcutter says, “They all lie!”

Four people. Four truths. How many lies?

A play within a play, within a play.

But who is the “actor"?

The mind cannot comprehend that lying is human nature.“lsn't it?"

—BAR - —EREEOHMIT - —SHEER -
—fEfk - — A —BRE - SEEA -

BEH
Z78
Rt




TERYE 25

Director/ Adaptation” &E& / 4R " Sound Designer &£k

Chow Wai-chuen E&ER * Cher Ng Chun-tung =& *#

Set and Costume Designer ffr s }z fR2E 5585 Cast J@E

SuwaWong T2 * School of Drama students &5l £3p B2 4

Lighting Designer /& 3¢ s%&T
Ting Leung-sun T R& *

“School of Drama student [k Z3pz &2 4
#School of Theatre and Entertainment Arts student 5% & K BI{/EE T 24
" Based on stories by Rytnosuke Akutagawa and the film by Akira Kurosawa B4R B 75)1 | BE 2 N VS B /N e K2 B2 BR N B SRR



26 Major Productions

Helmut Sohmen and Peter Thompson International Artists Series
#58 X N0g t i BIFR BT R R Y]

Die Fledermaus {%R1% )

24,26,28.3.2015
Academy Drama Theatre JEZEL BT

Composer & 4% Lighting Designer #& ¢ 3& &1

Johann Strauss Jr /N8R - 2 RS HR Samuel Chan [R$5%

Director / Adaptation &3& / 2R Sound Designer &= 2825

Carolyn Choa 2285 Essky Yik S22 *

Conductor 518 Live music IR 35 E2

Patrick Furrer £F 101 Academy Symphony Orchestra JE2: 35 2244 )
Set Designer ffi & s% 5t Main Cast = ZH 8

Richard Roberts Z&1Z & " School of Music students & 44237 22 4

Costume Designer fREE 325t

Bacchus Lee &2 7

" Academy faculty SEE Y 8
# School of Theatre and Entertainment Arts ntEE RE
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Major Productions

Nora #8417 ) i

8-11.4.2015
Academy Studio Theatre JEE & 5 &5

Nora grew up in a middle-class family and has been treated as a doll by her father. Then, she married
Torvald Helmer and continued in her “doll’s role”. In the first year of their marriage, Helmer contracted
a serious disease. To go aboard for medical treatments, Nora borrowed money from Krogstad and
forged her father’s signature as the guarantor.

When the story starts, Helmer has been appointed to be the Chief Manager of a bank and he intends
to fire Krogstad from the bank. Krogstad threatens Nora to disclose her crime of forgery unless she
helps him to convince her husband to keep his position. Nora seeks help from Dr Rank and from
Christine. She even intends to commit suicide to prevent the “free” and "happy” family from breaking
down. At last, Helmer receives an accusing letter from Krogstad, then madly blames Nora but forces
her to pretend in public that nothing has happened. However, receiving another second letter from
Krogstad including the original 1.O.U, Helmer apologises for what he has done. He can suddenly now
forgive Nora and once again become a “good husband”. Nora understands clearly the nature of her
husband. Reflecting on the years of the “doll's role” she has played in her life, she resolutely makes a
critical decision...

WUHENNEZR - B/ MIRBERTBERT - RARGHKIEX - FAF - WA 7B
MAE - &EIERY) > RRESRFTER  PBUARESLEBENER  MIRHHRSRZMIE
B8 - MEBEERXRNBREERA -

WEFROR - ZRTEBIHERRITRLE - UHEREE TEBMLE - SHLERBHUE
R RTHBA - SUEEEMBERS - Hh EfE (88 RE] ORE - 2
RlAIBT 5 & 53 BEDTSRK : PR E Z BB E R o RAS el e gz k: oF it i
AT IS B B 52 T Z P A RTEE D ARSI X - A = 7% B 5 B IS SR EmiE R

pxEne il BT W ERH SR AlIREERSNAA - 42
5 EHT BN - B A g ——



Playwright 4& &l
Henrik Ibsen 5 N4

Director / Translator &35 / B2
Wong Chun-ho F£% *

Composerand Live Musician £l 2 IR 15 & 2=

Hin Lo Z& B EF *

Setiand Costume Designer # 5 M AREE &5

Vicky Ng {82 *

Lighting Designer & ¢85t
Eva Yan ZREE 1%

Sound Designer & 2285+

Joyce Wong &= 8lliF #

Cast B B

IR

School of Drama students &2 Efx £ 4

* School of Drama student BB £ Fr &4

#School of Theatre and Entertainment Arts student & & &

TERYE
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Choreographers %&£ Lighting Designers & 3¢ % &t
Cameron McMillan Yeung Tsz-yan #5Ffik
Christine Gouzelis " LiYao =¥ *

Rob Tannion

Xing Liang /== Sound Designer &£ %5

Veronica Kuk Hiu-yin 2848 *
Set and Costume Designers /7 & [z IRZEE :% 5t

Vanessa Suen f&ikZE Dancers &5 8
Cecelia Cheung SR3ZHi * Academy Dance Ensemble & 24 £% 75 3]

" Academy faculty EE B 8
#School of Theatre and Entertainment Arts student 2% & & BI/EEiTE P 24

TERYE
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Major Productions

The Blue Bird { & &)

294 -2.5.2015
Academy Drama Theatre JEZELEIFT

Once upon a time Tyltyl and Mytyl, the son and daughter of a poor woodcutter, are sent out by the Fairy Bérylune to
search the world for the Blue Bird of Happiness. She needs it to rescue her daughter. So the two children embark upon
an adventurous journey to find the elusive Blue Bird. On the way they encounter a variety of crises - they have to face
the dark night; meet again dead loved ones; overcome the challenges of trees and animals; and to understand the harsh
cruelty of time. After almost a year they return to the home from which they set out and discover that everything has
been a dream. And after so many adventures they find that the Blue Bird has been around all the time ... in their own
backyard.

RAVART - —UBEMNRRHNRZBHBETR - R FEMRKEERZHSHRENTSAERLEDHL
5 oML/ NAREFIREE - 2T 8 LR ASENEE —HHRR BECANRA REARES YR PE -

ARIBREHNER RE-FNERTE ORANERVEL -KEAZHE MARRSTR/IUESS




Playwright #z 5/
Maurice Maeterlinck & B Hf - #845# 72

Director #&&H
Chan Chu-hei fRiZH ~

Translator B
Dr Wong Kwok-kui =& BI$E 18+

Set Designer i & 285
JanWong F2&

$7|\'%Hiﬁ//\

inment Arts student & &2

R

Jl

TERYE

Costume Designer AR#E 2% 5
Mak Tsz-kwan Z£1F 45

Lighting Designer #& ¢ 3% 5t
Pui Leung 2278 *

Sound Designer & 2551

Joyce Chung §E5%8 *

Movement Coach fZ82fg:&

Julia Mok &%~

Cast BB

School of Drama students E;BI 2 £ 4

‘"

e
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Major Productions

Descendants of the Eunuch Admiral { Z5F0/9181L)

4-9.5.2015
Academy Studio Theatre JEE & 5535

“.the more | discover, the more | am convinced that we were related, that | had to be a descendant of the Eunuch
Admiral”

A powerful work about castration and politics, Descendants of the Eunuch Admiral recounts the legacy of the man
responsible for China’s most extensive maritime expeditions in the 15th century, the legendary eunuch, Admiral Zheng
He. Using the metaphor of castration, parallels are drawn between the power struggles of court eunuchs and the
displacement of modern human beings who make sacrifices in their lives in order to survive in the highly competitive
and industrious society.

[HRBREER - ECHEEERMEWEER  —IKEAN  BRALESELAEXRAHERN | ]
—EENBUR A EINER - (BMAVER) MR 15 R BFMER A TSR - (ERREREDSIEN S
SEOEMRNEE - A ABRELERINIFAMNEAT @ flEE 2 E R RKEE -




Playwright #z 5/
Kuo Pao-kun SFEE

Director / Adaptation / Director of Movement
BE/ im /TR RE
Tony Wong = FEXH, "

Co-Designers of Set and Costume B & 5 5 K AR & 51

Leo Yuen BriE &
Wang Dandan £ f4F+*

" Academy faculty JE A E Y B

TERYE

Lighting Designer & 3¢ 585t
Sandy Lam Yuen-shan #%g 3 *

Sound Designer and Composer = 223851+ & /ERE
Labroe Lee Po-yu &)

Cast J&B
School of Drama and School of Music students
BB P Rk B BT B A

#School of Theatre and Entertainment Arts student & & RI/EEV T2 24
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Major Productions

g

Gongs and Drums {Es52E)

21.5.2015 (Cantonese Opera Excerpts EEiE ER)
Academy Drama Theatre JEZEL B BT

Programme £fi B

Iron Cavalry, Silver Match ', 'Fantasy of Heaven of Parting Sorrow' from The Dream of
The Red Chamber *, Du Shiniang Sinks Jewel Box in Rage°, Eight Divinities Crossing the

Sea’
(BT - (AI1BE) 2 (UBBRX) - (HTRETAEEH) - EE)
Excerpts i#E& Both Performances & Ex A& 5|
Directors &8 Set Designer = 2R 5T
Tai Shing-kwan & & * Pak Chui-ting H 212

Ye Anyi %14 "
Hu Zhifeng #AZ & "
Ying Kam-sha fi§ &% *

Lighting Designer %& ¢ :& &t
lvan Chan R X =

Sound Designer & £:& 5

Jaycee Kwok ZEF £

Casty&E
Students and Graduates of the Performance Stream
of the School of Chinese Opera

BB RBRBEMEE A
Music 2=

Students of the Music Stream of the School of
Chinese Opera B #f Z2fr & 24 R 24
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23.5.2015 (Full Length Repertory K )
Academy Drama Theatre JEZ {57

Programme £ B

Zhongwuyan and the King Xuan of Qi
(EESREEST)

Full Length Repertory £

Directors & &
Hong Hai 3t/
April Chow #FE % "

Adaptation BN 4R
Hong Hai 3@ P
Boaz Chow B * (|l

" Academy faculty SEZZK B B



Major Productions

Sunset Concert H5 %=

13.6.2015
Hong Kong Jockey Club Amphitheatre /825 €& 250t

Producers E= &Y Assistant Production Electrician B)IE SL/EE #EAM
Cher Ng Chun-tung R # Sarah Cheng Hoe-ling ZB AT B4 *

Belinda Leung Yin-to 22383 *

Sou Soi-peng #rlm SE # Sound Advisor & £ FAfH

Raymond Mak Z8E5¥R8 "

Production Manager R/EALIE

David Filshie J521& Sound Production Engineer and Coordinator & 2224 % T 12AM
Eddie Chow Cheuk-yu A &5 *

Student Assistant Production Manager Bj32 L{/E4E I8

Sam Au Yeung B [5 8% # Video Coordinator and Designers $%{% 4t 2 3% =16
Poon Siu-yu 7&Jkan #

Technical Directors $1l7 4825 Ryuki Lai Ka-wai 225 4 *

Kayson Kan f&§ 745 *

Tony Choi King-yiu ZaREE Stage Manager £ 5EE

Lok Lai-yi & B8 *
Lighting Designer and Programmer #& 3¢ 58 5t

Tam Tsz-fung I ¢ Guest Performers & &5 5
The Fat Jokers'!

Production Electrician S/EE 1M GDJYB #EZ A HF 2

Coco Ko B3 # SilHungMo /]NAT 1 3
Subyub Lee =5 = ¢

" Academy faculty SEE 2 &

# School of Theatre and Entertainment Arts student 2+
—
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Major Productions

Float in the Summer { E & 127 )

( Film and Television Graduation Screening B SR 2 ERE )

21.6.2015
Academy Drama Theatre J&EZ4EL B BT

Wai and Kin are best friends and swimming teammates. While preparing for a tournament, Wai develops
a crush for the new trainer Miss Lee and loses his focus. Their divergent views about swimming prompt
them to think about the dreams they have for their lives.

TFENEBREFGRIKFHR - EEMPIEELECR  FERE T HANZHR Miss Lee M
OB - MAYIKNEEDEBR  RRSBEEE? ‘




Director 8& Director of Photography #& &

Samuel Chan Ka-hin PRZ&EF Ten Tang Ka-hei BB

Screenwriter AR5 Editor BJ$

Ren Xia fEf5& " Charles Liang Zhao Z2f3

Producer B5 & Sound Design and Mixing & & &% &t MRS
Chloe Chan Ching-yi BRIEE Wang Haoran &4

All the above are School of Film and Television 2014/15 graduating students except as marked
BRETARSN - LA F R B EAR ST 201415 FEEEE &

* School of Film and Television graduate & ¥ B8 S 2 ¥ 4
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Major Productions

Farewell {18 )

( Film and Television Graduation Screening & & SR 2 FmE )

21.6.2015
Academy Drama Theatre j& 25 gL B[

A story about love and memory. A rebellious daughter returns to Hong Kong, in mourning of her mother. Hardly any
words can help, only regret lasts. Endless memories turn into solitude.

—BEE —BEE - REENRRAREREEASRE  RUMADE  BRIES - E{EE - R
KI5 0 B M — ERB R JRIRIE R -

| = =
Director / Screenwriter B8 / 475 Editor 894
Anna Yang Qianyu #5{& 20 Fancy Leung Wing-sze 2258 &
Producer E5 %Y Sound Design and Mixing & & &5 MRS
Luke Liu Yongjie 21| B4t Paul Leung Pui-wing 2257k

Director of Photography ﬁ%
George Chao Tzuhao fH£2

All the above are School of Film and Television 2014/15 graduating students
A REBEEREN 201415 FRESES






44 Major Productions

Hoop <FRFN)

( Film and Television Graduation Screening B B R 2 E/ERE )

21.6.2015
Academy Drama Theatre JEZELEI P

Tung likes to play basketball and his buddy Kwan loves motorcycling. When injuries keep them from
their hobbies, they encourage each other and gradually regain the passion.

REBUTEN MERRARZTEESR  BEESMMHYHEBENEFAEMAL - ZBHT
e - PR ERE TR o




Director / Screenwriter E3& / 425 Director of Photography # &2

Andrew To Siu-lung #+ Jk 8 Ivan Law Hoi-ki Z& Sl B

Screenwriter 4z Editor B4

Chung Chu-fung $&1F8% * Oscar Ng Yu-hin 2 F&f

Producer B5%) Sound Design and Mixing B & &&%at MRS
Yen Tsoi Ching-yan & T Leo Chan Yu-hong fR=Fffii

All the above are School of Film and Television 2014/15 graduating students except as marked
BREERASH - LA B RER EAR P ET 2014/15 FRESERE

* School of Film and Television graduate & 523 15 £ R 2 4
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Major Productions

Where’s the Head? [ R ASAKFEZE)

( Film and Television Graduation Screening & SR 2 ERE )

21.6.2015
Academy Drama Theatre &2 EL B[

Former mob boss Laiha's son Yan is in debt and is wanted by other mobsters. Being desperate, the
mother and son break into their neighbour Mr Chan’s home to rob him, but what they get is Mrs
Chan’s head, who they think was murdered by Mr Chan. They plan to blackmail him, but he vows
not to give in to their demands and fights back.

FIREBEFBENRE FMCRERE  NAHBENERER - EEERBZE  8F A
BABERREENIK P - AEERRRIZORAASE o thFIBRER - ERTH A -
RMEETE -
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Director &5

Livia Lui Mei-fung @3Bl

Screenwriter &
Sam Shum Kwan-sin £& &

Producer B5&

Garbo Fok Ka-po E=E

Director of Photography B &2
(== dk

Cynthia Tang Sin-ying BB {& &

Editor B3E

Lui Kin-lok & Z&4%

Sound Design and Mixing B =85t MBS

Lee Kuen-fung 21

All the above are School of Film and Television 2014/15 graduating students LA 1958 2 B 18 07 2014/15 FREEEES

* This movie was not shown at the Graduation Screening in June 2015 as it entered Fresh Wave Short Film Competition
organised by the Hong Kong Arts Development Council in October 2015, and was restricted contractually to premiere in the

Competition. HRAF 7 2015 F 10 A AZXHEBRMER DI MM (BORH 2015) BRI LLE  HWAGHRE 2
RIEMEBNLLER G - #URR 2015 F 6 ANEEIERERRR -
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Major Productions

School of Theatre and Entertainment Arts
Design Graduation Exhibition
EaNBEBNERESRITEEERE

13-27.6.2015
Academy Studio Theatre JEEZ F ER I35




TERYE

Graduating students from the five majors within the Design Department of the School of Theatre and Entertainment Arts
— Costume Technology, Property Making, Scenic Art, Scenic Construction, and Set and Costume Design — displayed the
pick of the art pieces that have marked their four-year course of study at the Exhibition, showcasing their creativity and

craftsmanship.
oMM BERZEARTR (£
EEEXYE  NEXRERREBENFES

i %

BRERERM  EARME  @F  HREE  HRRIRER) W
BENRR - EROBANAIZMTFE -
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Year in Review
F g 0 &
College of Allied Arts JEZE2[53

School of Chinese Opera & E2[5%

School of Dance £E5%Eap7

School of Music = #4E3f%

This academic year was a year of consolidation for the College
of Allied Arts, during which it welcomed two new Chairs to its
faculty. Local theatre director Dr Fredric Mao took up the post of
Chair of the School of Chinese Opera in September 2014, while
Billbob Brown, formerly of the University of Massachusetts at
Amherst, USA, began his tenure as Chair of the School of Dance
in January 2015.

A particularly important academic milestone was achieved in
June 2015 with reaccreditation by the Hong Kong Council for
Accreditation of Academic and Vocational Qualifications of the
Master’s Degree programmes in the Schools of Dance and Music
— the Master of Fine Arts in Dance, and the Master of Music.

A core element uniting the College Schools was live, in-the-
moment performance, exemplified by a range of exciting events
which showcased not only high performance and production
standards, but also a number of the College’s key priorities
— innovative new work, cross-disciplinarity, respect for heritage
and tradition, and the nexus between East and West. Chinese
Opera presented a full-length Cantonese opera version of
Shakespeare’s The Taming of the Shrew, while Dance presented
its Opus 16: Point of Departure season, which included Cameron
McMillan'’s striking Corpus/Corps - where one of the Academy’s
top string quartets joined the dancers in performance. Also
highlighting the inter-disciplinarity was the New Generation
Artists Concert, in which students from Dance, Music, and

REFEQESSRZIEERN —F ETHWEISEEEE
EEELTN 2014 F 9 A A ERRKE - REEEH
University of Massachusetts FiJ B84 2 X HY R ZB 1B IR AL 2015
F1ALEEESERRE -

KEE BRESEMBERITEYTIAVERE  g4haE
EFEBMELSC N TRBELEMR 2015F 6 ABRBESR
BENEBEERIERESE -

BERSZNRISELERE  —ERERANBERA=E
TEERMNEELE B TRAERNELEF —EBRARE
He —ERNBEREY  RTERREESKTHEL KR
EE % FREZLHGBEE ZEBEERNEE &G
SMEERENHEIES - PINEMER R TS
RE CBINREE) MBBIMRA  FEERN (Em 16: 2
BEHBER  RHTEREREP -—BFEEENZENSE
Z= 4R EER Cameron McMillan 891ESa {Corpus/Corps)y £
R - M RENRSLET RS T4
B e MEERM BN EABFSIENBERER -

=Bk MEREAEE RERB R EBEEBS I
B o Bl SN TN R B P OBRRRRBIFRITH
REFSERER LT  EEERAC: TXEREB
FE (RBHX) BREEDL - 2B TRSR - MEL

The School of Music introducing secondary school students to opera. £ 44E3F5 AR £ 4 N A TS o



FEORE - BE2E5R

The School of Chinese Opera performing at the West Kowloon Cultural District Authority’s Xiqu Centre Teahouse Theatre Mock-up presentation. (Photo by: West Kowloon

Cultural District Authority) 8 #h 2B 778 1,3k [& 8 0 B 2R BR B35 1R At 68

Theatre and Entertainment Arts collaborated to create an
innovative inter-disciplinary programme of contemporary work.

Engagement with local professional, educational and community
organisations was another facet shared by the College Schools.
Chinese Opera played a major role in the West Kowloon Cultural
District Authority’s Xiqu Centre Teahouse Theatre Mock-up
presentation in the Academy Lyric Theatre, while Music travelled
to various schools to introduce audiences to opera by way of its
annual Opera Scenes School Tour. Meanwhile, Dance joined the
Hong Kong Dance Company’s Drum Dance Fiesta as well as the
company’s participation in the annual Arts Festival Project Tour
organised by the Macau Education and Youth Affairs Bureau. All
three College Schools also participated in the HSBC-sponsored
Creative Minds through Performing Arts project, while Dance and
Music continued their programmes for developing young talent
— the Gifted Young Dancer Programme, and the Junior Music
Programme. A further important education and community
connection came in the form of The Young Academy Cantonese
Opera Troupe which performed regularly in various venues

around Hong Kong.

Reaching out beyond Hong Kong remained a strong focus,
with all three College Schools undertaking performance or
study tours to the Mainland: Music and Dance to Beijing to
participate in the 2nd Pacific Alliance of Music Schools Summit;
Chinese Opera and Dance to Shanghai for an extensive cultural
tour; and Dance to Beijing for the Beijing Dance Academy’s 60th
Anniversary. Extending that reach to international shores were
two exciting initiatives: the successful bid by the Academy to
host the 26th Annual Meeting of the International Association
for Dance Medicine and Science in 2016; and the performance
tour to the United Kingdom by the Academy’s Gloucester String
Quartet together with students from the Department of Chinese

Music.

REBTRERNIARE - (ARRM - AAXILRERR)

ATE %Eé%l‘?‘i T hEEFEEE IR (RAR
BE2Y)  RENEFIHEETFRAFEMEHEDL -
SN - Eﬁﬁfﬁﬁﬁi’ﬂzﬁiﬂﬂﬁ%’%ﬁﬂﬂ’ﬂ DEEZIR] - 588
Bl LB i —MRE - BBREFRRAEERIELS
VPESERE BEBEEFSH K- Z—TTH  RES
FEEETEHNABTRISHEL - HEHRE B EL
& HI (R ©
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The School of Dance participating in the Hong Kong Dance Company's

performance at the annual Macau Education and Youth Affairs Bureau Arts Festival

Project Tour. FE 2R 2 REBEBEBMPNRIIHEES FREFEMEARL o
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of Allied Arts JEZ &7

School of Chinese Opera [gf H 2[5

After 2013/14, the year which saw the School of Chinese
Opera established and the first Bachelor of Fine Arts Degree
programme offered in Chinese opera, 2014/15 was an important
year for consolidation and development. One of the School’s
major tasks was to consider how best to train students in the
traditional performing art form while fulfilling the standard
requirements which had been long established by the other five
Schools in the Academy.

With a certain amount of the groundwork done in the previous
year, the School’s major focus this academic year was on
consolidating its existing courses and making any necessary
alterations. By reviewing the teaching programmes and holding
discussions among teachers, the School ensured that the
transformation from a traditional training model to a modern
higher education system progressed smoothly. Teaching staff
were involved in the process of transition and encouraged as
they sought to make changes or explore new approaches. To this
end, in addition to the monthly School Board meetings, a newly-
formed Academic Study Programme meeting was conducted
regularly throughout 2014/15.

Several adjustments were made to enhance the delivery of
courses and their outcomes: for example, in the course Special
Topics, the lengthy lecture-type class was restructured into a
more concentrated class, giving students more time to read,
to participate in group studies, and to learn how to make
presentations.

Student Development

The School had staged the performance of Gongs and Drums,
twice a year, to the public at the Academy. It became the best
platform to showcase the outcome of students’ training and
development. The performance usually included Cantonese
opera excerpts and a full-length play of Cantonese opera classics
or original work.

A core aim of the School is that students should not only benefit
from rigorous lessons and practice in their specialist subjects, but
should also widen their horizons through exposure to the world
outside the classroom. They were therefore encouraged to visit,
view and experience the wealth of activities taking place beyond
the Academy. Some students took the initiative to organise a
study tour to Beijing’s National Academy of Chinese Theatre
Arts; some attended the Beijing Hong Kong Taiwan Tradition vs
Innovation Arts Creativity of the Youth Contest and won prizes;
and some took up internships with professional local troupes.

Through the good effort of the students themselves, 2014/15
also marked the establishment of the School of Chinese Opera
Student Association.

Students of the Performance stream performing at the Academy Open Day.
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Teaching

An important consideration in respect of the School’s teaching
philosophy was that students were not only guided through the
traditional didactic approach to learning, but also exposed to
authentic experiences. The School proposed to embed this type
of approach more deeply into the curriculum in order to benefit
the students.

Over the year, a number of seasoned professionals and specialists
were invited to give lectures and masterclasses in Cantonese
opera, including Danny Li, Yuen Siu-fai, Wan Fai-yin, Cheung
Man-wai, and Wong Wai-kuan. The sharing of their invaluable
experience and knowledge of the craft with the students was
most appreciated.

Partnership, Collaboration and Community

Since Chinese opera is the major study in both the degree and
post-secondary programmes, the School’s links to professional
circles as well as to the community needed to be based firmly
on the Cantonese opera arts and cultural environment. In
2014/15, the School established a relationship with, among
others, The Chinese Artists Association of Hong Kong, as well as
receiving support from other stakeholders, including potential
employers in the industry. A dozen performances, involving
faculty members and students as well as members of The Young
Academy Cantonese Opera Troupe, were given in collaboration
with different organisations at various venues; for instance, the
Mid-Autumn Festival Performance presented by the Airport
Authority Hong Kong, full-length and excerpt performances
presented by The Cantonese Opera Advancement Association,
special performances such as the Ko Shan Theatre Fun Day
presented by the Leisure and Cultural Services Department, and
activities for various District Councils.

A particularly interesting collaboration was the partnership
between the West Kowloon Cultural District Authority and
the Academy. For the second year, the School provided the
performances in their Xiqu Centre Teahouse Theatre Mock-
up presentation held at the Academy Lyric Theatre. Since the
objective is to introduce such traditional entertainment to a
general audience, the positive response from the audience has
ensured that this collaboration will continue next year.

Students of the Music stream performing in the orchestra pit.
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In this academic year, the School of Dance continued to develop
its commitment to holistic education and the use of digital
technologies in its teaching programmes. With the arrival of
the School’s new Chair in January 2015, much of the focus
was on clarifying student and staff expectations, consolidating
organisational structures, and further developing the School’s
role in the local and international community.

This year was a fruitful one for the School, as seen by its strong
representation at the Beijing Dance Academy’s 60th Anniversary
event entitled International Partners’ Dance Showcase Series,
as well as the Hong Kong Dance Awards, where former faculty
member Tom Brown, who served in the Academy for 29 years,
was awarded the Distinguished Achievement Award for his
unparalleled contribution to dance in Hong Kong. A further
highlight was the School’s successful bid on behalf of the
Academy to host the 26th Annual Meeting of the International
Association for Dance Medicine and Science in 2016.

Student Development

Performance has always been the cornerstone of the School’s
programmes, and 2014/15 saw the students involved in a wide
range of events to that end. They performed beautifully in
School productions including its two major public performance
seasons— Fragile Matter and Opus 16: Point of Departure, as well
the in-house Pear Flowers, Spring Rain. They also appeared in the
School of Music's operetta Die Fledermaus, and performed their
own choreography in a production with Hong Kong New Music
Ensemble. Fresh and imaginative works were also evident in the
Choreographic Workshop evenings, and in the Master’s Thesis
Project performances.

Students were also involved in many local and international
projects, such as the BIBLIOTECA DO CORPO Professional
Excellence in Dance Project in Vienna and Brazil, the M1
Contact Contemporary Dance Festival in Singapore, and Hong
Kong's annual Dance Day. They also participated in the 2014
Cross-straits Dance Exchange Performance for Young Dancers at
the invitation of the Chinese Dancers Association.

Exchange programmes saw School students going to the
Dancing College at the Shanghai Theatre Academy, while
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students from Singapore’s School of the Arts and the National
Cathedral School in Washington, USA, respectively, visited the
School, as it further fostered its international connections.

While the School continued to develop its degree and
post-secondary courses, its Gifted Young Dancer Programme
(GYDP) saw an increased enrollment from youngsters at the
secondary school level. A first-ever exchange between GYDP
students and students from Abigail Alvia's More Than Dance
Studios in the Philippines took place in October 2014, with
the visitors joining GYDP classes, touring the School, and
participating in a sharing session at the end of their visit.

Teaching

The School’s teaching component was further strengthened
by the re-appointment of Christine Gouzelis from Greece as
Contemporary Dance Artist-in-Residence. Masterclasses from
internationally renowned artists also added extra depth and
richness to the teaching programme: these included Irina
Pyatkina of the Bolshoi Ballet Academy, Jennifer Shennan of
Renaissance Dance, Artemis Danza from Italy, and Building Bricks
from the Netherlands. Other visiting lecturers included Julia Mok,
Kate March, Alice Rensy, Tang Shu-wing, and Dr Emma Meehan.

Partnerships and Collaboration

Collaboration with Hong Kong's three flagship dance companies
remained a high priority for the School. One of the most
important of these was with the Hong Kong Dance Company,
with the participation of students in the company’s Macau
Education and Youth Affairs Bureau's Arts Festival Project Tour, its
Folk Dance Fiesta, and its performance of The Legend of Mulan.

Students were also seen in the Hong Kong Ballet's The Sleeping
Beauty and Don Quixote, and City Contemporary Dance
Company’s Happy Birthday?, as well as its mini-residency at the
Academy.

A further important collaboration involved three Master's
students participating in the transcultural and cross-disciplinary
Common Stage 2014 —The Arts Between Cultures Summer
Academy programme organised by the Zurich University of the
Arts, Switzerland in partnership with the Academy.

Community

The School continued to build on its strong links with the
community through partnerships and performances. It was
again venue partner for the Asian Grand Prix’s Summer Intensive
Programme, as well as the Hong Kong Dance Federation’s
International Symposium for the Preservation and Development
of Folk Dance. It further connected with the community through
the auspices of the HSBC-sponsored Creative Minds through
Performing Arts project, in which hundreds of local school
children attended the matinees of its two public performance
seasons.

The School also featured strongly in the Hong Kong Ballet
Group’s 50t Anniversary performance of Sleeping Princess at the
Kwai Tsing Theatre, Hong Kong, while students from the Chinese
Dance stream performed in Musica Viva's production of Turandot,
and in the Hong Kong Dance Company’s | Want to be a DANCER!
community project.
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Student Development

Over the year students in both the senior and junior programmes
at the School of Music excelled themselves in international
competitions and in high-profile public concerts around the

world.

Piano students from the Degree course and from the junior
programme earned Gold, Silver and Bronze prizes at the 16th
International Chopin Piano Competition in Asia. A junior student
won the Gold Medal in the International Young Gifted Musicians
Festival Passion of Music 2014, performing at the Winners' Concert
at Carnegie Hall in New York, USA. The School also saw one of its
exceptionally talented junior pianists play with the Hong Kong
Philharmonic Orchestra under the baton of Jun Méarkl and Lio
Kuok-man. Lio, a graduate of the Academy, has been appointed
Assistant Conductor of The Philadelphia Orchestra. He also won
the Second Prize (no First Prize was awarded), the Prize from the
Audience and the Special Prize from the Orchestra in the Evgeny
Svetlanov International Conducting Competition 2014 held in
Paris.

Composition students also made their mark by being nominated
for some of Asia’'s most prestigious competitions and festivals,
with their works performed to wide audiences. The School’s
graduate resident quartet, the Gloucester String Quartet, was
offered scholarships to attend the Chilingirian String Quartet
summer course in West Dean, United Kingdom.

Teaching

An International String Quartet Training programme was
established to nurture the brilliant young string quartets formed
by students in the School. The programme is offered at Master's
level with full scholarships in recognition of the fact that training
in chamber music is the best teaching tool for honing students’

skills in performance as well as musicianship.
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All departments continued the much-envied course of weekly
“Concert Practice” as well as weekly public performance recitals.
These gave students an incomparable opportunity to perform
to each other and on public concert platforms. Adding to
these, students continued to participate in large-scale Academy
productions such as the Academy Symphony Orchestra
concerts, the Chinese Orchestra concerts, and in the full-length
production of the operetta Die Fledermaus. The amount of time
that students are engaged in actual performance is one of the
best features of the School’s training programmes.

Throughout the year, students were also exposed to regular and
frequent masterclasses given by visiting artists from all over the
world.

Partnership and Collaboration

In the summer of both 2014 and 2015, the School collaborated
with Academy partners, the Asian Youth Orchestra (AYO) and
Zurich University of the Arts, Switzerland, while a memorandum
of understanding was signed designating the AYO as the
Academy’s Orchestra-in-Residence for three years until 2017,
offering summer courses to conductors as well as to string, wind,
and brass ensembles.

Some students of the School embarked on a tour to the United
Kingdom in March 2015, visiting the Royal Academy of Music,
St Peter’s Church, Eaton Square and Wells Cathedral School in
England; and the Conservatory of Music and Drama, Dublin
Institute of Technology in Ireland. In one of the events during the
tour, the students from the Department of Chinese Music had a
"jamming" session with Irish students, sharing their knowledge
of traditional folk music.

Community

The School continued to escalate its activities in the community,
with students from all departments engaged in performances
or teaching. The vocal department visited local secondary
schools to give performances of opera scenes, while musicians
from the Department of Chinese Music were invited to play
in the Qualifications Across Boundaries Conference held at
the Hong Kong Convention and Exhibition Centre. The Brass
ensemble gave their annual performance in the foyer of the
Hong Kong Cultural Centre while string students participated in
masterclasses organised by the Hong Kong Arts Festival, also at
the Hong Kong Cultural Centre.

Many of the School’s graduates were engaged in community
projects, including the Music Children Foundation along the
lines of El Sistema in Venezuela, which is aimed at children from
deprived homes in Sham Shui Po.

The School’s Cantonese Music Project, launched in 2008, is
dedicated to promoting the rich tradition of Chinese Music.
After the release of its first CD in June 2014, the School launched
a second CD A New Chapter of Chinese Musical Sounds in this
academic year offering a selection of live recordings from 19
concerts presented between 2004 and 2014 by the Academy
Chinese Orchestra under renowned conductors.
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Having consolidated a number of operational and administrative
structures during the first year of its operation in 2013/14, the
College of Theatre and Media Arts spent the first part of this
academic year concentrating on the future development of
cross-school programmes in Multimedia, Screen Acting and
Production Design. Cross-school working groups were set up to
develop these programmes and forums were held with student
representatives from all three College Schools, where lively and
constructive discussions took place centering on a collegial
approach to interdisciplinary work between schools. Discussions
during these sessions stressed the importance of blended
learning as well as underscoring the role of the new iHub
(opening in September 2015). The College will continue to work
closely with all staff to develop new courses and programmes
that integrate blended and e-learning wherever possible.

A series of inter-college industry site meetings were arranged,
including a visit and a tour of facilities to the Noah's Ark Hong
Kong in Ma Wan. A meeting was also held with the Events and

Students of School of Drama staging an excerpt from Kuo Pao-kun's Descendants

of the Eunuch Admiral at the 8th Asia-Pacific Bureau Theatre Schools Festival and
Directors’ Conference held in June 2015 at LASALLE College of the Arts, Singapore.
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Entertainment Department of Ocean Park Hong Kong where
future collaboration with the Academy and employment
opportunities for Academy graduates were discussed. The two
Colleges of the Academy were invited to the site of the former
Central Police Station, where they received a tour of the site and
spoke with members of the project team about the possible
staging of performances and related events.

A group of alumni, with support from a number of College staff
and local professionals with an interest in traditional Chinese
puppetry, secured support from the Home Affairs Bureau
Springboard grant scheme to develop a community project
based around traditional Chinese puppetry. It is hoped that this
will broaden to a scheme which promotes traditional Chinese
puppetry to a wider community, developing and nurturing
future artists while introducing modern staging techniques. The
project was developed in conjunction with Chinese puppetry
master, Wong Fai. Through the College, the Academy has
partnered this initiative in various ways, and the project created
inter-school and inter-college opportunities for students and
alumni alike.

During the year the College had the pleasure of inviting 26
visiting professors and industry professionals who offered a
range of seminars, workshops and masterclasses to Academy
students. Through its Schools, the College also arranged 84
internships and work placements for the College students in this
academic year.
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Traditional Chinese puppetry in performance. (Photo by: Felix Chan)
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Student Development

Complementing its success in the professional training of actors,
the School of Drama continued its high level training of directors
at both undergraduate and postgraduate levels, instigating an
intensive Directing Laboratory in July 2014 to explore classic
"cutting edge" contemporary text theatre in the School’s
refurbished Drama Black Box. This exploration was further
deepened in the 2-week winter term in January 2015 by an
in-depth study of Ibsen’s Master Builder led by Travis Preston,
an international master director from the California Institute
of the Arts, USA. The hard work was visible in two powerful
undergraduate directing productions in March and April 2015
Rashomon and Nora.

The directing students had previously benefitted from the
School’s highly active exchange programme at Taipei National
University of the Arts (TNUA) in Taiwan, and again in 2014/15
students from the School maintained fruitful exchanges at TNUA
while one acting student earned a rare exchange at the Royal
Conservatoire of Scotland, United Kingdom.

Meanwhile, locally, eight Year 2 Drama students undertook an
internship with leading flagship theatre company Chung Ying
Theatre Company (Chung Ying) and appeared in the supporting
cast of Spring Fever Hotel performed in October 2014 at Kwai
Tsing Theatre, Hong Kong.

Teaching

The School’s reputation as a powerhouse for playwriting
also grew in 2014 with the holding of the first edition of the
Playwright's Studio in association with the Hong Kong Arts
Centre. Now held in each semester, the Playwright’s Studio takes
the School’s in-house Playwriting Laboratory to another level
by offering its playwrights the opportunity to showcase their
work to a public audience. The new Playwright Scheme IX 2014
staged at Ngau Chi Wan Civic Centre, Hong Kong in November
and December 2014 also featured 12 representatives of the

BEEE
BEENRBRIIRIE - ERBBIERBURINESL -
RTEERNHBEBTE  BERUBRREGERS T

RIBTHRIE 2014 F7 A ERAENENEEESTE
W TEERERE] EH  UEREFEANFRIBRESRX [A1E]
MERBEIE - BRRBEN 2015 F 1 ABNLEE : B

=5 T B California Institute of the Arts BIFR 3 42 835 Travis
Preston 7E A HAM 2 AR X Z=RIZE F#HEDL - B4 —
IS NERER GEEKRRD) - ERNRAMEEEZR
BAE4HE SRR 2015F 3 A4 B EER (EBEPT)
R KPFRL) AR —BE o

Eh-—ERGEGERVEILEMAZEIE RER
ZELERERIRKE BT BRELHEESHEE
hoRERE - WIN — I RIERB LD EE Royal

Conservatoire of Scotland 257 @ &85 -

EEE  \EZFREERAELHPRAEER -
ERER 2014 45 10 ABBERERIR AN GEEEE)
RAERARA -

HEBRE

B 2014 FEEABMPLAMERE [HETH] @R
HEZ—ARETERNFREMEREARRERRN - BEHR
FERMRSERKT - Wi —PREZRERSEIFRE
B o WRBNGEEN R RGEBERERIT o 1o 124
BIMBTBAERRBMEEL - 2N THR 2014 F 1 &
12 ABREEFMERERITN 2 (BIHEMEAT M
BE IX 2014) -

2015 F 4 A - B g R
SEHEANIMEEET

‘? [BRBERRE]  BKES
RERRBZLBEN [HE]



School comprising current Master's and Bachelor students and
recent graduates.

A Musical Theatre Cabaret was held for the first time by the
School in April 2015. To piano accompaniment, selected
students performed a medley of songs from contemporary
English-language musicals on the “ins and outs” of love. This
presentation, attended by industry professionals, faculty
members and students, was very well received. Such enthusiasm
from the industry encourages the School to develop this aspect
of its work in the future.

Productions and projects continue to form the bedrock of the
School’s teaching, providing students with the opportunity to
synthesise their learning through practice. In 2014/15, students
enjoyed nine such platforms.

Partnership and Collaboration

An intensive 6-day Voice Workshop with Richard Armstrong —
a partnership between the School, the West Kowloon Cultural
District and the company in residence Theatre du Pif — offered an
extremely demanding but rewarding course of focused work on
the voice and vocal delivery.

A Workshop in English for Actors developed the collaboration
between Chung Ying and the School. This year the relationship
took a new direction as students had the opportunity to work
with renowned English language director Jonathan Holloway
and actors from Red Shift Theatre Company in the United
Kingdom in an intensive weekend of workshops.

The ongoing collaboration between the School and the Hong
Kong Arts Festival saw this year’s theatre forum New Writing
and a Suitable Producing Theatre Model place the focus on a
contemporary audience.

Once again the generous sponsorship of the Shun Hing
Education and Charity Fund enabled the Graduates' Showcase to
be presented with professionalism and polish. The presentation
of the work of 17 graduating students provided a fitting
conclusion to the academic year.

Community

For the third year running, the School worked with the
Academy’s Performing Arts Education Centre on a tour to
the New Territories visiting secondary schools in July 2014. A
combination of Master's and Bachelor students collaborated on
a work that tackled the highly relevant topic of cyber and online
bullying, which was performed with the facilitation of over 1,000
school children.

The School also contributed to the wider community of drama
educators by attending the 2nd Symposium of China Alliance of
Theatre Higher Educational Institutes held in November 2014
in Nanning, Guangxi Province; the 9th Asia Theatre Education
Centre International Forum held in May 2015 in Colombia, and
the 8th Asia-Pacific Bureau (APB) Theatre Schools Festival and
Directors' Conference held in June 2015 at LASALLE College
of the Arts, Singapore. At APB, 17 students from the School
participated in workshops and discussions with students from 23
other drama institutions, performing an excerpt from Kuo Pao-
kun's Descendants of the Eunuch Admiral.
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Drama students appearing as side cast in a Chung Ying Theatre Company

production. (Spring Fever Hotel (35t Anniversary Version) by Chung Ying Theatre
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School of Film and Television

Student Development

The School of Film and Television adopts a policy of sponsoring
and supporting students to travel overseas to present their films
at student or professional film festivals. In this academic year,
both Bachelor and Master's students visited prestigious festivals
in Toronto, Poitiers, Taipei, Beijing and Udine. In June 2015,
two recent graduates participated in the annual International
Filmmaking Academy 2015 (which the School is a co-founder
of) in Bologna, Italy, and learned filmmaking under the tutorship
of veteran filmmaker Rob Nilsson and Polish master Krzysztof
Zanussi, together with 18 other students from 12 countries
including Korea, Australia, Sweden, Italy, South Africa, Czech
Republic, Poland and India. They also attended Il Cinema
Ritrovato, a film festival focused on the restoration of film classics
and the old cinema.

Student production is at the core of the School’s teaching and
learning. This academic year, four short films were produced
by the graduating Bachelor students. Encouraging results
was received from a Master's graduate of 2013, whose thesis
production titled Boundless, a feature documentary about
Hong Kong's one of the top filmmakers Johnnie To, received
a theatrical release at Broadway Cinematheque, followed by a
public broadcast on Now TV's MOVIE MOVIE Channel after its
commercial run.

Teaching

The faculty members of the School participated in various film
talks, seminars and forums in Hong Kong, including the Cinefan
screening series organised by the Hong Kong International Film
Festival, the 100 Must See Hong Kong Movies series curated by the
Hong Kong Film Archive, and an international conference on the
writer Yasi (Leung Ping-kwan) organised by Lingnan University,
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Film and Television Master's students working on their thesis production. B 5 BB E T E 4B RS EE ©
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Hong Kong. The School also took part in a rare professional
workshop conducted by the legendary cinematographer Vittorio
Storaro in Beijing in 2015.

A number of masterclasses hosted by seasoned practitioners,
including David Richardson, Sylvia Chang, and Du Haibin, have
also enriched the teaching at the School and broadened the
students'horizon.

Partnership and Collaboration

The School has been partnering with Taipei National University
of the Arts, Taiwan for a number of years in terms of student
exchange. The recent scope of the collaboration has been
expanded by engaging in the joint-production of two student
short films, with each institution sending a team to the other for
a week in the next academic year.

The School co-organised the first edition of Film Share Festival
in Singapore with the Institute of Technical Education College
West in Singapore. Screenings of the student short films from
each school were arranged and a joint filmmaking workshop
was held. The School will be hosting the second edition in Hong
Kong in the coming year.

The School also continued to co-organise the annual filmmaking
workshop for young people in Macau with Espaco Video, the
leading film club there. Future collaborations with the Griffith
Film School of the Griffith University, Australia are being planned
following the visit of its head, Professor Herman van Eyken, to
Hong Kong in June 2015.

Community

The School’s collaboration with the Ocean Park Conservation
Foundation Hong Kong continued this academic year with
the production of a couple of short documentaries on local
horseshoe crabs. The School also worked hand-in-hand with the
Academy’s Performing Arts Education Centre in the presentation
of several student short films to local communities, including
Sham Shui Po and Tai Po. The School produced a 47-minute
drama entitled For Love, We Can for the Red Ribbon Centre of the
Department of Health on the prevention of and early testing for
AIDS in early 2015 which was widely viewed on YouTube.

The School demonstrating the editing and special effects techniques for film and
television production to visitors at the Academy Open Day. 2Bz 7B E R K H [A)
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The annual filmmaking workshop for young people in Macau, co-organised by the
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Stage design for an Academy production by students of the School of Theatre and Entertainment Arts. £ & K SL{EE T EFT B 4 AR AE B M RENE A RET ©

During the year, the School of Theatre and Entertainment
Arts' current position was reviewed strategically and
academically, and plans for future developments were
set in place. The departmental structure was successfully
remodeled with the aim of ensuring that the 12 specialisation
areas, firmly established in three degree and post-secondary
programmes, catered for current training needs that are in line
with industry advancements and expectations.

Student Development

In 2014/15, the School undertook more than 50 internships
connecting students with local and overseas theatre and
entertainment companies. Students, supervised by staff
members, collaborated with other Schools in numerous projects,
giving full design, technical and management support. While
faculty members took part in many professional productions
in Hong Kong and the region, students were seconded to
local theatre and dance companies in roles such as assistant
designers, stage managers, and technicians.

Other exhibition and backstage tour visits introducing students
to the technical and design challenges and requirements
of productions included The Phantom of the Opera, Cavalia,
Pradasphere, MPHK Open House, Hong Kong City Hall, Hong
Kong Museum of History, Hong Kong Ballet, and Symphony
Under the Stars concert by Hong Kong Philharmonic Orchestra.

Overseas, the School represented Hong Kong in the student
section of the prestigious Prague Quadrennial 2015 in Czech
Republic. The team designed the booth which was well
attended, earning many positive comments from international
visitors. Other major exhibition joined was the Prolight + Sound
Exhibition in Frankfurt, Germany, the biggest entertainment
technology exhibition in Europe which provided demonstrations
of and training in the latest technologies.
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Teaching

The School invited eminent guests to give talks to students,
including Anthony Gofton and Philippe Guerinet of Solid State
Logic, providers of the School's recording mixing consoles;
Alex Lau, Animation Specialist at Hong Kong Disneyland Park;
Adrian Chow Pok-yin, a celebrated music producer/composer/
writer; Yuen Chi-chung, a music critic; Dr Gerald Lidstone
of Goldsmiths College, University of London in the United
Kingdom; and representatives from Stage Tech Limited. Other
special classes conducted included DIY Projects for students
studying the Fast Track Vocational Certificate, Sound Operations
for Musical Theatre, Rigging Seminar with The House of Dancing
Water, Yamaha Console Training, Lighting Console Training with
Electronic Theatre Controls Asia Limited, and Cyberhoist Il which
is widely used in touring and large-scale events.

Partnership and Collaboration

Faculty members and staff worked ceaselessly to strengthen
the School’s standing through collaborative work and visits.
Highlights included activities surrounding the Academy’s
international symposium entitled Asian Transformation — New
Perspectives on Creativity and Performing Arts Education in
November 2014 as part of the Academy’s 30th Anniversary
celebration, which involved the participation of over 50
international and local speakers, performers and educators,
exploring cultural tradition, innovation and transformation. Visits
were also made to universities and performing arts schools in
the United Kingdom to consolidate existing partnerships, and
explore opportunities for future collaboration and exchange.

The School explored 3D printing technology at Intelligent
CAD/CAM Technology Limited and coordinated a SMAART Live
introductory seminar hosted by Jamie Anderson, a veteran
SMAART engineer from Rational Acoustics. (Note: SMAART
stands for Sound Measurement Acoustical Analysis Real-time
Tool).

Eight Stage Design students from the National Academy of
Chinese Theatre Arts visited the School in April 2015 to observe
the School’s production processes, while dialogue was opened
with the Hong Kong Design Institute on potential academic
collaboration.

Community/Outreach

The Back to Front exhibition in Causeway Bay in December 2014
to January 2015 featured students'work in design and associated
technologies, and offered live music performances from Music
School students. It was an opportunity to provide programme
information to local secondary school students and other guests
through their visits and guided tours.

Master's thesis projects this year featured strong connections
with the community, with themes including cultural tourism,
enhancing children’s interest in learning Chinese literature, life
and death education, cultural conservation through arts and
education, connecting senior citizens to arts activities, engaging
the community with traditional art forms, and revitalisation of
old communities.
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Graduate Education Centre T35 A ZRIZA )

Thesis project Project Happiness. BB+ £ ¥ 5% [ 1@kt 2] | -

In 2014 the Graduate Education Centre entered its ninth
year. As the artistic and intellectual heart of the Academy,
the Centre continued to serve as a catalyst for progressive
change, innovation, best practice, and for enhancing quality
and activities at the postgraduate level. In collaboration with
five of the Schools of the Academy, namely Dance, Drama, Film
and Television, Music, and Theatre and Entertainment Arts,
the Centre offered high-quality, practice-based programmes,
meeting the needs not only of students and teachers but also of
the creative industries and the communities in which Academy
graduates find satisfying career prospects. The successful re-
accreditation exercise in June 2015 for the Master of Fine Arts
(MFA) in Dance and Master of Music (MMus) is clear evidence
that the postgraduate programmes meet the rigorous standards
and benchmarks required by the Hong Kong Council for
Accreditation of Academic and Vocational Qualifications. Both
programmes received unconditional accreditation for a further
five-year period.

In addition, the Centre continued to provide support for the
Academy community to facilitate best teaching and learning
practices. This support includes internships, performance
exchange activities, and workshops and classes conducted by
visiting artists. This year’s workshops included Arts Management
Policy and Practice as well as Arts Marketing and Audience
Development given by the Director of the Institute for Creative
and Cultural Entrepreneurship, Goldsmiths College of the
University of London in the United Kingdom,; a visiting scholar
from the Centre for Dance Research of Conventry University,
United Kingdom also led a Somatic Practices in Dance Training
and Performance workshop in Hong Kong. Renowned drama
education scholars and practitioners also conducted workshops
during the Drama and Theatre Education majors’Intensive Week,
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exploring the applications of forum theatre in contemporary
practice with the students. MMus students and faculty members
of the School of Music went on a study and performance
exchange trip to Xi'an Conservatory of Music in China. Arts and
Event Management MFA students participated in a range of
professional internships hosted by companies such as Hong
Kong Disneyland, Echigo-Tsumari Art Triennale, and Edinburgh
Asia Limited.

The learning modules Professional Practice, Production
Practice, and Thesis Project are compulsory components of the
Master’s programmes, the outcomes of which has continued
to enrich the city’s cultural life and contribute to its creative
industries. Highlights included: film production No Ends won
Best Documentary in the 24 Frames and Creative Media Festival,
organised by Beijing Normal University and Hong Kong Baptist
University United International College; dance work Tell Me a
Tale was presented as part of the Chai Wan Mei Art & Design
Festival; MFA in Dance thesis project, Where I'm Passing/Going,
A Site Dance was performed on the rooftops of the Kwun Tong
industrial area; MFA in Dance thesis project Absent Minded
was a choreographic work sponsored by Connecting Spaces,
Zurich University of the Arts, Switzerland; joint thesis project
Play Ground Sai Wan by two MFA in Theatre and Entertainment
Arts students endeavoured to raise young people’s awareness
of the distinctive Western District in Hong Kong by cultivating
their sense of belonging to the city and their responsibility for
cultural conservation through interactive arts education; thesis
project Project Happiness was one of the highlight programmes
of the Macau Fringe Festival 2014, aimed at revitalising the old
community of Rua da Felicidade through arts and promote
cultural tourism in the area; thesis project Spirit of Birds Creative
Sand Art Concert utilised sand art and a combination of dance
and music to engage senior citizens in creativity as well as
featuring collaboration with a number of musicians, composers,
sand painters, dancers, and artists within and outside the
Academy.
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Education

The enrollment of the 2015-17 cohort of the two Hong Kong
Diploma of Secondary Education (HKDSE) Applied Learning
courses offered by the Academy, The Essentials of Dramatic Arts
and Taking a Chance on Dance, received overwhelming response
as in previous years, with more than 250 secondary school
students applied, and around 100 of them passed the audition
and admitted.

With the professional advice and co-ordination of the School
of Chinese Opera, the Applied Learning course Introduction to
Cantonese Opera was launched in April 2015 to give students
basic knowledge of the techniques of Cantonese opera in both
theory and practice. The Performing Arts Education Centre is
also exploring the feasibility of expanding the course in order to
contribute to the reservation and inheritance of this traditional
performing art form.

Community Outreach Programme

Under the leadership of the new Head Indy Lee, the Centre
continued to develop local and international networks to
formulate strategy and raise awareness of performing arts
education among communities.

Creative Minds through Performing Arts outreach programme

HSBC continued its funding support for the second year of
the two-year outreach programme Creative Minds through
Performing Arts. With the support of the six Schools of the
Academy, the Centre offered a series of workshops, screenings
and performances covering a wide spectrum of performing
arts, including backstage management, props-making, costume
design, sound and light technology, dance, music-making, film-
making, technical direction, and Chinese opera.

A total of four types of programme clusters including Production
Process, Creative Process, Behind the Scenes, and Performance
Plus were designed to inspire secondary school students through
performing arts engagement, helping them develop skills of
inquiry and imagination, communication and collaboration,
aesthetic and arts appraisal, and artistic literacy, as well as values
and attitudes. Over 7,000 students from 145 schools participated
in the 125 sessions organised.

The highlight of the programme was the Museum Drama. With
collaborative sponsorship from the Leisure and Cultural Services
Department, a series of six performances of an interactive drama
Changing Hong Kong was staged at the Hong Kong Museum of
History from 21 April to 5 May 2015. Around 30 pre-performance
workshops were arranged to introduce the students to the
history of the people and culture of Hong Kong and to develop
their critical judgment.
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Students joining the Costume Design Workshop of the Creative Minds through
Performing Arts outreach programme are dressed in drama costume.
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Performing Arts Marathon community arts project

With sponsorship from Bloomberg Philanthropies for the third
year, the Centre continued the award-winning community
performing arts project, Performing Arts Marathon. In addition to
Sham Shui Po, the Centre reached out to Yuen Long and Tung
Chung this year through the Arts Mobile truck, visiting various
public spaces and venues in these districts and presenting a
total of 14 performances in schools and communities from 4
to 15 March 2015. More than 6,000 students and around 4,200
audience members were engaged. Rarely seen stage props,
costumes and technical devices were installed on the Arts
Mobile, transforming it into a mini backstage exhibition.

The project also featured a Stride Forward Performing Arts
Workshop, in which 110 students were engaged in the
discussion of the relationship between individuals and the
community “in the eyes of arts’, and discovered materials for their
creative works through drama, photography and installation art.
An exhibition was held at the Academy in May 2015 and at the
Jockey Club Creative Arts Centre in June 2015 as the finale of the
event, offering a retrospective look at the project.

Communication

To enhance educational innovation, the Centre issued an
e-newsletter on a regular basis to introduce developments and
information on performing arts education. Three issues were
published in this academic year with coverage of Technical
Direction, Set Design and Set Model Making, and Creating the
Sound of Music.

Collaboration

The Centre supported the organisation of the Academy’s
international symposium Asian Transformation—New Perspectives
on Creativity and Performing Arts Education, which was held
on 20-22 November 2014.

A public lecture series called Community Music in Action, co-
presented with the Centre for Community Cultural Development

and More Music from the United Kingdom, was held in May
2015.
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The Arts Mobile (left photo) of the Performing Arts Marathon community arts project bringing performances to the people in Sham Shui Po, Yuen Long and Tung Chung.
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Extension and Continuing Education for Life students of Summer Musical School staging a musical performance New Kids on the Block.
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Extension and Continuing Education for Life (EXCEL) runs part-
time programmes in performing arts all year round. In 2014/15,
these programmes continued to be an attractive avenue for
students of all ages with a love for performing arts to pursue
their passion. Around 5,000 students enrolled in over 400 part-
time courses. In addition, EXCELs full-time Pearson BTEC Musical
Theatre programme, which leads to the Pearson BTEC Level 4
HNC Diploma in Performing Arts (QCF) qualification, continued
to provide an invaluable path for secondary school graduates
wishing to receive training or even pursue a career in the

performing arts.

Summer marks the most exciting time for EXCEL. In 2014
more than 170 part-time courses were offered to over 2,300
participants in the months of July, August and September. Each
summer, EXCEL produces its annual Summer Musical School
(SMS), which has become a must for many musical theatre lovers.
Students spend three weeks' training with EXCEL, which takes
them from scratch to the spotlight on stage. In the summer of
2014, EXCEL produced its original pop musical New Kids on the
Block.

EXCEL collaborated with the Hong Kong International Airport to
organise performances, staged by students and alumni of EXCEL

and the Academy, at the Airport during festive seasons and in

LEIKIRIE] BE EIEFLE (New Kids on the Block) ©
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Summer MJ Fun at the Hong Kong International Airport.
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the summer: they surprised passengers waiting at the boarding
gates in the restricted area with Christmas carols during
Christmas; welcomed local and international visitors with national
dances of different countries during Easter; and performed
Michael Jackson's music and dance in summer. Passengers from
around the world were treated to an entertaining spectacle

as the airport’s atmosphere was enlivened with dancing and

singing.

EXCEL continued to serve the community by designing
and conducting custom-made programmes. Many of these
programmes were drama-based executive training programmes,
while others were in-service skills-based training programmes.
EXCELs community involvement was not limited to the local
community. For instance, exchange programmes were hosted

for art organisations such as the Taipei Hwa Kang Arts School

from Taiwan.

Performances at the Hong Kong International Airport during Christmas.
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Drama-based executive training workshop. BBl A1 TIA B 3Il8R T {EYT ©
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National dances at the Hong Kong International Airport during Easter.
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pera Troupe

The Young Academy Cantonese Opera Troupe JEE 5 F EE|

Cantonese opera excerpt performance Obstructing the Horse by The Young Academy Cantonese Opera Troupe. J& 75 4F 5 5 B 2 Bt 1) B BBEER (S ) -

Performances

In 2014/15, The Young Academy Cantonese Opera Troupe
(YACOT) staged a total of 20 productions, seven of which were
full-length repertories. This year’s repertoire included Three
Generals Besieged at Mount Yao (a crossover with renowned
Cantonese opera actress Wong Kit-fong who is a graduate of
the Academy), the Academy’s magnum opus Monkey King and
the Skeleton Demons, Warriors’ Romance, the Cantonese opera
version of Shakespeare’s The Taming of the Shrew, as well as
traditional pieces such as The Reunion by a White Hare and The
Story of Burning Incense.
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Troupe members participating in A Fun Day at the Ko Shan Theatre organised by the Leisure and Cultural Services Department.
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Promotion

Through its All about Cantonese Opera School Tour Project,
YACOT continued to visit local primary and secondary schools to
introduce this artistic treasure using a "made simple" approach
as part of its efforts to promote this performing art form, nurture
a new generation of audience and encourage promising
students to apply for Academy programmes and eventually
pursue a career in Cantonese opera. A total of 15 primary and
secondary schools took part in the Project, with more than 6,000
students given the chance to appreciate YACOT's performances
and get a taste of the charisma of this performing art form.

YACOT also worked closely with the Academy's Performing Arts
Education Centre, using events such as Creative Minds through
Performing Arts programme and Performing Arts Marathon to
make Cantonese opera more accessible to different communities

and ethnic groups.

Community

YACOT played an active role in many public performances
hosted by local bodies, including the West Kowloon Cultural
District Authority’s Teahouse Theatre Taster, the Leisure and
Cultural Services Department's A Fun Day at the Ko Shan Theatre
and School Culture Day Scheme, the Chinese Artists Association
of Hong Kong's Battle of the Qiu River, as well as the Cantonese
Opera Stars Extravaganza 2015 organised by the Cantonese
Opera Advancement Association. YACOT also took part in
Cantonese opera events presented by the Cantonese Opera
Research Association, District Offices, District Councils, and the
Buddhist Dynamics Culture and Arts Foundation.
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The All about Cantonese Opera School Tour Project: (top photo) students learning how the gung ce pou, a traditional musical notation method in which Chinese characters
are used to stand for musical notes, works through interactive games; (bottom photo) primary students are introduced to the rich variety of Cantonese opera costumes.
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Libraries B Z£E

Collection Development

In 2014/15, over HK$1.1 million were spent on developing
the Libraries’ electronic collection, leading the number of
electronic titles to 88,000, which represents approximately 36%
of the entire library collection. Notable online video streaming
resources such as Art and Architecture in Video and Medici.tv
were subscribed to, which boosted up the online video
collection to approximately 6,000 titles. The Libraries continued
to digitise valuable materials and archive them in the Digital
Performing Arts Repository, including The Ernest Read Orchestral
Collection and the Slides Collection, for preservation and easy
access. In addition, the Libraries collected born-digital objects
from Schools and Departments of the Academy and some local
performing arts groups. The Repository now provides staff and
students with access to over 5,500 digital objects and allows the

public to have a glimpse into what the Academy has to offer.

Service Enhancement

To promote the use of electronic and digital titles, tablet
stands were set up in both the Academy Library and the Film
and Television Library for staff and students to browse newly
acquired e-books, e-journals and digital files. A page was
specially created in the Repository to introduce newly added

digital titles via dynamic links.

The New Additions page on the Library System written in RSS
feed standard was previously used to promote the use of new
physical titles in the collection. Since RSS feeds are no longer
supported by some web browsers, the Libraries has redesigned
the page to be compatible with all web browsers, with links

directing users to the Library Catalogue for more information.

The in-house program Online Request for Library Items in
Storage was put in place so that users can request material kept
in storage. A notification for collection is sent to the requester

automatically as soon as the item has been retrieved.

Renovation Project

Work continued on the Library Renovation Project. The entire
library team spent a great deal of time planning the temporary
removal of the Academy Library, acquiring new furniture and
equipment, and preparing temporary service points to minimise

service interruption.

With the concerted effort of the renovation team, the temporary

HmER

201415 F - JREREBEBE 110 BB NEEHEDN
B - A0S HEE G ZE 88,000 1 - (B EHEEHEm
#136% - BIEETSIATEGHE LR BRERELD Art
and Architecture in Video § Medicitv % - &4 F & F &
#ZE 496,000 18 - BEEEE L ERFEIL - WFK
REFBEEMETE R - AFERTFRER - EFBHE The
Ernest Read Orchestral Collection A } Slides Collection o [t 5 -
BEEESESREBR - UREATEFRELM BB
SEESE M - 38 5,500 BEWGE M HEBERBE LM

MARALINA] —EEE A B 8% o

TERE
REBBENBEERETREEES  BREEELE
FERBEEERT FIREMUE - HMFIRIERIZH

BTERE  STHAIRBISXH - BEE RS IR
5H  RHEPEEESIFEEEAIIEETHER -

Tablet stands are set up in both the Academy Library and the Film and Television
Library for staff and students to browse newly acquired e-books, e-journals and
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removal of the Academy Library was completed in early June
2015, while continuing its service in a classroom. The demolition

work at the site went smoothly and the redevelopment work

started right afterwards.

The renovation of the Academy Library. £2f7 Bl 28R B E TR ©
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Development Office & iz

To align with the Academy’s strategic fundraising direction,
the Development Office continued to proactively consolidate
its relationships with donors and sponsors and to extend its
network of alumni, friends, partners and other stakeholders.

With the generosity of private sponsors, the following events
were presented during the year:

- Performing Arts Education Centre Performing Arts Marathon
Project, sponsored by Bloomberg Philanthropies

- School of Theatre and Entertainment Arts Back to Front
Exhibition, sponsored by Foundation for the Arts and
Music in Asia Limited

- School of Theatre and Entertainment Arts Kwai Tsing
Experimental Project, sponsored by Hong Kong
Industrial and Commercial Association Limited

- School of Film and Television Video Production Project
of University Student Sponsorship Programme in Wildlife
Conservation, sponsored by Ocean Park Conservation
Foundation, Hong Kong

- School of Drama Graduates’ Showcase, sponsored by
Shun Hing Education and Charity Fund

- Performing Arts Education Centre Creative Minds
through Performing Arts Project , sponsored by HSBC

The Office is grateful for the support of many scholarship donors.
Special appreciation must be extended to The Society of the
Academy for Performing Arts, The Hong Kong Jockey Club, HSBC,
Esoteric Buddhism Charity Fund, Hong Kong Disneyland Resort,
Jackie Chan Charitable Foundation, The Associated Board of the
Royal Schools of Music as well as individual donors including Mr
Cecil Leong and MrY'S Liu.

The Academy Corporate Club continued to offer opportunities
for businesspeople and individuals to appreciate Academy
productions and support Academy students’ further
development. Appreciation is extended to Mr and Mrs Ying
Ko, Asia Financial Holdings Limited and Lai Sun Development
Company Limited for continuing as members of the Club's
Leaders' Circle, while DHR International and an anonymous
subscriber were saluted as members of the Club’s Executive
Circle in this academic year.

The Office continued to provide administrative support to the
Alumni Association. Apart from regular involvement in the
monthly Executive Committee meetings and in the Annual
General Meeting, the secretariat helped solicit membership
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benefits for members. The Association continued to provide a
platform for members and industry practitioners to share their
opinions on performing art and cultural policy. It also provided
scholarships to support current students, while encouraging
other alumni to contribute to the Academy in different ways.
Ms Joyce Cheung Pui-wah was elected to serve a two-year term
as Chairman of the Association’s Executive Committee for 2014-
16. Mr Anthony Wong Chau-sang stepped down after serving
three terms, and he was named Honorary Chairman of the
Committee.

Ms Pansy Ho has taken up the chairmanship of Development
Committee for 2014/15 and 2015/16.

The Academy Ball, one of the Academy’s signature fundraising
annual events organised by The Society of the Academy for
Performing Arts, took place on 6 December 2014. The event this
year also celebrated the Academy’s 30th anniversary as well as the
Society’s 25th anniversary. Titled MVSA, the Ball was generously
sponsored by renowned jeweller Bulgari, and it was an
entertaining evening with an Italian flavour featuring music and
dance performances by celebrity singers, dancers, and Academy
students and alumni. The celebrity catwalk performance given
by eight socialites was another highlight. Mrs Regina Leung,
wife of the Chief Executive of the HKSAR Government and
Honorary Patron of the Society, was in attendance to honour
the occasion. The event was a huge success, raising a net sum of
HK$5.59 million. Special appreciation must be extended to the
co-chairpersons Ms Michelle Cheng and Ms Winnie Chiu for their
efforts and contributions.
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Academy Alumni Association Executive Committee. (Photo by: Chris@Juicyning;
copyright: The Hong Kong Academy for Performing Arts Alumni Association) j& 2
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Financial Report
B % W &

The consolidated financial statements for the financial year
2014/15 include the operating results and financial positions of
the Academy and its wholly owned subsidiaries, Extension and
Continuing Education for Life Limited (EXCEL) and The Young
Academy Cantonese Opera Troupe Company Limited (YACOT).
In preparing the financial statements, the Group has adopted
the Hong Kong Financial Reporting Standards issued by the
Hong Kong Institute of Certified Public Accountants and has
also made reference to guidelines as set out in the Statement of
Recommended Accounting Practice for UGC-Funded Institutions.

Operating Results and Financial Position

Results for the Year

The Group recorded a consolidated net surplus of HK$29.81 million
for the year, representing a decrease of HK$14.33 million from
2013/14. Table 1 shows a breakdown between government and
non-government funded activities, and comparisons over the
past two years.
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SERAFEHSHRBRAEN 2,981 BT - 8 2013/14
FRAABEE 1,433 BT o IR - BT - FITRBEM
FHRHBNEDRIERFENNIERMENBIMARFLER

°©
R

2014/15 2013/14

Government Non-Government Total Government Non-Government Total

BURER BT ERY k] BR&ER B ERY Rz

$'000 $'000 $'000 $’'000 $’000 $'000

Income WA 361,413 105248 466,661 350,427 104,808 455,235

Expenditure =i (340,490) (96,362)  (436,852) (317,321) (93,777)  (411,098)

Surplus Bt 20,923 8,886 29,809 33,106 11,031 44,137
Table 1: Income and Surplus Analysis

FR— WA BEREZ ST

The major reason for the decrease in surplus of the government-  AFERFERENEE FIENAEBRREFRL TER

funded activities was decreased income from the matching AEENHRYEE2R 2014 E 7 A 31 B4 0 U

grant, as the Sixth Matching Grant Scheme ended on 31 July KRB WA EERD  Boh - R EERE B — 15

2014, while the decrease in surplus of the non-government
funded activities was attributable to one-off donations and
benefactions received in 2013/14 being greater than those
received this year.
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Income

Consolidated income increased slightly by 2.5% from HK$455.23 million
in 2013/14 to HK$466.66 million in 2014/15. The components of
income for both 2014/15 and 2013/14 are shown in Table 2.

Government subvention, being the major source of revenue,
accounted for 66% (2013/14: 66%) of total income for the year,
which comprises the recurrent grant, the special grant, the
capital block grant, the capital special project grant and the
matching grant. As compared with 2013/14, the government
subvention for the year increased by 3.5%, while the income
from auxiliary services and other income such as venue hire
also increased but was offset by the decrease in donations and

benefactions.

2014/15

3%

1%

Government subvention
15%

©® Recurrent grant
Special grant

(apital projects and building
maintenance

@ Block grant
@ Spedial projects
7% @ Matching grant

2013/14

4%

% Tuition fees

1% ® Interestand investmentincome

Donations and benefactions
16% @ Donation for Academy building
@ Others

© Auxiliary services and
otherincome

Total

Table 2: Income Anaylsis

PR ADHT

ISR

A

RNEZHEFA WA R 2013/14 FH B 4 {8 5,523 BTiE
FE 201415 FEHERE 418 6,666 &L FIEA 2.5% °
2014/15 }2 2013/14 B Z AW AR KR A F TR TR = -
BN E B AEEZRANRIR - BFIL B AFE 66% (2013/14
F[E :66%) °

BREDBRKTEMPE  FrlwEbe  EEZEEMHY
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Group 58
2014/15 2013/14
$°000 % to Total $'000 % to Total
Ek:ad EFad

BT Bh K
EEEmEE 280,458 60% 260,577 57%
FRIEE 1,765 1% 1,645 1%
EEIBEAE
RERE
BEmie 13,801 3% 1,736 3%
FRIEE 8,128 2% 6,330 1%
(gl 4,955 1% 18,196 4%
=25 72,763 15% 72,923 16%
FIEREBRERA 5,517 1% 5,506 1%
ShFI8Eh
BT Iee 29,278 6% 29,278 6%
Hih 13,757 3% 19,043 4%
BB R 36,239 8% 30,001 7%
Hithlhrzm
g 466,661 100% 455,235 100%
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Expenditure X

Total expenditure as shown in Table 3 for the year increased GIXE =B TRMEANE L AEN 2013/14 EEHEK 4 (&
by HK$25.75 million from HKS$411.10 million in 2013/14 to 1110 BT ANEE 2 575 BT Z= 2014/15 F E H B
HKS436.85 milli(.)n in 2014/1?, an inc.rease of 6.2%. The increas.e 418 3,685 BT« FHES 6.2% - B B0+ Ao MR
in total expenditure was mainly attributable to the increase in SRR TR - AR R B SR AR e L+ BB HEER G A -
ARMETRHTH -

staff costs arising from the general pay adjustments, the launch
of The iHub (Innovative Technology Enhanced Learning in the
Performing Arts), the increase in scholarship payments, and
improvement works.

Group 52
2014/15 2013/14
Staff cost Staff cost
and benefits Operating and benefits Operating
HEE expenses Depreciation  Total  %toTotal HEE expenses Depreciation  Total  %toTotal
RAEREN ZERX e BE B MAREFN &EMX e #E BIk
$'000 $'000 $'000 $'000 $'000 $'000 $'000 $'000 $'000 $'000

Learning and research 202,145 29,454 11,255 242,854 55% 191,817 27,485 10,662 229,964 56%
SRR
Institutional support
HELFF

Management and general 32,100 11,475 690 44,265 10% 30,604 7,846 673 39,123 9%

BER—MIER

Premises and 21,003 36,491 32912 90,406 21% 19,194 31,387 35,290 85,871 21%

related expenses

& REBRZ

Student and general 2,229 16,245 37 18,511 4% 2,806 16,257 44 19,107 5%

education services

B4 R—RHEB R

Development and 6,126 6,180 40 12,346 3% 701 5346 37 12,39 3%

community engagement

Y=

Other activities 17,728 10,330 412 28,470 7% 16,356 7,903 380 24,639 6%

HES
Total expenditure 281,331 110,175 45,346 436,852 100% 267,788 96,224 47,086 411,098 100%
i

Table 3: Expenditure Analysis
PR= AT



The remuneration of the top four tiers of Teaching and

Administrative staff is presented in Table 4.

Annual salaries (including benefits) 3 Bi 2 13 7 2014/15

[ERERSE TS

2013/14

ISR

Range of salary Frig & Tier B

Tier [

1st Tier 2ndTier  3rdTier 4th Tier

HKS 7B £—E

F-E ¥=EB HFOE

3rd Tier 4th Tier

®=ZE FWUE

3,250,001 to 3,400,000 1 -
3,100,001 to 3,250,000 - -
2,950,001 to 3,100,000 - -
2,800,001 to 2,950,000 - -
2,650,001 to 2,800,000 - -
2,500,001 to 2,650,000 - -
2,350,001 to 2,500,000 - -
2,200,001 to 2,350,000 - -
2,050,001 to 2,200,000 - -
1,900,001 to 2,050,000 - -
1,750,001 to 1,900,000 - -
1,600,001 to 1,750,000 - -
1,450,001 to 1,600,000 - -
1,300,001 to 1,450,000 - -
1,150,001 to 1,300,000 - -
1,000,001 to 1,150,000 - 1

Number of staff Z{; 8 A 1 1

Total number of staff 235 8 A & 1

10

Table 4: Remuneration of the top four tiers of Teaching and Administrative staff

IR0 E =B S H

Government Funded Activities

The recurrent government grants increased to meet the increase
in operating costs of all government-funded activities for the

year.

After adjusting for depreciation charges and capital expenditure
to the "Plant and Equipment" fund for matching costs of capital
items purchased using the government recurrent grant, the
balance of the Government Reserve Fund, as at 30 June 2015,
was HK$42.30 million.

HFEBNEE

REFWBRFEE MBS BEE M -
THEMSREEKAK

MAREAS ERREVE B

R E R E MG B BURBE E#ER R RENKA
% BNERESEE 201556 A 30 BNER/EE

4,230 87T °
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Non-government Funded Activities

The Master’s Degree Programmes offered cover five disciplines:
dance, drama, film and television, music, and theatre and
entertainment arts. Programme-specific costs together with
the operation costs of the Graduate Education Centre recorded
a surplus of HK$1.07 million, compared with the surplus of
HK$0.02 million in 2013/14. This increase was a result of the

application of careful cost management.

Apart from the Master’'s Degree Programmes, venue hire, the
continued education programmes operated under EXCEL,
and YACOT were major non-government funded operations,
accounting for 79% of gross income from non-government
funded activities. Other activities operated during the year
included the provision of Applied Learning Programmes for the
Education Bureau, undertaking sponsored community projects

and car park operations.

The profit from venue hire activities increased year on year,
recording a net surplus of HK$5.80 million for 2014/15 (2013/14

HK$3.77 million).

The continued education programmes delivered under EXCEL
recorded a slight decrease in net surplus from HK$1.58 million
in 2013/14 to HKS$1.52 million in 2014/15. This was mainly
attributable to the drop in the number of students attending

term courses offered during the year.

Donations and Benefactions

Total donations recognised in the consolidated statement
of comprehensive income for the year decreased by
HK$5.29 million from HK$48.32 million in 2013/14 to HK$43.03

million.

Capital Projects

During 2014/15, capital expenditure amounting to
HKS$83.11 million (2013/14: HK$23.71 million) was mainly
accounted for by construction expenses for the On-Campus
Expansion Project (expected to be completed by end of
2017), the acquisition of equipment for teaching facilities and

performance venues, and the upgrade in production facilities.

FBFEIEEB
FREBHBPAEFBNEDNELTRE - BESEE -
BB ERER - 5% UREAREEZN - ARBEX
—FEEEHKRA - ERERERARERER LEEKX
e HEFERHBBEE 107 BT - BER 2013/14 FE5H)
B 2 BT BB AE -

BTRRLIREIN  RRSHOEE  RBECSRMABN
FERERBERE UREEEFEEHE HRBMk
TEFBNEREE  BRAEIEBRFTEIER KAK
79% - EAIE B BREAKRE BRRENEHREERE  Hi
WEEDERRE MEERBEFESS -

RESHHEENARERZANBATR » NEEEF
R A BHE 580 BT (2013/14 FfE B 377 L) °

SHEREERANNZENTERAERERESNAESH
2013/14 FEH B 158 B LM E 201415 FEH B
152 B0 ERARTESTRRRENEEAZRD -

BRRIBE
AFEEREASERERERDES

4,832 BT ZE 2014/15 EE B 4303 BT -
B0 BT o

R 2013/14 FHBIE
A

HiEZHE

2014/ FEERBENHIBERABESINNET
(2013/14 [ . B 2371 Bir)  TEZARKELRE (5
2017 FEBT ) EEHBRKRBESHRE - RIEAR
VERHE °



Statements of Comprehensive Income ZR& W E R
For the year ended 30 June 2015 B & 2015 % 6 A 30 BIEFE

Income

Government subventions

Tuition, programmes and other fees

Interest and investment income
Donations and benefactions
Auxiliary services

Other income

Expenditure

Learning and research
Instruction and research
Library
Production
Central computing facilities

Other academic services

Institutional support
Management and general

Premises & related expenses

Student & general education services

Development & community engagement

Other activities

Surplus for the year

Other comprehensive gain

Fair value change in
available-for-sale equity securities

Total comprehensive income for the year

Transfer (from)/to:
Restricted funds
General funds

Investment reserve fund

ISR

Group Academy
==l
2015 2014 2015 2014
HK $ /& HK $ &¥& HK $ B¥ HK $ &%
Wz
RS 168 B3R 309,107,246 298,483,901 308,963,246 298,375,901
285 RIEREMKE 72,762,510 72,922,876 60,214,370 60,156,971
MERZE W= 5,517,056 5,506,313 5,340,216 5,399,850
SNFRABBD 43,035,006 48,321,054 43,035,006 48,321,054
BRBNRRIE 33,020,111 26,722,165 34,708,601 28,602,055
H e 3,218,535 3,279,092 2,762,901 3,018,927
466,660,464 455,235,401 455,024,340 443,874,758
X
BERHRE
HEBRIAR 177,368,220 169,276,945 170,592,473 162,743,881
B 13,303,480 12,718,944 13,303,480 12,718,944
SHEREIAHE 25,022,614 23,226,167 25,022,614 23,226,167
PR ETH R E 15,989,190 12,324,668 15,989,190 12,324,668
HHERE 11,169,961 12,417,202 10,408,391 11,598,608
BRI
BER—MRIER 44,265,208 39,122,520 42,912,698 37,809,920
R&ERBBARE 90,405,726 85,870,871 90,104,591 85,617,088
BER—RHE RN 18,511,041 19,107,440 18,511,041 19,111,440
Rk RS R 12,346,240 12,394,491 11,441,746 11,702,877
HAbE®) 28,470,269 24,638,932 28,470,269 24,662,704
436,851,949 411,098,180 426,756,493 401,516,297
TEERE 29,808,515 44,137,221 28,267,847 42,358,461
Hitmahzs
A HERAES 2 281,736 251,125 281,736 251,125
AREEE
rEEREKEHAE 30,090,251 44,388,346 28,549,583 42,609,586
BR(BH)E:
REIEES (8,978,818) (3,891,744) (8,985,491) (4,074,198)
—BEe 38,787,333 48,028,965 37,253,338 46,432,659
RERBEES 281,736 251,125 281,736 251,125
30,090,251 44,388,346 28,549,583 42,609,586
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Financial Report

Balance Sheets EE & &%

Asat30June 20154 6 A 30 H

ASSETS
Non-current assets
Property, plant and equipment

Available-for-sale equity securities,
listed in Hong Kong

Current assets
Amounts due from subsidiaries
Accounts receivable & prepayments
Cash and cash equivalents

Short term bank deposits

Total assets

FUNDS
Deferred capital fund
Restricted funds
General funds
Total funds

LIABILITIES
Non-current liabilities

Employee benefits accruals

Current liabilities
Accounts payable and accruals
Employee benefits accruals

Deferred income

Total liabilities
Total funds and liabilities

Net current assets

Chairman £/
William Leung Wing-cheung BBS JP
KT BBS JP

BE

FRBEE
RE - R RRE
AR ERAES -
B LM

REEE
JEULF X RIFIR
JEU AR TR B FE 3R
ReRREEEY
REHRTITIF AR

mEE

&e
BREARS
RFIMEE S
—RES
wES

&fE

FRBEE
EERAESIER

RBAE
FERRRR R fEET IR B

EERNEIAE
BT Es

HEE

HWESREE

RBEERH

Treasurer )&

Group Academy
%E 25

2015 2014 2015 2014
HK § &% HK § &% HK $ &% HK $ &%
637,740,555 600,049,279 637,716,870 600,012,677
3,655,842 3,374,106 3,655,842 3,374,106
641,396,397 603,423,385 641,372,712 603,386,783
- - 520,263 494,868
56,238,495 33,112,497 54,701,392 31,763,743
229,522,245 375,055,355 212,439,206 358,537,232
244,318,930 71,365,793 244,318,930 71,365,793
530,079,670 479,533,645 511,979,791 462,161,636
1,171,476,067 1,082,957,030 1,153,352,503 1,065,548,419
608,745,320 571,391,479 608,745,320 571,391,479
208,514,830 195,376,038 206,909,195 193,777,076
200,126,251 183,174,792 187,356,684 171,939,220
1,017,386,/401 949,942,309 1,003,011,199 937,107,775
7780092 5652893 7709384 | 5632174
92,286,690 70,816,947 88,851,582 66,637,267
38,089,703 39,103,815 37,847,157 38,730,137
15,933,181 17,441,066 15,933,181 17,441,066
146,309,574 127,361,828 142,631,920 122,808,470
154,089,666 133,014,721 150,341,304 128,440,644
1,171,476,067 1,082,957,030 1,153,352,503 1,065,548,419
383,770,096 352,171,817 369,347,871 339,353,166

Charles Chow Chan-lum MH

BRI MH



RS RE

Consolidated Statement of Cash Flows S &R E R
For the year ended 30 June 2015 &% 2015 € 6 A 30 HIEFE

2015 2014
HK$ B¥ HK$ &%
Cash flows from operating activities RETBHELEZRERE
Surplus for the year NEFZAHK 29,808,515 44,137,221
Interest income BN (5,384,993) (5390,872)
Dividend income from investments & 7 KRB (132,063) (115,441)
Gain on disposal of property, plant and equipment HERS - MR RS2 s (17,902) (113,307)
Depreciation e 45,345,640 47,085,961
Operating surplus before working capital changes FETELEESBHA 2L RHG 69,619,197 85,603,562
Increase in accounts receivable and prepayments FEUS IR R N FEASF FR 2 38 0 (23,125,998) (4,220,629)
Increase in accounts payable and accruals FERTBR R FEETIE B 2350 21,469,743 10,344,047
Increase in employee benefits accruals EERFIESIER 215N 1,113,087 4,496,756
(Decrease) / increase in deferred income EER S 2 CRA ) /180 (1,507,885) 5,816,903
Increase / (decrease) in deferred capital fund EIEEARES 218/ CR) 37,353,841 (24,735,298)
Net cash generated from operating activities RETHEEZFRS 104,921,985 77,305,341
Cash flows from investing activities RETHELEZEERE
Proceeds from the sale of property, plant and equipment HERS -« S RRIEMFHIE 91,700 116,751
Purchase of property, plant and equipment HERE -« WS RERE (83,110,714) (23,713,494)
Increase in bank deposits maturing more than three months RERBRTEA=EAREZ (172,953,137) (71,350,439)
from the dates of placement RITEFIG N
Dividend received 2% 8 132,063 115,441
Interest received B R 5,384,993 5,390,872
Net cash used in investing activities RETEHERAZFERE (250,455,095) (89,440,869)
Net decrease in cash and cash equivalents BERBRESLEEYWZERD (145,533,110) (12,135,528)
Cash and cash equivalents at beginning of the year FYReRBELEEY 375,055,355 387,190,883
Cash and cash equivalents at end of the year FEREESREELEEY 229,522,245 375,055,355
Analysis of cash and cash equivalents ReRBLEEUIN
Deposits maturing within three months REFRRRADR=EAZEZ 204,787,274 347,960,913
from the dates of placement RITIFX
Cash and bank balances R RRITEH 24,734,971 27,094,442

229,522,245 375,055,355
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Consolidated Statement of Changes in Fund Balances & & & &858 8K
For the year ended 30 June 2015 #Z 2015 € 6 A 30 HIEFE

At 30 June 2013

Capital funds received and receivable
but not yet recognised in the statements
of comprehensive income

Funds released to statements of
comprehensive income

Total comprehensive income for the year

Inter-fund transfers

At 30 June 2014

Capital funds received and receivable
but not yet recognised in the statements
of comprehensive income

Funds released to statements of
comprehensive income

Total comprehensive income for the year

Inter-fund transfers

At 30 June 2015

2013 6 A 30 H

AERELRAMERZ
B EEREAES

Y

REEFAKHER
EefHz Bk

20146 A 30 H

AEREHFANRERZ
Bl R EREAES

EeBEGRANER

REEHFEANRER
ez Bk

2015 6 A 30 H

Deferred Restricted General
capital fund funds funds Total
BLEXES REIMES —-RES st
HK$ &H HK$ &% HK$ &% HK$ &%
596,126,777 177,563,345 156,599,139 930,289,261
17,867,743 - - 17,867,743
(42,603,041) - - (42,603,041)
- (3,640,619) 48,028,965 44,388,346
- 21,453,312 (21,453,312) -
571,391,479 195,376,038 183,174,792 949,942,309
78,813,017 - - 78,813,017
(41,459,176) - - (41,459,176)
- (8,697,082) 38,787,333 30,090,251
- 21,835,874 (21,835,874) -
608,745,320 208,514,830 200,126,251 1,017,386,401




Movement of Restricted Funds [E %145 & 18 B

Group

At30June 2013

Surplus / (Deficit) for the year
Other comprehensive gain
Inter-fund transfers
At30June 2014

Surplus / (Deficit) for the year
Other comprehensive gain
Inter-fund transfers
At30June 2015
Academy

At30June 2013

Surplus / (Deficit) for the year
Other comprehensive gain
Inter-fund transfers
At30June 2014

Surplus / (Deficit) for the year
Other comprehensive income

Inter-fund transfers

At30June 2015

£

201356 A30H
FERHK/ (BR)
Hinfra e
BeMo 8k
201456H308
EEEH/ (BR)
Efpmala
o
20155 6 B30 A
2R
2013565 30H
FERH/ (BB)
Hfsrales
oM BR
201456 A30H
FERH/ (B8)
Hitngra e
BefR 78R
201556H308

ISR

Master’s Chinese Scholarship Béthanie Plantand Investment
programmes tradional andspecal  maintenance equipment reserve
fund One-offgrants theatrefund funds  reservefund fund fund
|t —-xt hEEH  REER BARBEE BER RE Total
#EES wpe HEEE HEES wEESE BEES REES st
HKS B%  HKSBM¥  HKSE¥  HKSBE%  HKSB¥  HKSE¥ HKSEBY  HKS BY
22,352,718 10,757,093 18,581,255 82930422 15,968,786 27298409  (325338) 177563345
26,887 1,081,623 (572,181) (93511) 227,792 (4,562,354) (3,891,744)
- - - - - - 251,125 251,125
(10,775) - - 15423953 118,393 5,921,741 - 21453312
22,368,830 11,838,716 18,009,074 98,260,864 16,314,971 28,657,796 (74,213) 195,376,038
1,107,462 (178,204) (759,588)  (5415,854) 173,362 (3,905,996) - (89783818)
- - - - - - 281,736 281,736
(28,896) 827,000 - 16,794,339 - 4,243,431 - 21835874
23447396 12487512 17,249486 109,639,349 16488333 28,995,231 207,523 208,514,830
22,352,718 10,757,093 17,222,778 82930422 15,968,786 27240378  (325338) 176,146,837
26,887 1,081,623 (776,065) (93511) 227,792 (4,540,924) - (4,074,198)
- - - - - - 251,125 251,125
(10,775) - - 15423953 118393 5,921,741 - 21453312
22,368,830 11,838,716  16446,713 98,260,864 16,314,971 28,621,195 (74213) 193,777,076
1,107,462 (178,204) (779,178)  (5415,854) 173,362 (3,893,079) - (8,985,491)
- - - - - - 281,736 281,736
(28,896) 827,000 - 16,794,339 - 4,243/431 - 21835874
23,447,396 12487512 15667,535 109,639,349 16,488,333 28,971,547 207,523 206,909,195
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Movement of General Funds — 1 E € & E)

Government Veune General and Part-time Matching

reserve management development courses grant

fund fund funds fund fund
B Bt ER —BE F¥2 A% [T} 31k Total
REES &% BRES REES 5% mct
HK§ B HK$ B# HK§ B# HK§ B# HK§ B HK § B

Group &5
At30June2013 2013%6H300 37,672,047 22,950,750 17,963,157 29,425,288 48,587,897 156,599,139
Surplus for the year FERH 22,308,133 4,038,644 3,495,067 1,085,761 17,101,360 48028965
Inter-fund transfers Bz Ek (19,345,480 (1,985,973) (1,078,461) 694,102 262,500 (21453312)
At30June 2014 20145 6HA30A 40,634,700 25,003,421 20379763 31,205,151 65951757 183,174,792
Surplus for the year FEAH 21,547,602 6,278,149 3917491 1,605,356 5438735 38787333
Inter-fund transfers B8k (19,877,109) (1911,180) (478,004) 205415 225,000 (21,835,874)
At30June 2015 20556A30A 4,305,197 29370390 23,819,250 33015922 71615492 200,126,251
Academy 2t

At30June 2013 20356A30A 37,672,047 22,950,750 17,963,157 19,786,022 48,587,897 146,959,873
Surplus/(Defict)for the year FERH/(FR) 22,308,133 4,038,644 3,495,067 (510,545) 17,101,360 46,432,659
Inter-fund transfers kAP (19,345,480) (1,985973) (1,078461) 694,102 262,500 (21453312)
At30June 2014 2014 6H30A 40,634,700 25,003,421 20379763 19,969,579 65951757 171,939,220
Surplus for the year ERAH 21,547,602 6,278,149 3917491 71361 5438735 37,253,338
Inter-fund transfers kAP (19,877,105) (1,911,180) (478,004) 205,415 225,000 (21,835,874)

At30June 2015 2015 6H30H 42,305,197 29,370,390 23,819,250 20,246,355 71,615,492 187,356,084
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Appendix 1
My & —

The Council

Chairman
Mr William Leung Wing-cheung BBS JP

Deputy Chairman
Mr Frankie Yeung Wai-shing MH JP

Treasurer

Mr Charles Chow Chan-lum MH

Members

Mr Ronnie Cheng Kay-yen

Mrs Eva Cheng Li Kam-fun

Ms Teresa Cheng Yeuk-wah GBS SC JP
Ms Winnie Cheung Chi-woon

Mr Ronald Kwok Wing-chung

Ms Julia Lau Man-kwan

Ms Eileen Lee

Mr Frank Lee King-ting

Ms Emily Mok Fung-yee MH JP

Dr Royce Yuen Man-chun JP
Secretary for Home Affairs or his representative

Secretary for Education or his representative

Director (Ex-officio)
Professor Adrian Walter AM

Elected Staff Representatives
Ms Gillian Ann Choa

Professor Ceri Sherlock
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Directorate and Management

Director
Professor Adrian Walter AM

Deputy Director (Academic Programmes and Educational Innovation)

Professor Samuel Leong (from 2 Feb 2015)

Dean of College of Allied Arts
Professor Anita Donaldson OAM

- Chair of School of Chinese Opera
Dr Fredric Mao (from 10 Sep 2014)
- Chair of School of Dance
Mr Billbob Brown (from 19 Jan 2015)
- Chair of School of Music
Dr Sharon Choa

Dean of College of Theatre and Media Arts

Professor John A Williams

- Chair of School of Drama
Professor Ceri Sherlock

- Chair of School of Film and Television
Mr Kenneth Ip

- Chair of School of Theatre and Entertainment Arts
Ms Gillian Choa

RE&
EBEHE AM

BRE (RREZZBAH)
RIEEHF (B 2015F2 A2 HiE)

EEBHRE
EEYEHIR OAM

- BHBRER
EHEELT (B 20145498 108#)
-BEBRER

B A (B 2015641 B 19 B#E)
-ERBRRER

BHEELT

ZoREREMBERKRE
FIBEHE

- BEIZBRER R

B S RAHIR
-EXERERRER
HERRITRE
BERREFEMERKRR
gEELt



Appendix 3
& =

Academic Board

Chairman (Ex-officio)

Professor Adrian Walter AM, Director

Ex-officio Members

Professor Samuel Leong, Deputy Director (Academic Programmes and Educational
Innovation) (from 2 Feb 2015)

Professor Anita Donaldson OAM, Dean of College of Allied Arts
Professor John A Williams, Dean of College of Theatre and Media Arts
Dr Fredric Mao, Chair of School of Chinese Opera (from 10 Sep 2014)
Professor Anita Donaldson OAM, Acting Chair of School of Dance (until 18 Jan 2015)
Mr Billbob Brown, Chair of School of Dance (from 19 Jan 2015)
Professor Ceri Sherlock, Chair of School of Drama

Mr Kenneth Ip, Chair of School of Film and Television

Dr Sharon Choa, Chair of School of Music

Ms Gillian Choa, Chair of School of Theatre and Entertainment Arts
Dr Stephen Cheung, Acting Head of Graduate Education Centre

Mr Grahame Lockey, Head of Languages

Dr Cheung Ping-kuen, Head of Liberal Arts Studies

Mr Indy Lee, Head of Performing Arts Education

Mr Peter Duffy, Head of iHub (from 3 Nov 2014)

Ms Ling Wai-king, Librarian

Ex-officio Member and Secretary
Dr Herbert Huey, Deputy Director (Administration) and Registrar (until 30 Nov 2014)
Dr Wan Wai-yin, Deputy Registrar (Academic) (from 15 Dec 2014)

Elected Members

Ms Yu Li (School of Chinese Opera)

Professor Ou Lu (School of Dance)

Ms Estella Wong (School of Drama)

Mr Geoffrey Stitt (School of Film and Television)
Professor Clarence Mak (School of Music)

Mr Christopher Johns (School of Theatre and Entertainment Arts)

Student Members
Christy Poinsettia Ma Man-huen
Peggy Wu Hiu-nam

Maria Lora Cada Benedicto
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Appendix 4
Bt &%

External Academic Reviewers and Advisory Committees
As at 30 June 2015

School of Dance

External Academic Reviewer

Mr Peter Sheedy, Coordinator, Resident Choreographer & Fulltime Lecturer in
Contemporary Dance Studies, Adelaide College of the Arts, Australia

Advisory Committee

Mr Ringo Chan Tak-cheong, Assistant Artistic Director, City Contemporary
Dance Company

Dr Rainbow Ho Tin-hung, Director, Centre on Behavioral Health, The University
of Hong Kong

Mrs Christine Liao, Principal, Christine Liao School of Ballet

Mrs Virginia Lo Liu Yiu-chee, Executive Director, The Hong Kong Dance Federation
Ms Madeleine Onne, Artistic Director, The Hong Kong Ballet

Ms Anna Serafinas, ballet teacher

Mr Yang Yun-tao, Artistic Director, Hong Kong Dance Company

Mr Daniel Yeung Chun-kong, independent choreographer and dance critic

Mr Yuen Lup-fun, Advisor, PMQ Management Company Limited

School of Drama

External Academic Reviewer

Professor Andy Lavender, Head of the School of Arts, Professor of Theatre &
Performance, University of Surrey, UK

Advisory Committee

Mr Anthony Chan, Artistic Director, Hong Kong Repertory Theatre
Ms Bonni Chan, Co-Artistic Director, Theatre du Pif

Mr Rupert Chan, independent artist

Dr Chung King-fai, first Dean of the School of Drama, The Hong Kong Academy
for Performing Arts

Mr Ko Tin-lung, Artistic Director, Chung Ying Theatre
Dr Lo Wai-luk (Academics)

Mr Hardy Tsoi, Artistic Director, Hong Kong Theatre Works and Prospects Theatre
Company

Mr Simon Wong, Artistic Director, Ming Ri Institute for Arts Education Limited
Mr Herman Yau, film director

Mr Danny Yung, Co-Artistic Director, Zuni Icosahedron

ROMBMBREREEESS
#% 20154 6 A 30 A

FIEBR
RHNETHRAT B

BN RN B IR B R E R
Peter Sheedy 5T4E
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School of Film and Television

External Academic Reviewer

Professor Park Ki-yong, Assistant Professor, Graduate School of Cinematic
Content, Dankook University, Yongin, Korea

Advisory Committee

Professor David Bordwell, Film Historian and Scholar, University of Wisconsin —
Madison, USA

Mr John Chong, Chief Executive Officer, Media Asia Group

Mr Du Du-chih, sound designer

Mr Percy Fung, Production Director, Owner of Film Magic Limited

Mr Bill Kong, Executive Director, Edko Film Company

Mr Kwan Pun-leung, cinematographer

MrTony Ngai, Marketing Manager, Salon Films

Mr Kinson Tsang, Director, Media Business Services Limited

Mr Tsui Hark, director and producer

Mr Lambert Yam, editor/producer team and documentary filmmaker

Ms Ruby Yang, editor/producer team and documentary filmmaker

School of Music

External Academic Reviewers

Professor Cheng Te-yuan, Vice President, Tainan National University of the Arts,
Taiwan

Professor Paul Silverthorne, Academy Viola Professor, Royal Academy of Music,
UK

Professor David Strange, Professor Emeritus of Cello, Royal Academy of Music,
UK

Advisory Committee

Ms Celina Chin Man-wah, Executive Director, Hong Kong Chinese Orchestra
Ms Hilda Ho, General Manager, Tom Lee Music Foundation

Mr William Lane, Artistic Director, Hong Kong New Music Ensemble
Professor Lo King-man, Director, Musica Viva

Dr Amy Sze, Graduate of The Hong Kong Academy for Performing Arts and
Eastman School of Music, New York

Mr Tsui Ying-fai, Senior Music Officer, Chinese Music, Music Office, Leisure and
Cultural Services Department

Mr Raff Wilson, Director of Artistic Planning, Hong Kong Philharmonic Orchestra
Ms Yip Wing-sie, Music Director, Hong Kong Sinfonietta

Mr Yiu Song-lam, Artistic Director, Hong Kong Wind Kamerata

School of Theatre and Entertainment Arts

External Academic Reviewer

Mr Christopher H Barreca, Head of Scenic Design, California Institute of the Arts,
USA
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Advisory Committee

Mr Zane Au, General Manager, Shen Milsom & Wilke Limited

Mr Him Chan, Director, Soundclassy Holdings Limited

Mr K B Chan, Executive Director, Hong Kong Repertory Theatre

Mr Hugh Chinnick, Director, Pacific Lighting (HK) Limited

Ms Cathy Chow, Managing Director, Cubedecor Workshop Limited

Mr Chow Kam-chuen, Technical Manager, The Hong Kong Academy for
Performing Arts

Mr Simon Fraser, Consultant, Ptarmigan Consulting Limited

Mr Fung Wing-cheong, Senior Electrical & Mechanical Engineer, Electrical and
Mechanical Services Department

Ms Doris Kan, Company Manager (Programme), Zuni Icosahedron

Mr Anther Lam, Technical Director, City Contemporary Dance Company

Mr Richard Lee, Technical Director, Leisure and Cultural Services Department
Mr Roy Leung, Technical Director, Hong Kong Ballet

Mr Eric Lui, Resident Technical Manager (New Territories South), Kwai Tsing
Theatre and Tsuen Wan Town Hall

Mr Mike Sharp, General Manager, ST Theatre Engineering

Mr William Shum, Electrical and Mechanical Services Department

Mr Herman Tam, Director, Engineering, Centro Digital Pictures Limited

Ms Annie Wharmby, Director, Show Operations, Hong Kong Disneyland
Mr Dean Wong, Executive Director, Artech Design & Production Company
Mr Raymond Wong, Managing Director, Martin Professional (HK) Limited

Mr Frank Yeung, Senior Manager, Performing Arts (Technical Development),
West Kowloon Culture District

Mr Cliff Zenker, General Manager (HK), WRG Creative Communication (Asia)
Limited

et

é%iﬁﬁﬁ AR EEE
BERERARARERREREE
BB BT A SRR EW £ &

%dML@mW(%%)ﬁ@@ﬂ§$HthMmmk%$

BETEZERAFGKERABEL
ERERSRRMEERRREE

Ptarmigan Consulting Limited E&f& Simon Fraser %t
WETRESREETRZMEKELE

B - —TEREERLE () BanE
W E R EEE R AEMME R E
RN EHE RN BET KERE
EEEEEERMAEREN L
HEEHRLEERGEFRBESRINEE BRELE

ST BBt TR B RN R4 T2 Mike Sharp 5£4
BETRESRIRMSREEE
FTBBIBREIER AR TIAE B R TE
FEBLELE Annie Wharmby Z £

MG EEAR A RITRAESEELRE
FHEXEX (BE) ARARNEFELEIEREE

WRG BIEEE (M) BRAFLRLE Cliff Zenker %4
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Library Collection (as at 30 June 2015; by format)
BIZtEEER (H=2015%6 A30 B ; HEEHE)
Journal Titles & Bound Volumes

Digital Fles BIRETIA A
BHSIER 6,287 iterns/ i

5,436 items/T8 %) Others
@ N\ / Eft
4,132 items/ T8
(2%)

Chinese Books

Electronic Resources A
X EE

88,482 items/T8 22,152 volumes/ffft
(36%) (9%)
English Books
BEXEE
48,577 volumes/ffit
(20%)
AV Materials
FEER . Music Scores & Orchestral Parts
41,981 items/I8 Tt Ty S
(17%) —  28484items/1E
(12%)
Library New Acquisitions (by format)
B & EHIGER (wEasm)
Digital Files JournalTitles & Bound Volumes
ISR A REBTAEFTA
2,872 items/T8 148 items/

(16%) \ (1%) Others
Hitb

173 items/ I8
(1%)

Chinese Books

P EE

Electronic Resources _— 1,181 volumes/ff}

ETER (7%)
9,889 items/ I8
(56%)
English Books
RXEE
1,347 volumes/

(7%)

Music Scores &
Orchestral Parts
FREERAH
867 items/IA
(5%)

AV Materials
FEEH
1,265 items/ T8
(79%)

Electronic Resources include e-books, e-plays, e-scores, e-journals, e-videos, and e-databases;
Digital files include digitised resources ingested into Digital Performing Arts Repository;
Others include Academy Archives, slide sets (applicable only to Library Collection), computer files and kits.

BTEROEETEE BTAA ETLE BTHT ETUGRETENE;

B REREERREMEGARANSTER
Hi@ERERE - ORF (RERR [EEEEE] ) ST RAEHT -
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Library Usage Summary

Use of Library Material
No. of Loans

No. of Renewals

No. of Holds

Items on Course Reserves
Inter-campus loans

Interlibrary Loan

Use of Electronic Resources
No. of Enquiries to Electronic Resources

No. of Accesses to Digital Resources

Reference Service
Directional Enquiries
Reference Enquiries

Library Technology Services Enquiries

BEEEARE

[T

W oF
oF =5 O

SN

\HN

5

25
m

o
mE

LU = = =gl -

oD O & b b o

13
T X} Al

s
l

EFRARAR
BHETFERAY
BABBERARH

BEERITXEENR

33,000
16,000
500
300

80

60

1,437,000
30,000

3,200
660
30



Student Enrolment Statistics (As at 31 October 2014)
BEABGTER (822014510831 8)

Chinese Dance Drama  Film/TV Music Theatreand  Total
Opera Entertainment Arts
55 #h 23] BE EB¥ER T8 SARBFEEN At

Master's Degree Programmes BELRE (] 28 32 18 32 27 137
Undergraduate Programmes B21+RE 17 113 89 108 151 176 654
Post-Secondary Programmes REFRE
Advanced Diplomas T SUR 24 0 0 0 5 0 29
Advanced Certificates EEE 5 0 0 0 0 0 5
Diplomas it 16 16 0 0 40 0 72
Fast Track Vocational Certificates BT IREE 0 0 0 0 0 32 32
Total #Et 45 16 0 0 45 32 138
Junior Music Programmes BEOFEHRE
Junior Music Courses B ZEEER 394
Pre-Junior Courses TEHEFER 56
Junior Choir AR EKE 75
Pre-Junior Choir HEKE 40
Junior Boys Choir SEKE 23
Junior Chinese Music Ensemble MRk ge =4 1
Junior Symphony Orchestra FOFERBLYEE
Junior Wind Band FOFEELEK 13
Academy Symphonic Wind Ensemble EEBELLE 1
Beginners' Courses ERIFNER 24
Beginners' Group Classes Y 10
Intermediate Classes &5 27 70
Total Ly 715
Gifted Young Dancer Programme EERAERERERE
Total et 64
Applied Learning Courses ERZ2EHFEE
Drama (Cohort 2012/14) BiEl (2012/14 %) 54
Drama (Cohort 2013/15) & (2013/15 £4F) 53
Dance (Cohort 2012/14) IR (201214 B4) 49
Dance (Cohort 2013/15) $EF (2013/15 24) 50
Total #at 206
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Appendix 7
M & L

Academic Awards BuER
No. of Students
BEA
Master of Fine Arts in Dance ERFBITE L2 13
Master of Fine Arts in Drama BB EiThE + 224 5
Master of Fine Arts in Film Production BB ERITE T2 5
Master of Fine Arts in Theatre and Entertainment Arts 20 REEBIITE T 21 14
Master of Music FEAET 24 14
Bachelor of Fine Arts (Honours) Degree in Dance TS (B8 ) B4 (FH) 28
Bachelor of Fine Arts (Honours) Degree in Drama BATE L (K8 ) 2 (BA) 17
Bachelor of Fine Arts (Honours) Degree in Film and Television BITEL (42 ) B (EFER) 26
Bachelor of Fine Arts (Honours) Degree in Theatre and Entertainment Arts BTt (L8 ) B4 (FE4 RBIEE) 42
Bachelor of Music (Honours) Degree ZeEA (4R ) By 51
Advanced Diploma in Cantonese Opera BEIFRESR 5
Diploma in Cantonese Opera BRISUR 9
Diploma in Dance FEFE R 5
Diploma in Music BB 10
Fast Track Vocational Certificate in Theatre and Entertainment Arts 20 REUEEITISHIRE S 29
Total Hat 273




Appendix 8
M & N

Scholarships and Prizes

ABRSM Scholarships

Academic Studies (Dance) Faculty Scholarship
Academy Development Fund Scholarships
Academy EXCEL Scholarships

Acting Performance Award

Adrian and Anne Walter Scholarships

AESM Outstanding Student Awards

Aira To Arts Scholarship

Artech Prize for Best Potential in Design

Artech Prize for Best Potential in Props

Artech Prize for Best Potential in Scenic Art

Ballet Faculty Scholarships

Bernard van Zuiden Music Fund

Bezalel Communications Limited Scholarships
Breguet Trey Lee Performing Arts Scholarships
CASH Composition Scholarship

Cecil Leong Scholarships

Chair of Dance’s Award for Contributions to the School
Chair of School of Drama Scholarship

Chair Prize, School of Theatre & Entertainment Arts
Chair's Prize, Film & TV

Chan Chung-on Violin Performance Merit Award
Chan Ho Choi Enchanting Music Scholarship
Cheung Tat Ming Playwriting Scholarship

Chinese Dance Faculty Scholarship

Chiu Woon Scholarship

Chow Sang Sang Scholarships

Chow Sang Sang Securities Scholarships
Cinematography Encouragement Award

City Contemporary Dance Company Scholarship
Colin George Prize

Common Stage Scholarships

Contemporary Dance Faculty Scholarship
Cubedecor Workshop Prize for Best Potential in Costume Technology
Dean's Prizes for Dance

Directing Encouragement Award

Dr. & Mrs. George Choa Memorial Scholarships

Dr. Rosie Fan Memorial Scholarship

Duchess of Kent International Scholarship

Editing Encouragement Award

Electronic Theatre Controls Asia Lighting Scholarship
Esoteric Buddhism Charity Fund Scholarships
Estella Wong Drama & Theatre Education Scholarships
Film & TV BFA Year One Encouragement Awards

Film History, Theory & Screen Studies Encouragement Award

First Initiative Foundation / Yam Pak Charitable Foundation Scholarships

First Initiative Foundation Music Scholarships

RBE KRR

ABRSM #2225

RS2 RES
BREARELSRES
HEEEER EEE

BFERELE

EEBRERARESD

27 HA RFAEEEMBLE
HEEZMRES

e MBUFEM - RABERAELER

SEEE RS
SRR - RABEBASUHERER
A RBUEEN - RRABERREMBER
EEERMEES
BIMESLESRES
Bezalel Communications Limited 22224
ERFTFHRRARES
%5%{?%%&1’533%%@f’ﬁ%§§%$

RBERES
FRIE S b R 82
BB ZERRREES
o REFEMER RIS
BEXERERRRESS
BRINZ/MEEZR BB
PRETHASRESS
RERBIERES
PRI EMRES
REREs
B R
HEREERESES
EEpE
Common Stage #2224
BREAMEES
PBRTIEE - RABERERIMEER
TEB 2 fr B 5%
BIRENELR
BXEBEMBLSEES
PEREELSRES
BREABRANEBINEBERES

U R SR

BiEREES
TEREREESRES
HOCTRIBIHE RES
EER—FREBLEE SR
EVAREES

FEREES / THREEAS RS
HEREEeRES
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Five Hearts Education Scholarship ALHERES

Foundation for Arts & Music in Asia Scholarships MBS LEEESSRES
Fredric Mao Scholarships EERBERES

Goldman Sachs Scholars Fund =EBESEE

Grantham Scholarships EELRES

Great Eagle Scholarship EERES

Guy Jonson Piano Awards Guy Jonson #iZ 52

Hausammann Scholarship Hausammann #2825

HK & Macau Taiwanese Charity Fund Limited ~ Angel Care ~ Students Assistantships 7 ERAEEESY ~ KEBRIEHEFR~
HKAPA Alumni Association Scholarships FRREBRRNRGRES

HKSAR Government Scholarship Fund - Reaching Out Awards BEAFIITHEBUTRES — NREER
HKSAR Government Scholarship Fund - Talent Development Scholarships BEEGITRRBUTRES — THBEREES
HKSAR Government Scholarships BEAFRINTRRBUTRES

Hong Kong Association of University Women Postgraduate Scholarship BEARERAHEHREMREREZS
Hong Kong Chiu Chow Chamber of Commerce Scholarships BERNEgRES

Hong Kong Country Club Piano Quintet Scholarships ERBHELBNERERRES
Hong Kong Disneyland Scholarships BERMTERES

Hong Kong Federation of Drama Societies Lighting Encouragement Award EEBBI S BB 5

Hong Kong Welsh Male Voice Choir Scholarships BEEBRESEIGKE RES

HSBC HKAPA Mainland China Study Programme ELEHBERBRNH 2B E
HSBC Hong Kong Scholarships ELREBRES

International Student Study Programme BINEEEE

Jackie Chan Charitable Foundation Scholarships (REREEASRES

Jackie Chan Charitable Foundation Scholarships (Overseas Training) (EREES B (OBIMNEII)

K K Chak Memorial Scholarships B oRES

K K Chow Bursaries AR ES

K K Chow Scholarships [Bligw iR e

K. F. Chung Montblanc Arts Patronage Scholarships ERIEEERRMAREES
Katterwall Vocal Scholarship Katterwall B} 4458285

L SQUARE Design Management Limited Scholarship L SQUARE Design Management Limited #2225
Lai Cho-tin Memorial Scholarship REALSRES

Lam Kar Sing Foundation Scholarships MRBLEESRES

Lee & Kee Award EIRENE £

Leslie Cheung Memorial Scholarship (Outstanding Award) KBRS RES (FEERIE)
Leung Man-biu and Chan Lai-chun Arts Scholarship RANERBE ENRES

Li Po Chun Charitable Trust Fund Undergraduate Scholarship FEBESETESRES

Liberal Arts Scholarships AXERERES

Macostar International Scholarships HERRRES

Margaret Zee Outstanding Performer Awards IREHBEHRBREM R

Margaret Zee Scholarships BREHRES

Maria Fan Howard Arts Scholarships Maria Fan Howard Z{i7#2& &

Maxwell Electronics Limited Scholarships ELHEBETFHRARAREES
Michael Rippon Memorial Scholarships BRARLSRES

More Than Dance Scholarships More Than Dance #8£&

Mr & Mrs A J Williams Memorial Scholarship Mr & Mrs A J Williams 42748

Mr Charles Chow Scholarships RN EERES

Mr Frankie Yeung Scholarship BRI ERES

Music Staff Prize HRBHE

Musicus Society Trey Lee Scholarships TR RES



Pacific Lighting Encouragement Prize

Parsons Music Foundation Scholarships

Parsons Outstanding Composition Student for Creative Music Scholarships

Performing Industry Association Scholarships

Philips Entertainment Lighting Asia Scholarship

Piano Progress Prize

Piano Staff Prizes

Post Production Award

Production Administration Awards

Prof Zhang Xiao-xiong Dance Scholarship

Professor Kevin Thompson Scholarship

Ptarmigan Scholarship

'Pulse' Scholarship

Sally Ng Ho Scholarship

SAR Philharmonic Scholarships

Screenwriting Award

Spring-Time Stage Productions Scholarships

Stella & Bryan Carter Music Scholarship

The Boltini Trust Scholarship

The Doris Zimmern Scholarships for Artistic Achievement
The Helena May Scholarships

The Hong Kong Children's Choir Chan Ho Choi Memorial Scholarship
The Hong Kong Jockey Club Scholarships Scheme

The Lions & Joseph Koo Music Foundation Composition Scholarships
The Lions Club of Metropolitan Hong Kong Scholarships

The Molly McAulay Memorial Scholarship

The Murial, Lady Kadoorie Scholarship

The Ohel Leah Synagogue Charity Postgraduate Scholarship
The Ohel Leah Synagogue Charity Undergraduate Scholarships
The Society of APA Non-Local Scholarships

The Society of APA Scholarships

The Valentina Sofronova Scholarship for Artistic Achievement
Theatre Noir Scholarships

Thomas Lee Creativity Prizes

Tom Lee Engineering Scholarships

Tom Lee Music Scholarships

Virtue Scholarship

Welsh Daffodils Prizes

William Au Arts Education Scholarships

Wofoo Leaders'Network Scholarships

Wong Cho Lam Scholarships

Y. S. Liu Foundation Scholarships

Yamaha Music Scholarship

Zhuo Ren Sheng Memorial Scholarship

Pacific Lighting Bt 4%
METSHESERES
RETERAIERES
BHEHERES
RFEZARREE K BN EES
e A 42

=Y E

& BERBUIE R

SUEEIRENE R

SREEIE BIMIR SR RS
IPHRBIR RS

Ptarmigan HZ£2 &

'Pulse’ HEEH

LR EEE S

BEERLERES

B2

ERBERRES

HECMERES

The Boltini St E ¢ RE S

The Doris Zimmern S 4 #1824
WBRAGLZGRES
BERESBERES LaRES
EEEFSRES
MreiEmEgLeFREs
EEEXMFERES

Molly McAulay 42 4822 ¢

The Murial, Lady Kadoorie #22&

Ohel Leah Synagogue Charity iff9t 4 #2225
Ohel Leah Synagogue Charity N #8885
TEBBLT R A M A B S

RE LR KA RS

The Valentina Sofronova Bl A g &4
Theatre Noir 28 &

FFXAIZHE

RIS

AR RES

ECRES

B RR R KL TE £
EKEEMHBERE S
MERHBR L BB R R ERTE
FHERSZES
BlrErEHoRES

Yamaha H 45885

RENESRES
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Appendix 9
Mt & R

Sponsorships & Donations

The Academy gratefully acknowledges all sponsors and donors who
generously contributed to the Academy and supported our projects during

the academic year.

Mr William Au Weng-hei

Mr & Mrs Bryan & Stella Carter
Mr Michael Chak

Mrs Chan Chung-on

The late Mr Chan Ho-choi

Mr Cheung Tat-ming

Mr Charles Chow

Dr Chung See-yuen

Dr Chung King-fai

Professor Anita Donaldson OAM
Mrs Lydia Dorfman

Mr Albert Hausammann

Mr Sam Ho

Mr Stephen Douglas Howard
Dr Peter Jordan

Mrs Ayesha Macpherson Lau
Mr Cecil Leong

Mr Andrew Liu and Miss Bethanie Liu
Harry Liu, Barrister-at-Law

MrY S Liu

Dr Fredric Mao

Ms Emily Mok Fung-yee MH JP
Professor Ceri Sherlock

Ms Aira To

Professor and Mrs Adrian and Anne Walter
Ms Estella Wong Yuen-ping

Mr Frankie Yeung

Mr Daniel Yu

Madam Margaret Zee

~ Angel Care ~ Student Assistance Project
A Group of Hong Kong Citizens

Bernard van Zuiden Music Fund

Bezalel Communications Limited
Bloomberg L.P.

Breguet

Century One Limited

Chow Sang Sang Holdings International Limited

Chow Sang Sang Securities Limited

Dr George and Maisie Choa Charitable Foundation

Electronic Theatre Controls Asia Limited
Esoteric Buddhism Charity Fund
First Initiative Foundation

Foundation for the Arts and Music in Asia Limited

Goldman Sachs L.L.C.
Grantham Scholarships Fund
Great Eagle Holdings Limited

The Hong Kong Academy for Performing Arts Alumni Association

BB RERK
EE R RS EE R BB R RIBRE ORI A R
HH o

@k ER A
LB
B2RIEEE
BRINERA

BREA e
REMREA

BPIEM &
ERIREBE
EsEELT

FE SRR OAM

Lydia Dorfman Z+
Albert Hausammann 5t4E
Sam Ho ST4E

Stephen Douglas Howard &4
HiEEEL
REFE T
RBZRE
BRELE - BHES/ A
255 B KRR
BlyoEkaE
EE\EEL
RBlEL T MHIP

B e BARR
MHEBZ T
EEBHEMNE

| 2+

HEH A
MREHFE

fREHE L+

~BREERBEEES S ~ KEWEHBEHR ~
—HEETR

BInESEED

Bezalel Communications Limited

Bloomberg L.P.

B

H—EERAQF

AEEEERREARAT
AEEBEHFBERIF

Dr George and Maisie Choa Charitable Foundation
BERDMERIDF

EEBRERERES

REEEES

TNENEEREERSS

SRAREERT

EEMKERS

EESEARAT

EERBERRRE



Hong Kong Association of University Women

Hong Kong Chiu Chow Chamber of Commerce Limited
Hong Kong Country Club

Hong Kong Disneyland Resort

Hong Kong Federation of Drama Societies

Hong Kong Industrial and Commercial Association (Kwai Tsing Branch)
Hong Kong Welsh Male Voice Choir

Hou De Charitable Foundation

Jackie Chan Charitable Foundation

James Chien-Hua Chen Music Foundation
Katterwall Limited

Lam Kar Sing Foundation

Li Po Chun Charitable Trust Fund

Lions Club of Metropolitan Hong Kong

Macostar Hong Kong Limited

Maxwell Electronics Limited

Musicus Society

Ocean Park Conservation Foundation, Hong Kong
Pacific Lighting (H.K)) Limited

Parsons Music Foundation

Performing Industry Association (Hong Kong) Limited
Philips Entertainment Lighting Asia Limited
Ptarmigan Integration Limited

Shun Hing Education and Charity Fund
Spring-Time Holdings Limited

The Associated Board of the Royal Schools of Music
The Boltini Trust

The Doris Zimmern Charitable Foundation

The Helena May

The Hong Kong Children's Choir

The Hong Kong Jockey Club Charities Trust

The Hongkong and Shanghai Banking Corporation Limited
The Lions and Joseph Koo Music Foundation

The Ohel Leah Synagogue Charity

The Ronald and Rita McAulay Foundation

The Society of the Academy for Performing Arts
Theatre Noir Foundation

Tom Lee Engineering Limited

Tom Lee Music Company Limited

Wofoo Leaders' Network

Yam Pak Charitable Foundation

Anonymous (5)

Corporate Club
1. Leader’s Circle

Mr & Mrs Ying Ko

Asia Financial Holdings Limited

Lai Sun Development Company Limited
2. Executive Circle

DHR International

Anonymous (1)
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ERERERLGE
BEBMNEE
FEMIELES
HrtateERE
EERBEIBE
EREIREEEENE
ERERBSEIRKE
BiEEe
PREZEFHES S
Katterwall Limited
MEREEEES
FERAEETER
EREHHTE
HEEEBRLR
ELREBEFHRARAF
ESrE o
EEEF L ARREES
Pacific Lighting (HK) Limited
HrELESE
BHERE (F) BRAF
RABEAREEE R EMERAA]
Ptarmigan Integration Limited
EEHEREEES
EREEERAT
The Associated Board of the Royal Schools of Music
The Boltini Trust
IEEBEES
WRARRE
HERESIBE
EREEFERERETER
BB DSESRITARAF
BrelBEzEs2ss
The Ohel Leah Synagogue Charity
The Ronald and Rita McAulay Foundation
BB RS Eh REEML
Theatre Noir Foundation
BANITREERAR
BNETERAR
Gt FER
FHEEES
EER (5)
BEg
1. SEHhE

=B

TMNemEE

BHERARAF
2. 1TBABRE

DHR International

E|mAK (1)

Due to the limited space available, only contributions of HK$10,000 or above are listed in alphabetical order.

BARNRAIAR - HBEEEE $10,000 JTbA AR CFIEEED %5 -



. Appendix 10
& T

Executive Committee of The Society of the Academy

, RBERA N EE
for Performing Arts REBRIELER
Joint Presidents HMEEXE
Mrs Sophia Kao Lo SBS JP EEErs it SBS P
Ms Alison Lusher BRET
Joint Vice Presidents HERXE
Ms Pansy Ho JP frIREIE L2+ JP
Dr Andrew Yuen RES Q=
Honorary Treasurer BEAE

Dr Eddy Fong GBS JP

FHIEE L GBS P

Members 4=

Ms Michelle Cheng BiFEZ T
Mr Peter Cheung RE&EE
Ms Winnie Chiu kB R+

Mr Richard Feldman

Richard Feldman 4

Mr Christopher D Jackson EHitE - FEEE
Mrs Christine King MHF L+

Mrs Rita Liu BaEExt

Mrs Fiona Marin Fiona Marin Z =

Mr Joseph Spitzer i 5 it

Mrs Anne Witt Anne Witt Z 4
Ex-officio ERER

Professor Adrian Walter AM

mn

EBERIR AM

i



Appendix 11

M o+ -

Development Committee of The Hong Kong Academy &R ZEZ2RMRESES
for Performing Arts

Chairperson xE

Ms Pansy Ho JP {a] B8 22+ Jp
Members RE

Mr William Leung Wing-cheung BBS JP KA ST A BBS P
Ms Alison Lusher BEREXL

Mr Frankie Yeung Wai-shing MH JP ISEM LA MHIP
Dr Andrew Yuen i@ g+
Ex-officio EREE

Professor Adrian Walter AM HEBEEHE M



- Appendix 12
CNE - S

Academy Performances RE 2 RRET B
2014
July £ A
4-5 Cantonese Opera Performance BEIED
27 Baroque Music Concert ERRELe
3] Academy 30th Anniversary Celebration: Summer Musical School - New Kids on the Block JEE 30 FFER <§‘§'§J§Uﬁ%f’ﬁ — New Kids on the Block)
(Presented by Extension and Continuing Education for Life) (HBEREBERZRE)
August /\ A
1-3 Academy 30th Anniversary Celebration: Summer Musical School - New Kids on the Block B 30 AFEE  (FEBIARIEIE — New Kids on the Block)
(Presented by Extension and Continuing Education for Life) (HEEEBSZRER)
5 Piano Recital by Wong Wai-yuen BEREMEERE
6 Piano Recital by Zhao Muzi BAFHEERE
7 Piano Recital by Matthew Chan Siu-tung BREEHEERE
8 Piano Duo Recital by Aristo Sham and Rachel Cheung LERHERERENEERY
11-24 Performance at the Airport: Summer MJ Fun BIsRE !—Summer MJ Fun ]
(Presented by Extension and Continuing Education for Life) (HEZEESHRERE)
21 Percussion Concert megEtte
September J1 A
8 Vocal and Vocal Accompaniment Masterclass by Claudia Visca and Stephen Delaney Rt I R S 22 K BTIF — Claudia Visca £2 Stephen Delaney £
12 Visiting Artist Lunchtime Recital by lestyn Davies (Counter-tenor) FFHEMRK lestyn Davies TR EL S (mEmE)
13 Composition Concert with the Hong Kong New Music Ensemble e RER BRI LE S e
16 String Concert & =E 5
18 Vocal Concert Bégtte
21 Junior Music Programme Homecoming Concert BOEELRE (RIFBR) 8%
24 Chinese Music Concert - In memorial of Dr Ng Wing-mui RkEE L L aE%e
25 Piano Concert HEEde
Faculty Concert HBEEEE
27 Junior Music Programme 30th Anniversary Showcase Concert BLOFELRIEEN 30 AFELE
29 Visiting Artist Concert - Ensemble Three (Trumpet, Trombone & Guitar) FFEMRER/EA=EZR (5 RERMEM) SL2g
30 String Concert B =% 3
Concert Band Concert featuring Ensemble Three ELGELEe — BRA-ERETELEE
October T A
3 Piano Masterclass by Laurens Patzlaff HHE KR — Laurens Patzlaff £45
6 Vocal Masterclass by Franz Lukasovsky B 2K BTIE — Franz Lukasovsky 45
8 Brass Concert mELEsy
9 Piano Concert HEggte
13 Vocal Masterclass by Franz Lukasovsky B LRI — Franz Lukasovsky 45
14 String Concert wgELte
15 Chinese Music Concert GiES=E S
16 Woodwind Concert UNE S=E S
20 Composition Concert EHES LS
21 Vocal Concert BeaEke
25 Junior Music Concert BOERRELE
27 String Concert wgELte
29 Brass Concert FElE S=E 5
30 Piano Recital featuring Guest Pianist Ido Akov HEEZS — do Akov BJEESR
(Co-presented with Consulate General of Isarel) (EABYIBBEREAN)
3] Percussion Concert megEte



November +— A

~N O W

14-15
17

19-22
20-22

22
25,27
28
29

Piano Masterclass by Graham Scott
String Concert

Chinese Music Concert

Piano Concert

Piano Masterclass by Michal Tal

Piano Masterclass by Joanna MacGregor
Vocal Masterclass by Mark Wildman
Early Keyboard Concert

Drama Performance: The House of Bernarda Alba
Vocal Concert

Piano Masterclass by Aquiles Delle Vigne

Helmut Sohmen and Peter Thompson International Artists Series:
Miami String Quartet Concert featuring Guest Cellist Ray Wang

Piano Concert
Piano Masterclass by Aquiles Delle Vigne

Helmut Sohmen and Peter Thompson International Artists Series:
Miami String Quartet Concert featuring Guest Guitarist Adrian Walter

Dance Performance: Fragile Matter

String Masterclass by Miami String Quartet
Woodwind Chamber Concert

String Chamber Concert

Concert Band Concert

Piano Masterclass by Rebecca Penneys
Zheng Concert

Drama Performance: My Days In Cat Town

Performing Arts Symposium -

Asian Transformation—New Perspectives on Creativity and Performing Arts Education

Concert by Robyn Archer: Que Resre til?

Composition Concert

Symphony Orchestra Concert featuring Guest Conductor Bright Sheng

Junior Music Concert

December += A

1

w

6-31

Violin Masterclass by Kang Dong-suk
(Co-presented with Musicus Society)

Chamber Music Masterclass by Vladimir Mendelssohn
(Co-presented with Musicus Society)

String Concert
Lunchtime Jazz Concert
Brass Concert

Chinese Orchestra Concert: Works by Liu Xijin
The World of Affection for China featuring Guest Conductor Hong Xia

Cantonese Opera Performance: Gongs and Drums
Piano Concert

Opera Scenes featuring Guest Conductor Perry So
Piano Masterclass by Patsy Toh

Opera Scenes — Educational Performance

Cantonese Opera Performance: The Taming of the Shrew
(Presented by The Young Academy Cantonese Opera Troupe)

Cantonese Opera Performance: The Taming of the Shrew
Junior Music Concert

The Backstage Tour Exhibition Back To Front
(Co-presented with Foundation for the Arts and Music in Asia Limited)

BLA LI — Mark Wildman 45

FHpRY =L

BENEL . ORBEARE)

BgEte

#HE KRDIE — Aquiles Delle Vigne 55
XS L ERBREMR RS

BTN EREYe — TRECRFEARETF
fE=E S

HE KA — Aquiles Delle Vigne F 5

FEX AL ERBREMR RS
BNERZENEREYe — EEBEEREAMT
SR ()

FEERENIE — B LA EREF

= TN
REEHZLS

-~g8
& X S=p -y
CELEE S
M2 KBTI — Rebecca Penneys 4§
hEHS

BBVEL  GEREMRZ)
[BMEBE  FBAIBERREHE | HRHNE

ERR - WE (BREE?) 528

(& ES=E 5
RELETRE — BRRRARRERE
BOEREELE

PMREARRIE — ZRBLH
(BEZEFEEAMR)

ELERRIL — FRCEKA - REAETR
(BEFHEELAN)

TEERE

FHEL#E%e

mEfE%e

FEEELE (RTHER) AHRERES
— RREEREEE

BEIES . (BHE)

HEggte

MEER — HEHELEFER
2 KRDIE — Patsy Toh 45
NEERELE

BEEE ;- (F1RR)
(BRESFEEEZR)
BEIEE : (Bl1ER)
FOEREELY
(BERRZIK)
(RTNEMSLHEERSGEN)
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9 Jazz Concert Brassy

13 Junior Music Concert BrERIEEYE

19 Piano Concert HEgge

20-21 Alumni Homecoming Concert (Western Music) BR (RBEBR) 548 (AL)

2026 Performance at the Airport: Christmas Carolling WI5RE [ Christmas Carolling |
(Presented by Extension and Continuing Education for Life) (HEEEBSRER)

2 Alumni Homecoming Concert (Chinese Music) BR (RBEBER) 548 (Pg)

2015

January — A

1-26 The Backstage Tour Exhibition Back To Front (BBRRZIR)
(Co-presented with Foundation for the Arts and Music in Asia Limited) (HENEMELHEELSEN)

56 Piano Concert =Sty

7 Brass Concert featuring Graeme Mutchler ELEdte Graeme Mutchler &
(Co-presented with Hong Kong Trombone Association) (BEBRRHESE

8 Piano Concert =Sty
Cantonese Opera Performance: The Reunion by a White Hare BEEL : (ARE)
(Presented by The Young Academy Cantonese Opera Troupe) (HEEEFEEIBER)

9 Cantonese Opera Performance: Cantonese Opera Excerpts BEIEL  BRIER
(Presented by The Young Academy Cantonese Opera Troupe) (HEREF @J?Jlfﬁ(

10 String Concert featuring Guest Artists from Brad College T Ete — EFEREEL
(Violinist Liu Fangxi, Violist Steven Tenenbom and Cellist Robert Martin) (/MEE % Liu Fangxw EF‘TE%? Steven Tenenbom

N KIRZF Robert Martin)

12 Master of Music in Performance Recital by Chen Ning (Violin) RESLETEZERS ((MEE)

16 Piano Masterclass by Kathryn Scott $HEAKBBIE — Kathryn Scott E3F

19 Piano Masterclass by Vanessa Latarche HHZ KBTI — Vanessa Latarche 45

21 Chinese Music Concert hgtEde

23 Harp Recital by Yany Tse HRHEEEERE

24 Junior Music Concert BrERIEEYe

27 String Concert B =% 3

February — B

4 Brass Concert MELELS

5 Vocal Concert Bégde

6 Chinese Music Concert eSS

7 New Generation Artists Concert tRBMRELE

9-14 Drama Performance: Happy Family BENEL : (XA - BEE)

10 String Concert e =S

1 Chinese Music Concert hgtEde

12 Woodwind Concert N = S

13 Piano Concert mEsgy

14 Junior Music Concert BOEREELE

March = A

2 Composition Concert fEhRELE

3 Hong Kong Arts Festival Plus: Masterclass with William Christie and Les Arts Florissants BRERME MR FJZJ% R BHTH I B KR
(Co-presented with Hong Kong Arts Festival Society Limited) (HRBEMSHERRATED)

4 School of Music Pre UK Tour Concert SHERGREEEL Y

56 Choreographic Workshop REET1EY

7-8 Public Tour: Performing Arts Marathon "Step Out Arts" MERGEEL . CEESNR) HEEME [BPERT]
(Presented by Performing Arts Education Centre) (BREBMBERLER)

8 Open Day R E
Choreographic Workshop RETIED

1 Hong Kong Arts Festival Plus: Career Talk On Music as a Profession by David Fung BRBMETMEEE  BRERAA CARERE)
(Co-presented with Hong Kong Arts Festival Society Limited) (REBEMBHEERAREM)

Chinese Wind and Percussion Concert RERITES



17
18

18-21

27
28
30
31

April M A

16
17

17-18
18

20

22
23-24
24
25
27

Piano Concert
Interactive Sound Installation
Junior Music Concert

Public Tour: Performing Arts Marathon "Step Out Arts"
(Presented by Performing Arts Education Centre)

Hong Kong Arts Festival Plus: Piano Masterclass with Mikhail Rudy
(Co-presented with Hong Kong Arts Festival Society Limited)

String Concert

Chinese Orchestra Conducting Masterclass Final Concert
(Co-presented with Hong Kong Chinese Orchestra)

Drama Performance: Rashomon
Percussion Concert
Piano Concert

Hong Kong Arts Festival Plus: Theatre Forum on New Writing and a Suitable Producing
Theatre Model (Co-presented with Hong Kong Arts Festival Society Limited)

Choreographic Workshop
Opera Performance: Die Fledermaus (The Bat)
Brass Concert featuring Guest Artist Boston Brass

Hong Kong Arts Festival Plus: Women in the Spotlight Future of Chinese Opera
(Co-presented with Hong Kong Arts Festival Society Limited)

Piano Concert

Opera Performance: Die Fledermaus (The Bat)
Concert for J S Bach's 330th Birthday

Opera Performance: Die Fledermaus (The Bat)
Woodwind Chamber Concert

String Concert

Piano Masterclass by Colin Stone
Chinese Music Composition Concert
Composition Concert

Performance at the Airport: Bunnies around the World
(Presented by Extension and Continuing Education for Life)

Drama Performance: Nora

Piano Concert

Junior Programme Composition Concert

Junior Music Concert

Composition Concert

String Concert

Vocal Faculty Concert

Percussion Concert

Piano Concert

Jazz Concert

Cantonese Operatic Singing Concert

Junior Music Concert

Master of Fine Arts in Dance Thesis Presentation Performance
Kent Li & Brian Kung Multimedia and Chamber Composition Concert
Piano Concert

Brass Concert

Piano Concert

Symphony Orchestra Concert

Junior Music Concert

Lunchtime Jazz Concert

Dipsy Ha Multimedia Composition Concert Possible Way Out Music X Dance X Video X
Table Tennis

HEZLE

BEEHREFR

BIEREELE

HRGEEL : CRESNR) B2 3 [ESER
(AREBMHEFLERM)

ERBMHIREE kel - RaE R
(EEBBMBREERRFTEM)

TEERE

G SEIEPNGIN TR S
(EEBREEGH)
BBIEL : (AP

MEBLETLE

WEELE

BRAMBIHEE © [HEERSBEBISEERR ]
HEwmE (EESEMBHEARAFAM)
RETES

MELEL : (BE)
EfEee — FTERATHEREFEERS
BEBMEINREE - PESHORE — BFSHE
(BEBLMHHEEBRAREM)

WEsge

TEVEL - (RE)

B4 330 BFEELe

MELEL - (1RE)

SMEAKABIT — Colin Stone £#5
PERBERRGEELE
EhRELE

HIZRE ¢ [Bunnies around the World ]
(HEZEBER2E)

BELEL - OBh)

mEsge

BOERBEDRSTLES
BOERRELE

EHRS LS

TEEEE

BLHB

A
S

g mit

B AR I AR m
T8

FREBMRLTRIEREEED
FHETRE — REARSHEAELERSLES
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28

29-30
30

5-27

23

June XA
23

4

5

7

13

13-27

16

26-27
29

30

String Concert

Concert Band Concert

Drama Performance: The Blue Bird
Piano Concert

Vocal Department Concert

Brass Masterclass by Frank Lloyd

Drama Performance: The Blue Bird

Dance Performance: Opus 16: Point of Departure

Haru Lau and Friends Multimedia and Chamber Composition Concert
Drama Performance: Descendants of the Eunuch Admiral

Vocal Concert

Graduation Recital by Graduating Students from School of Music
Brass Concert

Chinese Orchestra Concert featuring Guest Conductor Liu Sha

Dance Performance: Pear Flowers, Spring Rain
Composition Concert

Alumni Concert Band Concert

Composition Department Multimedia Performance
Cantonese Opera Performance: Gongs and Drums

Cantonese Opera Performance: Zhongwuyan and the King Xuan of Qi
(Presented by The Young Academy Cantonese Opera Troupe)

Cantonese Opera Performance: Zhongwuyan and the King Xuan of Qi

Piano Concert

Clarinet Masterclass and Recital by David Shifrin

Symphony Orchestra Concerto Concert

Chinese Opera Music Student Graduate Performance: Yue

Sunset Concert 2015

School of Theatre and Entertainment Arts Design Graduation Exhibition 2015

The Modern Academy - Young Ensemble Showcase
(Co-presented with Hong Kong New Music Ensemble)

Piano Masterclass by Imogen Cooper
(Co-presented with LCSD)

Symphony Orchestra Concerto Concert

Film &Television Graduation Screening 2015

Concert: Grand Finale — Farewell to Alan Cumberland

Chinese Music Concert with Yeung Wai-kit and Guangdong Chinese Orchestra
Vocal Department Concert by Graduating Class: "Un’popular Opera Concert

Cantonese Opera Performance: The Story of Burning Incense
(Presented by The Young Academy Cantonese Opera Troupe)

Cantonese Opera Performance: Cantonese Opera Excerpts
(Presented by The Young Academy Cantonese Opera Troupe)

GEERE
EEGERe
BEEL: (BR)
mEERE
BLRELE

HE L ARRDIE — Frank Lloyd 3%
BEIEL  (ER)

SERAEL . (R 16 EEW
ABHERASEERELERE LS
BENEN | <<§B%ﬂﬁ’\]f§:ﬁ>>

BLERE

EUEERERLEREEES
Ensge
hAESLeERTLIEES (BERE) — AVRE
BRI
EEEL  (ULEW)
iR ELe
BRRELHELE
EHES BRELs
SRS (BHE)
SHEE  (ERBRESE)
(B EEHFBRELE)
SRS (ERBREST)

Hesgdte

BEE KR RS LS — David Shifrin £+
RELBERRMELY
BHhERELRBEREEL  (B)

=

2015 BiEE4e

2015 A MEUERMBREA R R2ERE
BRER — FEZLETLe
(HRBELEEH)
MEAMYE — FHRE - SHTH

%% ERULEBBEA D)
RELEREHTLS

2015 B ERBEIEMR R

(R — SRIZ0) S4g

R (B BRARERRELENSHEhELe
Boa2s ([E2] FED) RES%e
BEES  (RED)
(HEESFEAEZE)

BEIE  BEIRER
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THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

CONSOLIDATED FINANCIAL STATEMENTS
FOR THE YEAR ENDED

30TH JUNE 2015



INDEPENDENT AUDITOR’S REPORT TO THE COUNCIL MEMBERS OF
THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

We have audited the consolidated financial statements of The Hong Kong Academy for
Performing Arts (the “Academy”) and its subsidiaries (together, the “Group™) set out on pages 3
to 39, which comprise the consolidated and the Academy balance sheets as at 30th June 2015,
and the consolidated and the Academy statements of comprehensive income, the consolidated
statement of changes in fund balances and the consolidated statement of cash flows for the year
then ended, and a summary of significant accounting policies and other explanatory
information.

Council Members’ responsibility for the consolidated financial statements

The Council Members are responsible for the preparation of consolidated financial statements
that give a true and fair view in accordance with Hong Kong Financial Reporting Standards
issued by the Hong Kong Institute of Certified Public Accountants, and for such internal control
as the Council Members determine is necessary to enable the preparation of consolidated
financial statements that are free from material misstatement, whether due to fraud or error.

Auditor’s responsibility

Our responsibility is to express an opinion on these consolidated financial statements based on
our audit and to report our opinion solely to you, as a body, in accordance with section 22 of
The Hong Kong Academy for Performing Arts Ordinance and for no other purpose. We do not
assume responsibility towards or accept liability to any other person for the contents of this
report.

We conducted our audit in accordance with Hong Kong Standards on Auditing issued by the
Hong Kong Institute of Certified Public Accountants. Those standards require that we comply
with ethical requirements and plan and perform the audit to obtain reasonable assurance about
whether the consolidated financial statements are free from material misstatement.

An audit involves performing procedures to obtain audit evidence about the amounts and
disclosures in the consolidated financial statements. The procedures selected depend on the
auditor’s judgment, including the assessment of the risks of material misstatement of the
consolidated financial statements, whether due to fraud or error. In making those risk
assessments, the auditor considers internal control relevant to the entity’s preparation of
consolidated financial statements that give a true and fair view in order to design audit
procedures that are appropriate in the circumstances, but not for the purpose of expressing an
opinion on the effectiveness of the entity’s internal control. An audit also includes evaluating
the appropriateness of accounting policies used and the reasonableness of accounting estimates
made by the Council Members, as well as evaluating the overall presentation of the
consolidated financial statements.

We believe that the audit evidence we have obtained is sufficient and appropriate to provide a
basis for our audit opinion.



INDEPENDENT AUDITOR’S REPORT TO THE COUNCIL MEMBERS OF
THE HONG KONG ACADEMY FOR PERFORMING ARTS (CONTINUED)
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

Opinion

In our opinion, the consolidated financial statements give a true and fair view of the financial
positions of the Academy and of the Group as at 30th June 2015, and of the Group’s and the
Academy’s financial performance and the Group’s cash flows for the year then ended in
accordance with Hong Kong Financial Reporting Standards.

PricewaterhouseCoopers
Certified Public Accountants

Hong Kong, 27th November 2015



THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

STATEMENTS OF COMPREHENSIVE INCOME
FOR THE YEAR ENDED 30TH JUNE 2015

Note

Income
Government subventions 5
Tuition, programmes and other

fees 6
Interest and investment income
Donations and benefactions
Auxiliary services
Other income

© 00

Expenditure 10
Learning and research
Instruction and research
Library
Production
Central computing facilities
Other academic services
Institutional support
Management and general
Premises and related expenses
Student and general education
services
Development and community
engagement
Other activities

Surplus for the year 11

Other comprehensive gain
Fair value change in available-
for-sale equity securities

Total comprehensive income
for the year

Transfer (from)/to:
Restricted funds 18
General funds 19
Investment reserve fund

Group Academy
2015 2014 2015 2014
HK$ HK$ HK$ HK$
309,107,246 298,483,901 308,963,246 298,375,901
72,762,510 72,922,876 60,214,370 60,156,971
5,517,056 5,506,313 5,340,216 5,399,850
43,035,006 48,321,054 43,035,006 48,321,054
33,020,111 26,722,165 34,708,601 28,602,055
3,218,535 3,279,092 2,762,901 3,018,927
466,660,464 455,235,401 455,024,340 443,874,758
177,368,220 169,276,945 170,592,473 162,743,881
13,303,480 12,718,944 13,303,480 12,718,944
25,022,614 23,226,167 25,022,614 23,226,167
15,989,190 12,324,668 15,989,190 12,324,668
11,169,961 12,417,202 10,408,391 11,598,608
44,265,208 39,122,520 42,912,698 37,809,920
90,405,726 85,870,871 90,104,591 85,617,088
18,511,041 19,107,440 18,511,041 19,111,440
12,346,240 12,394,491 11,441,746 11,702,877
28,470,269 24,638,932 28,470,269 24,662,704
436,851,949 411,098,180 426,756,493 401,516,297
29,808,515 44,137,221 28,267,847 42,358,461
281,736 251,125 281,736 251,125
30,090,251 44,388,346 28,549,583 42,609,586
(8,978,818) (3,891,744) (8,985,491) (4,074,198)
38,787,333 48,028,965 37,253,338 46,432,659
281,736 251,125 281,736 251,125
30,090,251 44,388,346 28,549,583 42,609,586

The notes on page 7 to 39 are an integral part of these consolidated financial statements.
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THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

BALANCE SHEETS
AS AT 30TH JUNE 2015

ASSETS
Non-current assets
Property, plant and equipment
Available-for-sale equity
securities, listed in Hong Kong

Current assets
Amounts due from subsidiaries
Accounts receivable and
prepayments
Cash and cash equivalents
Short-term bank deposits

Total assets

FUNDS
Deferred capital fund
Restricted funds
General funds

Total funds
LIABILITIES
Non-current liabilities
Employee benefits accruals
Current liabilities
Accounts payable and accruals

Employee benefits accruals
Deferred income

Total liabilities

Total funds and liabilities

Net current assets

The notes on page 7 to 39 are an integral part of these consolidated financial statements.

Chairman

Note

13

14

15
16
16

17
18
19

20

21
20
22

Mr. William LEUNG Wing Cheung

Group Academy
2015 2014 2015 2014
HK$ HK$ HK$ HK$
637,740,555 600,049,279 637,716,870 600,012,677
3,655,842 3,374,106 3,655,842 3,374,106
641,396,397 603,423,385 641,372,712 603,386,783
- - 520,263 494,868
56,238,495 33,112,497 54,701,392 31,763,743
229,522,245 375,055,355 212,439,206 358,537,232
244,318,930 71,365,793 244,318,930 71,365,793
530,079,670 479,533,645 511,979,791 462,161,636
1,171,476,067 1,082,957,030 1,153,352,503 1,065,548,419
608,745,320 571,391,479 608,745,320 571,391,479
208,514,830 195,376,038 206,909,195 193,777,076
200,126,251 183,174,792 187,356,684 171,939,220
1,017,386,401 949,942,309 1,003,011,199 937,107,775
7,780,092 5,652,893 7,709,384 5,632,174
92,286,690 70,816,947 88,851,582 66,637,267
38,089,703 39,103,815 37,847,157 38,730,137
15,933,181 17,441,066 15,933,181 17,441,066
146,309,574 127,361,828 142,631,920 122,808,470
154,089,666 133,014,721 150,341,304 128,440,644
1,171,476,067 1,082,957,030 1,153,352,503 1,065,548,419
383,770,096 352,171,817 369,347,871 339,353,166

Treasurer
Mr. Charles CHOW Chan Lum

-4-



THE HONG KONG ACADEMY FOR PERFORMING ARTS

(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

CONSOLIDATED STATEMENT OF CASH FLOWS
FOR THE YEAR ENDED 30TH JUNE 2015

Cash flows from operating activities
Surplus for the year
Interest income
Dividend income from investments
Gain on disposal of property, plant and equipment (Note 11)
Depreciation (Note 11)

Operating surplus before working capital changes
Increase in accounts receivable and prepayments
Increase in accounts payable and accruals
Increase in employee benefits accruals
(Decrease) / increase in deferred income
Increase /(decrease) in deferred capital fund

Net cash generated from operating activities
Cash flows from investing activities

Proceeds from the sale of property, plant and equipment
Purchase of property, plant and equipment

Increase in bank deposits maturing more than three months from

the dates of placement
Dividend received
Interest received

Net cash used in investing activities

Net decrease in cash and cash equivalents
Cash and cash equivalents at beginning of the year

Cash and cash equivalents at end of the year

Analysis of cash and cash equivalents

Deposits maturing within three months from the dates of
placement (Note 16)
Cash and bank balances (Note 16)

The notes on page 7 to 39 are an integral part of these consolidated financial statements.
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2015 2014
HKS HK$
29,808,515 44,137,221
(5,384,993) (5,390,872)
(132,063) (115,441)
(17,902) (113,307)
45,345,640 47,085,961
69,619,197 85,603,562
(23,125,998) (4,220,629)
21,469,743 10,344,047
1,113,087 4,496,756
(1,507,885) 5,816,903
37,353,841 (24,735,298)
104,921,985 77,305,341
91,700 116,751
(83,110,714) (23,713,494)
(172,953,137) (71,350,439)
132,063 115,441
5,384,993 5,390,872
(250,455,095)  (89,440,869)

(145,533,110)

(12,135,528)

375,055,355 387,190,883
229,522,245 375,055,355
204,787,274 347,960,913

24,734,971 27,094,442
229,522,245 375,055,355




THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

CONSOLIDATED STATEMENT OF CHANGES IN FUND BALANCES
FOR THE YEAR ENDED 30TH JUNE 2015

At 1st July 2013

Capital funds received and receivable
but not yet recognised in the
statement of comprehensive income

Funds released to statement of
comprehensive income

Total comprehensive income for the
year

Inter-fund transfers

At 30th June 2014

Capital funds received and receivable
but not yet recognised in the

statement of comprehensive income

Funds released to statement of
comprehensive income

Total comprehensive income for the
year

Inter-fund transfers

At 30th June 2015

Deferred Restricted General
Capital fund funds funds Total
HK$ HK$ HK$ HK$
Note 17 Note 18 Note 19
596,126,777 177,563,345 156,599,139 930,289,261
17,867,743 - - 17,867,743
(42,603,041) - - (42,603,041)
- (3,640,619) 48,028,965 44,388,346
- 21,453,312 (21,453,312) -
571,391,479 195,376,038 183,174,792 949,942,309
78,813,017 - - 78,813,017
(41,459,176) - - (41,459,176)
- (8,697,082) 38,787,333 30,090,251
- 21,835,874 (21,835,874) -
608,745,320 208,514,830 200,126,251 1,017,386,401

The notes on page 7 to 39 are an integral part of these consolidated financial statements.
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2.1

THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS
General information

The Hong Kong Academy for Performing Arts (the “Academy”) was established as a statutory
body corporate on 1st July 1984 under The Hong Kong Academy for Performing Arts Ordinance
(Chapter 1135) in order to foster and provide for training, education and research in performing
arts, both Western and Chinese, and related technical arts. The Academy also aims to heighten
community awareness of performing arts in Hong Kong and to broaden Hong Kong’s contacts
with the international artistic community.

The registered address of the Academy is 1 Gloucester Road, Wanchai, Hong Kong.

These consolidated financial statements are presented in Hong Kong dollar, unless otherwise
stated.

Summary of significant accounting policies

The principal accounting policies applied in the preparation of the consolidated financial
statements of the Academy and its subsidiaries (the “Group”) are set out below. These policies
have been consistently applied to all the years presented, unless otherwise stated.

Basis of preparation

The consolidated financial statements have been prepared in accordance with Hong Kong
Financial Reporting Standards (“HKFRS”) and, where appropriate, making reference to the
disclosure guidelines as set out in the Statement of Recommended Accounting Practice adopted
by the Higher Educational Institutions funded by the University Grants Committee in Hong Kong.
The consolidated financial statements have been prepared under the historical cost convention,
except that building is stated at deemed cost as disclosed in Note 2.4 (i) below and available-for-
sale equity securities are carried at fair value.

The preparation of financial statements in conformity with HKFRS requires the use of certain
critical accounting estimates. It also requires management to exercise its judgment in the process
of applying the Group’s accounting policies. The areas involving a higher degree of judgment or
complexity, or areas where assumptions and estimates are significant to the consolidated financial
statements are disclosed in Note 4.



2.2

THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS

Summary of significant accounting policies (Continued)

Changes in accounting policies and disclosures

Q)

(iD)

New and amended standards adopted by the Group

The following amendments have been adopted by the Group for the first time for the
financial year beginning on or after 1st July 2014:

HKAS 32 (Amendment) Financial Instruments: Presentation on asset and liability
offsetting

HKAS 36 (Amendment) Impairment of assets on recoverable amount disclosures
for non-financial assets

HKAS 39 (Amendment) Financial Instruments: Recognition and Measurement -

Novation of derivatives
HKFRS 10, HKFRS 12 and Consolidation for investment entities
HKAS 27 (Amendment)
Annual improvements 2012 Annual improvements 2010-2012 cycle
Annual improvements 2013 Annual improvements 2011-2013 cycle
HKAS 19 (Amendment) Defined benefit plans: employee contributions

The adoption of the above amendments did not result in substantial changes to the
accounting policies of the Group and had no material effect on how the results and
financial position for the current or prior accounting periods have been prepared and
presented.

New standards and interpretations not yet adopted

The following new and amended standards have been issued, but not yet effective for the
financial year beginning on 1st July 2014 and have not been early adopted by the Group:

Effective for

accounting
periods beginning
on or after
HKFRS 10, HKFRS 12 and Investment entities: applying the 1 January 2016
HKAS 28 (Amendment) consolidation exception
HKAS 1 (Amendment) Disclosure initiative 1 January 2016
HKFRS 14 Regulatory Deferral Accounts 1 January 2016
HKAS 16 (Amendment) and Clarification of acceptable 1 January 2016
HKAS 38 (Amendment) methods of depreciation and
amortisation
Annual improvements 2014 Annual improvements 2012-2014 1 January 2016
cycle
HKFRS 15 Revenue from Contracts with 1 January 2017
Customers
HKFRS 9 Financial Instruments 1 January 2018



2.2

2.3

2.4

THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS

Summary of significant accounting policies (Continued)

Changes in accounting policies and disclosures (Continued)

(ii) New standards and interpretations not yet adopted (Continued)

The Group will apply the above new and amended standards as and when they become
effective. The Group has already commenced an assessment of the related impact but is
not yet in a position to conclude whether any substantial changes to Group’s significant
accounting policies and presentation of the financial information will be resulted.

Basis of consolidation

The consolidated financial statements include the financial statements of the Academy and its
subsidiaries made up to 30th June.

A subsidiary is an entity over which the Group has control. The Group controls an entity when the
Group is exposed to, or has rights to, variable returns from its involvement with the entity and has
the ability to affect those returns through its power over the entity. Subsidiaries are consolidated
from the date on which control is transferred to the group. They are deconsolidated from the date
that control ceases.

Inter-company transactions, balances and unrealised gains on transactions between the Academy
and its subsidiaries are eliminated. Unrealised losses are also eliminated. Accounting policies of
a subsidiary has been changed where necessary to ensure consistency with the policies adopted by
the Group.

In the Academy’s balance sheet, investments in subsidiaries are accounted for at cost less
impairment. Cost is adjusted to reflect changes in consideration arising from contingent
consideration amendments. Cost also includes direct attributable costs of investment. The result
of a subsidiary is accounted for by the Academy on the basis of dividend received and receivable.

Property, plant and equipment
(i) Building

The Building is stated at deemed cost as at 1st July 2005 upon the adoption of HKAS 16 in
2006, less accumulated depreciation and impairment, if any. Major repairs and
refurbishments are expensed as incurred unless they substantially add to the total area of
the building, prolong its useful life or improve the economic benefits of the building in
which case they are capitalised and depreciated over their estimated useful lives to the
Group. The building is depreciated over the estimated useful lives of 15-50 years.



2.4

2.5

THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS
Summary of significant accounting policies (Continued)
Property, plant and equipment (Continued)

(i) Other assets

Other assets are stated at historical cost less accumulated depreciation and any
accumulated impairment.  Historical cost includes expenditure that is directly
attributable to the acquisition of the assets.

Depreciation on other assets is calculated to write off their cost on a straight-line basis
over their estimated useful lives as follows:

Leasehold improvements the shorter of 7 years and the lease term
Equipment the shorter of 5 years and the project lives
Furniture, fixtures and others 5 years

The assets’ residual value and useful lives are reviewed, and adjusted if appropriate, at
each balance sheet date. An asset’s carrying amount is written down immediately to its
recoverable amount if the asset’s carrying amount is greater than its estimated recoverable
amount (Note 2.5).

Subsequent costs are included in the asset’s carrying amount or recognised as a separate
asset, as appropriate, only when it is probable that future economic benefits associated
with the item will flow to the Group and the cost of the item can be measured reliably. All
other repairs and maintenance costs are expensed in the statement of comprehensive
income during the financial period in which they are incurred.

(iii) Construction in progress

Construction in progress is stated at historical cost less impairment loss. Historical cost
includes expenditure that is directly attributable to the construction during the
construction period. On completion, the construction in progress is transferred to
appropriate categories of property, plant and equipment.

No depreciation is provided for construction in progress. The carrying amount of
construction in progress is written down immediately to its recoverable amount if the
asset’s carrying amount is greater than its estimated recoverable amount.

(iv) Gain or loss on disposal of property, plant and equipment

The gain or loss on disposal of property, plant and equipment is the difference between
the net sales proceeds and the carrying amount of the relevant asset, and is recognised in
the statement of comprehensive income.

Impairment of non-financial assets

Assets that have an indefinite useful life are not subject to amortisation and are tested annually for
impairment. Assets are reviewed for impairment whenever events or changes in circumstances
indicate that the carrying amount may not be recoverable. An impairment loss is recognised for
the amount by which the asset’s carrying amount exceeds its recoverable amount. The
recoverable amount is the higher of an asset’s fair value less costs to sell and value in use. For the
purposes of assessing impairment, assets are grouped at the lowest levels for which there are
separately identifiable cash flows (cash-generating units). Non-financial assets other than
goodwill that suffered an impairment are reviewed for possible reversal of the impairment at each
reporting date.
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2.6.1

2.6.2

THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS
Summary of significant accounting policies (Continued)
Financial assets

Classification

The Group classifies its financial assets in the following categories: loans and receivables, and
available for sale. The classification depends on the purpose for which the financial assets were
acquired. Management determines the classification of its financial assets at initial recognition.

0] Loans and receivables

Loans and receivables are non-derivative financial assets with fixed or determinable
payments that are not quoted in an active market. They are included in current assets,
except for maturities greater than 12 months after the end of the reporting period. These
are classified as non-current assets. The Group’s loans and receivables are included in
accounts receivable on the balance sheet (Note 2.8).

(i) Available-for-sale financial assets

Available-for-sale financial assets are non-derivatives that are either designated in this
category or not classified in any of the other categories. They are included in non-current
assets unless the investment matures or management intends to dispose of it within 12
months of the end of the reporting period.

Recognition and measurement

Regular way purchases and sales of financial assets are recognised on the trade-date the date on
which the Group commits to purchase or sell the asset. Investments are initially recognised at fair
value plus transaction costs for all financial assets not carried at fair value through profit or loss.
Financial assets are derecognised when the rights to receive cash flows from the investments have
expired or have been transferred and the Group has transferred substantially all risks and rewards
of ownership. Available-for-sale financial assets and financial assets at fair value through profit or
loss are subsequently carried at fair value. Loans and receivables are subsequently carried at
amortised cost using the effective interest method.

Changes in the fair value of monetary and non-monetary securities classified as available-for-sale
are recognised in other comprehensive income.

When securities classified as available-for-sale are sold or impaired, the accumulated fair value
adjustments recognised in equity are included in the statement of comprehensive income as gains
and losses from investment securities.

Interest on available-for-sale securities calculated using the effective interest method is
recognised in the statement of comprehensive income as part of other income. Dividends on
available-for-sale equity instruments are recognised in the statement of comprehensive income as
part of investment income when the Group’s right to receive payments is established.
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THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS

Summary of significant accounting policies (Continued)

Impairment of financial assets

()

Assets carried at amortised cost

The Group assesses at the end of each reporting period whether there is objective
evidence that a financial asset or group of financial assets is impaired. A financial asset or
a group of financial assets is impaired and impairment losses are incurred only if there is
objective evidence of impairment as a result of one or more events that occurred after the
initial recognition of the asset (a ‘loss event’) and that loss event (or events) has an impact
on the estimated future cash flows of the financial asset or group of financial assets that
can be reliably estimated.

The criteria that the Group uses to determine that there is objective evidence of an
impairment loss include:

. Significant financial difficulty of the issuer or obligor;

. A breach of contract, such as a default or delinquency in interest or principal
payments;

. The Group, for economic or legal reasons relating to the borrower’s financial

difficulty, granting to the borrower a concession that the lender would not
otherwise consider;

. It becomes probable that the borrower will enter bankruptcy or other financial
reorganisation;

. The disappearance of an active market for that financial asset because of financial
difficulties; or

. Observable data indicating that there is a measurable decrease in the estimated

future cash flows from a portfolio of financial assets since the initial recognition

of those assets, although the decrease cannot yet be identified with the individual

financial assets in the portfolio, including:

(a) adverse changes in the payment status of borrowers in the portfolio;

(b) national or local economic conditions that correlate with defaults on the
assets in the portfolio.

The Group first assesses whether objective evidence of impairment exists.

For loans and receivables category, the amount of the loss is measured as the difference
between the asset’s carrying amount and the present value of estimated future cash flows
(excluding future credit losses that have not been incurred) discounted at the financial
asset’s original effective interest rate. The carrying amount of the asset is reduced and the
amount of the loss is recognised in the statement of comprehensive income.

If, in a subsequent period, the amount of the impairment loss decreases and the decrease
can be related objectively to an event occurring after the impairment was recognised (such
as an improvement in the debtor’s credit rating), the reversal of the previously recognised
impairment loss is recognised in the statement of comprehensive income.
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2.8

2.9

2.10

THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS
Summary of significant accounting policies (Continued)
Impairment of financial assets (Continued)

(i) Assets classified as available-for-sale

The Group assesses at the end of each reporting period whether there is objective
evidence that a financial asset or a group of financial assets is impaired. For debt
securities, the Group uses the criteria refer to (i) above. In the case of equity investments
classified as available for sale, a significant or prolonged decline in the fair value of the
security below its cost is also evidence that the assets are impaired. If any such evidence
exists for available-for-sale financial assets, the cumulative loss - measured as the
difference between the acquisition cost and the current fair value, less any impairment
loss on that financial asset previously recognised in the statement of comprehensive
income - is removed from equity and recognised in the statement of comprehensive
income. Impairment losses recognised in the statement of comprehensive income on
equity instruments are not reversed through the statement of comprehensive income. If,
in a subsequent period, the fair value of a debt instrument classified as available for sale
increases and the increase can be objectively related to an event occurring after the
impairment loss was recognised in the statement of comprehensive income, the
impairment loss is reversed through the statement of comprehensive income.

Accounts receivable

Accounts receivable is recognised initially at fair value and subsequently measured at amortised
cost using the effective interest method, less provision for impairment. A provision for
impairment of accounts receivable is established when there is objective evidence that the Group
will not be able to collect all amounts due according to the original terms of receivable. The
amount of the provision is the difference between the asset’s carrying amount and the present
value of estimated future cash flows, discounted at the original effective interest rate. The
carrying amount of the asset is reduced through the use of an allowance account, and the amount
of the loss is recognised in the statement of comprehensive income. When a receivable is
uncollectible, it is written off against the allowance account for the receivable. Subsequent
recoveries of amounts previously written off are credited in the statement of comprehensive
income.

Cash and cash equivalents

In the consolidated statement of cash flows, cash and cash equivalents include cash on hand and
deposits held at call with banks with original maturities of three months or less.

Provisions

Provisions are recognised when the Group has a present legal or constructive obligation as a result
of past events, and it is probable that an outflow of resources will be required to settle the
obligation, and a reliable estimate of the amount can be made. Provisions are not recognised for
future operating losses. Where a provision is expected to be reimbursed, the reimbursement is
recognised as a separate asset but only when the reimbursement is virtually certain.
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2.12

2.13

THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS

Summary of significant accounting policies (Continued)

Employee benefits

0

(in)

(iii)

Employee leave entitlements

Employees’ entitlements to annual leave are recognised when they accrue to employees. A
provision is made for unutilised leave as a result of services rendered by employees up to
the balance sheet date. Employees’ entitlements to sick leave or maternity leave are not
recognised until the time of leave.

Retirement scheme obligations

The Group operates two defined contribution schemes in compliance with the
Occupational Retirement Schemes Ordinance and Mandatory Provident Scheme
Ordinance and the assets of these schemes are held in separate trustee-administered
funds. A defined contribution plan is a pension plan under which the group pays fixed
contributions into a separate entity. The group has no legal or constructive obligations to
pay further contributions if the fund does not hold sufficient assets to pay all employees
the benefits relating to employee service in the current and prior periods.

Contributions to these schemes are recognised as expenses in the statement of
comprehensive income as incurred.

Staff cost and benefits

Staff cost and benefits are accrued in the year in which the associated services are
rendered by employees of the Group.

Operating leases

Leases in which a significant portion of the risks and rewards of ownership are retained by the
lessor are classified as operating leases. Payments made under operating leases (net of any
incentives received from the lessors) are charged to the statement of comprehensive income on a
straight-line basis over the period of the lease.

Foreign currency translation

()

(i)

Functional and presentation currency

Items included in the financial statements of each of the Group’s entities are measured
using the currency of the primary economic environment in which the entity operates (the
“functional currency”). The consolidated financial statements are presented in Hong
Kong dollars (HK$), which is the Academy’s functional currency and the Group’s
presentation currency.

Transactions and balances

Foreign currency transactions are translated into the functional currency using the
exchange rates prevailing at the dates of the transactions or valuation where items are re-
measured. Foreign exchange gains and losses resulting from the settlement of such
transactions and from the translation at year-end exchange rates of monetary assets and
liabilities denominated in foreign currencies are recognised in the statement of
comprehensive income, except when deferred in equity as qualifying cash flow hedges or
qualifying net investment hedges.
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2.15

THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS

Summary of significant accounting policies (Continued)

Reserves

()

(i)

(iii)

(iv)

)

(vi)

Government reserve fund

The government reserve fund represents savings from the annual recurrent grants from
the government of Hong Kong Special Administrative Region (the “Government”) which
have been confirmed by the Home Affairs Bureau to be retained by the Academy under
the Memorandum of Administrative Arrangements.

Deferred capital fund

Deferred capital fund represents funds received and receivable by the Academy but
earmarked for the purchase of property, plant and equipment or any construction/
restoration work. These funds are recognised as income in the statement of
comprehensive income on a straight-line basis over the estimated useful lives of the
related assets as described in Note 2.15 below.

Plant and equipment fund

This fund represents general purpose fund received and receivable by the Academy, but
used at the discretion of the Academy for the purchase of plant and equipment.

Restricted funds

These funds include Béthanie maintenance reserve fund, Chinese traditional theatre fund,
Master’s programmes fund and scholarship and special funds. They are designated for
specific development of the Group.

General funds

These funds include venue management fund, general and development funds, and part-
time courses fund. They are used for the general development of the Group.

Matching grant fund

The matching grant fund represents matching grant from the Government which should
be used within the ambits of the recurrent grants provided by the Home Affairs Bureau.

Recognition of income

Government subventions consist mainly of recurrent grant, supplementary grant for salary
increases and capital projects and building maintenance grants. Recurrent grant and
supplementary grant are recognised as income in the statement of comprehensive income when
there is reasonable assurance that the Group will comply with the conditions attaching with them
and that the subventions will be received.

Capital projects and building maintenance grants for non-capital expenditure are recognised as
income in the statement of comprehensive income over the period necessary to match with the
related costs for which they are intended to compensate.
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THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS
Summary of significant accounting policies (Continued)
Recognition of income (Continued)

Capital projects and building maintenance grants relating to the purchase and construction/
restoration of property, plant and equipment are recognised as income in the statement of
comprehensive income on a straight-line basis over the expected lives of the related assets.

Donations and benefactions are recognised as income in the statement of comprehensive income
when the right of collection is established by the Group. Outstanding pledges are not recognised
as income unless a legal obligation on the donor is established by the Group. Donations and
benefactions designated by the donor for specific purposes within a fixed period of time are
recognised as income to the extent of the related expenditure incurred during the year.

Tuition and application fees are recognised over the period of instruction. Hiring income is
recognised when the facilities are utilised. Box office commission income is recognised when the
hirer event is completed. Interest income is recognised on a time proportion basis using the
effective interest method. Dividend income is recognised when the right to receive dividend is
established.

Deferred income

Funds earmarked for specific purposes including government subventions, donations and
benefactions (other than for purchase of property, plant and equipment which is dealt with as
deferred capital fund in Note 2.14 above) are recognised in the statement of comprehensive
income to the extent of the related expenditure incurred during the year. Funds received but not
yet recognised as income are recorded as deferred income on the balance sheet.

Financial risk management
Financial risk factors

The activities of the Group expose it to a variety of financial risks, including credit risk, cash flow
interest rate risk, liquidity risk and price risk.

The Group manages and monitors these exposures to ensure appropriate measures are
implemented in a timely and effective manner. The Group’s overall risk management programme
focuses on the unpredictability of financial markets and seeks to minimise potential adverse
effects on the Group’s financial performance.

(i) Credit risk

The carrying amounts of bank balances and accounts receivable represent the Group’s
maximum exposure to credit risk in relation to financial assets.

The Group has policies in place to ensure that provision of services is made to parties with
an appropriate credit history. The Group reviews the recoverable amount of the debtors
on a regular basis and an allowance for doubtful debts is made where there is an identified
loss.

In addition, at each balance sheet date, the Academy reviews the recoverable amount of
each debtor to ensure that adequate provision is made for irrecoverable amounts.

The credit risk on the Group’s bank balances is limited because the balances are placed
with financial institutions with sound credit ratings. Management does not expect any
losses from non-performance by the financial institutions.
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THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS

Financial risk management (Continued)

Financial risk factors (Continued)

(i)

(iii)

(iv)

Cash flow interest rate risk

The Group is exposed to cash flow interest rate risk due to the fluctuation of the prevailing
market interest rates on bank deposits.

At 30th June 2015, if interest rates had been increased or decreased by 1% (2014: 1%)
with all other variables held constant, surplus for the year would increase or decrease by
approximately HK$4,736,000 (2014: HK$4,462,000).

Liquidity risk

Liquidity risk is the risk that the Group is unable to meet its current obligations when they
fall due.

The Group maintains a conservative level of liquid assets to ensure the availability of
sufficient cash flows to meet any unexpected and material cash requirements in the
course of ordinary activity.

The financial liabilities comprising accounts payable and accruals and employee benefits
accruals - current portion are due for settlement within one year from the balance sheet
date, except for employee benefits accruals - non-current portion.

Price risk

The Group is exposed to equity price change arising from investments classified as
available-for-sale financial assets received through donations. These investments are held
by the Group to generate extra cash flows and investment income with no cost. The price
risk arising from short term market fluctuation is not the focus of the Group.

At 30th June 2015, if the market values of the Group’s available-for-sale financial assets
increase or decrease by 10%, with all other variables held constant, the Group’s total
funds would increase or decrease by approximately HK$366,000 (2014: HK$338,000).

Capital management

The Academy’s capital is the total funds. The Group’s aims when managing capital are to
safeguard the Group’s ability to continue as a going concern in order to execute the objectives
outlined in Note 1 and to maintain an optimal capital structure to reduce the cost of capital.

In order to maintain or adjust the capital structure, the Group may request/repay funding from/to
the Government or other third parties or sell assets to reduce debt.
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THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS
Financial risk management (Continued)
Fair value estimation

The table below analyses financial instruments carried at fair value, by valuation method. The
different levels have been defined as follows:

Quoted prices (unadjusted) in active markets for identical assets or liabilities (level 1).
Inputs other than quoted prices included within level 1 that are observable for the asset or
liability, either directly (that is, as prices) or indirectly (that is, derived from prices) (level
2).

. Inputs for the asset or liability that are not based on observable market data (that is,
unobservable inputs) (level 3).

The fair value of financial instruments traded in active markets is based on quoted market prices
at the balance sheet date. A market is regarded as active if quoted prices are readily and regularly
available from an exchange, dealer, broker, industry group, pricing service, or regulatory agency,
and those prices represent actual and regularly occurring market transactions on an arm’s length
basis. The quoted market price used for financial assets held by the Group is the current bid price.
Such instruments are included in level 1.

The fair value of financial instruments that are not traded in an active market is determined by
using valuation techniques. These valuation techniques maximise the use of observable market
data where it is available and rely as little as possible on entity specific estimates. If all significant
inputs required to fair value an instrument are observable, the instrument is included in level 2.

If one or more of the significant inputs is not based on observable market data, the instrument is
included in level 3.

The following table presents the Group’s financial assets that are measured at fair value at 30th
June 2015 and 2014.

Group and Academy

As at 30th June 2015
Level 1 Level 2 Level 3 Total
HK$ HK$ HK$ HK$
Listed equity securities 3,655,842 - - 3,655,842

Group and Academy

As at 30th June 2014
Level 1 Level 2 Level 3 Total
HK$ HK$ HK$ HK$
Listed equity securities 3,374,106 - - 3,374,106

The carrying amounts of the Group’s financial assets including cash and cash equivalents and
accounts receivable, and financial liabilities including accounts payable and accruals and
employee benefits accruals, approximate their fair value.
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THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS

Critical accounting estimates and judgments

Estimates and judgments are continually evaluated and are based on historical experience and
other factors, including expectations of future events that are believed to be reasonable under the
circumstances.

The Group makes estimates and assumptions concerning the future. The resulting accounting

estimates will, by definition, seldom equal the related actual results.

The estimates and

assumptions that have a significant risk of causing a material adjustment to the carrying amounts
of assets and liabilities within the next financial year are addressed below.

Estimate of depreciated replacement cost of building

The fair value of building at 1st July 2005 was determined by John Foord (Asia) Pte Ltd.,
independent valuers, on depreciable replacement cost basis. In making the judgment,
consideration has been given to assumptions that were existed at the valuation date.

Depreciation of property, plant and equipment

The Group determines the estimated useful lives for property, plant and equipment.
Management will revise the depreciation charges where useful lives are different from

0]
(i)

those estimated previously.
(iii) Accrual of construction cost

It usually takes a certain period of time after the completion of the relevant construction

of the property to finalise and agree with the contractors the overall construction costs
(including variation orders, liquated damages, extension of time, if any). The Group has
provided for the construction costs based on the latest information available and
professional architects’ and surveyors’ best estimate on the likely outcome of the
negotiation with contractors. If the final construction costs differ from the accruals made,
there will be impact on the result and financial position of the Group when the
construction costs are concluded.

Government subventions

Group Academy

2015 2014 2015 2014

HK$ HK$ HK$ HK$

Recurrent grant 280,458,334 260,577,318 280,458,334 260,577,318
Capital projects and building

maintenance

- Block grant 13,800,533 11,736,369 13,800,533 11,736,369

- Special projects 8,128,167 6,329,660 8,128,167 6,329,660

Special grant 1,764,927 1,644,639 1,620,927 1,536,639

Matching grant 4,955,285 18,195,915 4,955,285 18,195,915

309,107,246 298,483,901 308,963,246 298,375,901
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THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS
Government subventions (Continued)

The Government established the Fifth Matching Grant Scheme (“Fifth Scheme”) in June 2010 to
assist the local degree-awarding institutions in strengthening their fundraising capabilities and to
encourage and sustain the philanthropic culture in the community towards investment in
education. Under the Fifth Scheme, all private donations paid to institutions for activities within
the ambit of recurrent grants provided by the Home Affairs Bureau were matched dollar for dollar
up to HK$45 million. The details of the Fifth Scheme are outlined in the Fifth Matching Grant
Scheme - Operating Guide for The Hong Kong Academy for Performing Arts. Details of the
Academy’s matched donations, the matching grants awarded and the related expenditure are as

follows:

Matching Matched
grants donations Total
HK$ HK$ HK$
Group and Academy
Balance as at 1st July 2013 32,869,167 14,880,315 47,749,482
Income
Deferred income recognised - 93,000 93,000
Interest income 424,340 145,294 569,634
Investment income - 115,441 115,441
424,340 353,735 778,075
Expenditure
Student activities (1,322,493) (2,250) (1,324,743)
Scholarships - (820,839) (820,839)
Audit fee (20,000) - (20,000)
Others (83,176) (744,785) (827,961)
(1,425,669) (1,567,874) (2,993,543)
Balance as at 30th June 2014 31,867,838 13,666,176 45,534,014
Income
Deferred income recognised - 43,000 43,000
Interest income 351,125 105,205 456,330
Investment income - 132,063 132,063
351,125 280,268 631,393
Expenditure
Student activities (57,072) (327,860) (384,932)
Scholarships - (345,250) (345,250)
Audit fee (21,100) - (21,100)
Others (878) (923,317) (924,195)
(79,050) (1,596,427) (1,675,477)
Balance as at 30th June 2015 32,139,913 12,350,017 44,489,930
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THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS
Government subventions (Continued)

The Government established the Sixth Matching Grant Scheme (“Sixth Scheme™) in August 2012
to assist 17 post-secondary education institutions and approved post-secondary colleges in
strengthening their fundraising capabilities and to encourage and sustain the philanthropic
culture in the community towards investment in education. Under the Sixth Scheme, all private
donations paid to institutions for activities within the ambit of recurrent grants provided by the
Home Affairs Bureau (“HAB”) and self-financing operations of the Institution were matched
dollar for dollar up to HK$60 million and two dollar for one dollar raised for amount above
HK$60 million and up to HK$600 million. The details of the Sixth Scheme are outlined in the
Sixth Matching Grant Scheme - Operating Guide for The Hong Kong Academy for Performing
Arts. Details of the Academy’s matched donations, the matching grants awarded and the related
expenditure are as follows:

HAB-funded operations Self-financing operations
Matching Matched Matching Matched
grants donations grants donations Total
HK$ HK$ HK$ HK$ HK$
Balance as at 1st July 2014 32,507,649 11,890,963 1,340,750 202,444 45,941,806
Income
Grants/donations 4,530,865 1,215,325 424,420 436,000 6,606,610
Interest income 448,189 205,033 21,372 3,038 677,632
4,979,054 1,420,358 445,792 439,038 7,284,242
Expenditure (Note)
Internationalization and
Student Exchange Activities - (31,962) - - (31,962)
Scholarships and Prizes - (6,962,264) - (734,500) (7,696,764)
Student Development - (219,999) - - (219,999)
Audit fee (33,235) - (1,585) - (34,820)
Others (838) - (40) - (878)
(34,073) (7,214,225) (1,625) (734,500) (7,984,423)
Recognised from/ (accounted for
as) deferred income as at 30th
June 2015 - 5,534,900 - 130,500 5,665,400
Balance as at 30th June 2015 37,452,630 11,631,996 1,784,917 37,482 50,907,025
Note:
Expenditure by level of study
Sub-degree operations - (346,112) - - (346,112)
Degree and above (34,073) (6,868,113) (1,625) (734,500) (7,638,311)
(34,073) (7,214,225) (1,625) (734,500) (7,984,423)
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THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS

Government subventions (Continued)

Balance as at 1st July 2013

Income
Grants/donations
Interest income
Others

Expenditure (Note)
Internationalization and
Student Exchange Activities
Scholarships and Prizes
Student Development
Audit fee
Others

Accounted for as deferred income

as at 30th June 2014

Balance as at 30th June 2014

Note:
Expenditure by level of study
Sub-degree operations
Degree and above

HAB-funded operations

Self-financing operations

Matching Matched Matching Matched

grants donations grants donations Total
HK$ HK$ HK$ HK$ HK$
14,733,805 5,021,440 695,397 96,573 20,547,215
17,559,786 19,677,052 636,129 722,050 38,595,017
246,523 151,357 10,623 3,786 412,289
- 4,500 - - 4,500
17,806,309 19,832,909 646,752 725,836 39,011,806

- (505,488) - - (505,488)

- (6,216,516) - (551,550) (6,768,066)

- (390,612) - (150,000) (540,612)

(32,465) - (1,399) - (33,864)

- (169,270) - - (169,270)

(32,465) (7,281,886) (1,399) (701,550) (8,017,300)

- (5,681,500) - 81,585 (5,599,915)
32,507,649 11,890,963 1,340,750 202,444 45,941,806

- (449,550) - - (449,550)

(32,465) (6,832,336) (1,399) (701,550) (7,567,750)

(32,465) (7,281,886) (1,399) (701,550) (8,017,300)

-22 -




THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS
Government subventions (Continued)

A five-year pilot Mainland Experience Scheme for Post-secondary Students (“Pilot Scheme”) is
launched from the 2011/12 academic year to subsidise post-secondary students participating in
short-term internship or learning programmes in the Mainland on a matching basis. Government
matching grants of $100 million will be allocated among all institutions offering locally-accredited
post-secondary programmes leading to local qualifications at sub-degree and undergraduate
levels. All institutions offering locally-accredited post-secondary programmes will be eligible to
participate in the Scheme to benefit their students, both local and non-local, who are enrolled in
full-time subvented or self-financing locally-accredited post-secondary programmes.

Institutions will be provided a grant ceiling calculated on a pro rata basis on the full-time
enrollment (at sub-degree and undergraduate levels) in the 2010/11 academic year. The pilot
Scheme started on 1st July 2011 and will end on 30th June 2016. The details of the Scheme are
outlined in the Operating Guide of the pilot Mainland Experience Scheme for participating post-
secondary institutions. The details of the Academy’s matched donations, the matching grant
awarded and the related expenditure are as follows:

Matching Matched
grant donations Total
HK$ HK$ HK$
Group and Academy
Balance as at 1st July 2013 289,528 - 289,528
Income
Income received - - -
Interest income 3,492 - 3,492
3,492 - 3,492
Expenditure
Student activities (57,500) - (57,500)
(57,500) - (57,500)
Balance as at 30th June 2014 235,520 - 235,520
Income
Income received - - -
Interest income 2,512 - 2,512
2,512 - 2,512
Expenditure
Student activities - - -
Balance as at 30th June 2015 238,032 - 238,032
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Tuition, programmes and other fees

Subvented programmes

Non-subvented programmes

Donations and benefactions

Scholarships, prizes and
bursaries

Donation for Academy
building

Donations in the name of
Amphitheatre

School activities
Miscellaneous

Auxiliary services

Venue hiring

Box office commission
Other net rental and hiring
Productions income

Car parking fee

Group Academy
2015 2014 2015 2014
HK$ HK$ HK$ HK$
48,614,901 48,305,796 48,614,901 48,305,796
24,147,609 24,617,080 11,599,469 11,851,175
72,762,510 72,922,876 60,214,370 60,156,971
Group Academy
2015 2014 2015 2014
HK$ HK$ HK$ HK$
6,088,495 6,040,779 6,088,495 6,040,779
28,157,358 28,157,358 28,157,358 28,157,358
1,121,200 1,121,200 1,121,200 1,121,200
2,904,303 4,494,682 2,904,303 4,494,682
4,763,650 8,507,035 4,763,650 8,507,035
43,035,006 48,321,054 43,035,006 48,321,054
Group Academy
2015 2014 2015 2014
HK$ HK$ HK$ HK$
22,342,695 19,724,501 24,573,367 22,349,430
8,625,531 4,596,504 8,658,577 4,648,443
125,750 141,597 125,750 141,597
930,103 1,132,583 354,875 335,605
996,032 1,126,980 996,032 1,126,980
33,020,111 26,722,165 34,708,601 28,602,055

-24 -



THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS

9 Other income

Student projects
Miscellaneous

10 Expenditure

Group

Learning and research
Instruction and research
Library
Productions
Central computing facilities
Other academic services

Institutional support
Management and general
Premises and related
expenses

Student and general
education services

Development and community
engagement

Other activities

Total expenditure for 2015

Total expenditure for 2014

Group Academy
2015 2014 2015 2014
HK$ HK$ HK$ HK$
332,715 1,232,869 332,715 1,232,869
2,885,820 2,046,223 2,430,186 1,786,058
3,218,535 3,279,092 2,762,901 3,018,927
Staff cost Operating 2015 2014
and benefits expenses Depreciation Total Total
HK$ HK$ HK$ HK$ HK$
164,406,546 9,259,449 3,702,225 177,368,220 169,276,945
9,255,206 3,683,600 364,674 13,303,480 12,718,944
12,315,326 7,095,775 5,611,513 25,022,614 23,226,167
7,614,410 6,861,488 1,513,292 15,989,190 12,324,668
8,553,445 2,553,586 62,930 11,169,961 12,417,202
202,144,933 29,453,898 11,254,634 242,853,465 229,963,926
32,100,111 11,474,693 690,404 44,265,208 39,122,520
21,003,361 36,490,891 32,911,474 90,405,726 85,870,871
2,228,823 16,245,452 36,766 18,511,041 19,107,440
6,125,660 6,180,145 40,435 12,346,240 12,394,491
17,728,458 10,329,884 411,927 28,470,269 24,638,932
79,186,413 80,721,065 34,091,006 193,998,484 181,134,254
281,331,346 110,174,963 45,345,640 436,851,949
267,787,949 96,224,270 47,085,961 411,098,180
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10 Expenditure (Continued)

Academy

Learning and research
Instruction and research
Library
Productions
Central computing facilities
Other academic services

Institutional support
Management and general
Premises and related
expenses

Student and general
education services

Development and community
engagement

Other activities

Total expenditure for 2015

Total expenditure for 2014

Staff cost Operating 2015 2014
and benefits Expenses Depreciation Total Total
HK$ HK$ HK$ HK$ HK$
159,158,986 7,731,262 3,702,225 170,592,473 162,743,881
9,255,206 3,683,600 364,674 13,303,480 12,718,944
12,315,326 7,095,775 5,611,513 25,022,614 23,226,167
7,614,410 6,861,488 1,513,292 15,989,190 12,324,668
8,553,445 1,792,016 62,930 10,408,391 11,598,608
196,897,373 27,164,141 11,254,634 235,316,148 222,612,268
31,377,557 10,857,654 677,487 42,912,698 37,809,920
21,003,361 36,189,756 32,911,474 90,104,591 85,617,088
2,228,823 16,245,452 36,766 18,511,041 19,111,440
4,966,636 6,434,675 40,435 11,441,746 11,702,877
17,728,458 10,329,884 411,927 28,470,269 24,662,704
77,304,835 80,057,421 34,078,089 191,440,345 178,904,029
274,202,208 107,221,562 45,332,723 426,756,493
260,796,448 93,655,318 47,064,531 401,516,297
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Surplus for the year

The surplus for the year is stated as after charging/(crediting) the following:

Staff costs

Salaries and wages

Gratuity

Provident fund (Notes (a)

and (b))

Housing allowances
Miscellaneous

Depreciation

Operating lease rental -
land and buildings
Auditor’s remuneration
Gain on disposal of property,
plant and equipment

Notes:

Group Academy
2015 2014 2015 2014
HK$ HK$ HK$ HK$
240,124,905 228,617,942 233,367,244 221,946,805
14,378,774 12,674,111 14,267,675 12,488,389
13,192,502 12,356,466 12,956,388 12,236,212
9,420,658 10,639,717 9,420,658 10,639,717
4,214,507 3,499,713 4,190,243 3,485,325
281,331,346 267,787,949 274,202,208 260,796,448
45,345,640 47,085,961 45,332,723 47,064,531
8,125,159 7,679,098 7,784,574 7,454,812
506,420 496,112 371,400 366,856
(17,902) (113,307) (17,902) (113,307)

(a) HKAPA Provident Fund Scheme

The Academy has established, under a Deed of Trust, a Provident Fund Scheme to provide
all employees appointed on superannuable terms a sum payable upon retirement or
termination of employment. Members’ contribution to the schemes represents 0% to 15%
of their substantive monthly salary to the scheme while the Academy’s contribution is 15%

of the salary.

(b) Mandatory Provident Fund Scheme

The Group has established mandatory provident fund scheme (“MPF”) in Hong Kong.
The assets of the MPF scheme are held in separate trustee-administered funds. Both the
Group and the employees are required to contribute 5% of the employee’s relevant income
subject to a maximum monthly contribution of HK$1,500 per employee.

Taxation

The Academy is exempt from Hong Kong taxation under Section 88 of the Inland Revenue

Ordinance.
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Property, plant and equipment

Group

Cost or valuation
At Ist July 2013
Additions
Disposals/write-off

At 30th June 2014
Additions
Disposals/write-off

At 30th June 2015

Comprising:

At cost
At valuation

Accumulated depreciation
At 1st July 2013
Charge for the year
Disposals/write-off

At 30th June 2014
Charge for the year
Disposals/write-off

At 30th June 2015

Net book amount

At 30th June 2015

At 30th June 2014

Furniture,
fixtures
Leasehold Construction and
Building  improvement in progress equipment Total
HK$ HK$ HK$ HK$ HK$
820,826,566 92,815,421 6,732,023 145,138,305  1,065,512,315
8,092,088 - 1,655,714 13,965,692 23,713,494
- (224,125) - (3,520,718) (3,744,843)
828,918,654 92,591,296 8,387,737 155,583,279 1,085,480,966
2,108,123 - 67,200,119 13,802,472 83,110,714
- (492,817) - (8,159,006) (8,651,823)
831,026,777 92,098,479 75,587,856 161,226,745  1,159,939,857
100,969,777 92,098,479 75,587,856 161,226,745 429,882,857
730,057,000 - - - 730,057,000
831,026,777 92,098,479 75,587,856 161,226,745  1,159,939,857
232,293,812 91,440,027 - 118,353,286 442,087,125
30,631,452 1,046,383 - 15,408,126 47,085,961
- (184,409) - (3,556,990) (3,741,399)
262,925,264 92,302,001 - 130,204,422 485,431,687
30,556,706 144,647 - 14,644,287 45,345,640
- (492,817) - (8,085,208) (8,578,025)
293,481,970 91,953,831 - 136,763,501 522,199,302
537,544,807 144,648 75,587,856 24,463,244 637,740,555
565,993,390 289,295 8,387,737 25,378,857 600,049,279
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Property, plant and equipment (Continued)

Academy

Cost or valuation
At 1st July 2013
Additions
Disposals/write-off

At 30th June 2014
Additions
Disposals/write-off

At 30th June 2015

Comprising:

At cost
At valuation

Accumulated depreciation

At 1st July 2013
Charge for the year
Disposals/write-off
At 30th June 2014
Charge for the year

Disposals/write-off

At 30th June 2015

Net book amount

At 30th June 2015

At 30th June 2014

Furniture,

fixtures

Leasehold Construction and
Building  Improvement in progress equipment Total
HK$ HK$ HK$ HK$ HK$
820,826,566 92,815,421 6,732,023 145,023,848 1,065,397,858
8,092,088 - 1,655,714 13,965,692 23,713,494
- (224,125) - (3,520,718) (3,744,843)
828,918,654 92,591,296 8,387,737 155,468,822 1,085,366,509
2,108,123 - 67,200,119 13,802,472 83,110,714
- (492,817) - (8,159,006) (8,651,823)
831,026,777 92,098,479 75,587,856 161,112,288  1,159,825,400
100,969,777 92,098,479 75,587,856 161,112,288 429,768,400
730,057,000 - - - 730,057,000
831,026,777 92,098,479 75,587,856 161,112,288  1,159,825,400
232,293,812 91,440,027 - 118,296,861 442,030,700
30,631,452 1,046,383 - 15,386,696 47,064,531
- (184,409) - (3,556,990) (3,741,399)
262,925,264 92,302,001 - 130,126,567 485,353,832
30,556,706 144,647 - 14,631,370 45,332,723
- (492,817) - (8,085,208) (8,578,025)
293,481,970 91,953,831 - 136,672,729 522,108,530
537,544,807 144,648 75,587,856 24,439,559 637,716,870
565,993,390 289,295 8,387,737 25,342,255 600,012,677
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Amounts due from subsidiaries

Group Academy
2015 2014 2015 2014
HK$ HK$ HK$ HK$

Amounts due from subsidiaries - - 520,263 494,868

The EXCEL (Extension and Continuing Education for Life) Limited was incorporated in Hong
Kong under the Hong Kong Companies Ordinance on 10th December 2005, limited by guarantee
not exceeding HK$100, and it is wholly owned by the Academy. Its principal activity is to provide
training and education in performing arts and related technical arts to the community.

The Young Academy Cantonese Opera Troupe Company Limited was incorporated in Hong Kong
under the Hong Kong Companies Ordinance on 18th October 2011, limited by guarantee not
exceeding HK$100, and it is wholly owned by the Academy. Its principal activity is to provide
continuous education, training and performance opportunity for young Cantonese Opera artists
so as to maintain and enhance the standard of Cantonese Opera in Hong Kong.

The balances are unsecured, interest free and have no fixed repayment terms.

Accounts receivable and prepayments

Group Academy
2015 2014 2015 2014
HK$ HK$ HK$ HK$
Accounts receivable 53,353,951 30,556,498 51,890,834 29,296,717
Prepayments 1,119,671 828,441 1,045,685 768,465
Rental and sundry deposits 1,764,873 1,727,558 1,764,873 1,698,561

56,238,495 33,112,497 54,701,392 31,763,743

As at 30th June 2015 and 2014, the accounts receivable was current in nature and recoverable and
no provision was made thereon.

The maximum exposure to credit risk at the reporting date is the carrying value of the accounts
receivable. The Group does not hold any collateral as security.
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Cash and bank balances

Group Academy
2015 2014 2015 2014
HK$ HK$ HK$ HK$
Cash and cash equivalents
- short-term bank deposits
maturing within three
months from the dates of
placement 204,787,274 347,960,913 191,669,911 336,543,847
- cash on hand and at banks 24,734,971 27,094,442 20,769,295 21,993,385
229,522,245 375,055,355 212,439,206 358,537,232
Short-term bank deposits
- maturing more than three
months from the dates of
placement 244,318,930 71,365,793 244,318,930 71,365,793
Total cash and bank balances 473,841,175 446,421,148 456,758,136 429,903,025
Deferred capital fund
Group and Academy
Leasehold Construction Fixtures and
Building  improvements in progress equipment Total
HK$ HK$ HK$ HK$ HK$
At 30th June 2013 575,475,426 539,673 153,825 19,957,853 596,126,777
Capital funds received and
receivable but not yet
recognised in the statement
of comprehensive income 5,760,272 - 1,446,215 10,661,256 17,867,743
Released to statement of
comprehensive income (30,231,000) (250,380) - (12,121,661) (42,603,041)
At 30th June 2014 551,004,698 289,293 1,600,040 18,497,448 571,391,479
Capital funds received and
receivable but not yet
recognised in the statement
of comprehensive income 1,210,645 - 67,142,519 10,459,853 78,813,017
Released to statement of
comprehensive income (30,130,920) (144.647) - (11,183,609) (41,459,176)
At 30th June 2015 522,084,423 144,646 68,742,559 17,773,692 608,745,320
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Restricted funds

Chinese Béthanie
Master’s traditional  Scholarship maintenance Plantand Investment
programmes One-off theatre  and special reserve  equipment reserve
fund grants fund funds fund fund fund Total
HK$ HK$ HK$ HK$ HK$ HK$ HK$ HK$
Note (a) Note (b) Note (c) Note (d) Note (e) Note () Note (g)
Group
At 30th June 2013 22,352,718 10,757,093 18,581,255 82,930,422 15,968,786 27,298,409 (325,338) 177,563,345
Surplus/(deficit) for
the year 26,887 1,081,623 (572,181) (93,511) 227,792 (4,562,354) - (3,891,744)
Other
comprehensive
gain - - - - - - 251,125 251,125
Inter-fund transfers (10,775) - - 15,423,953 118,393 5,921,741 - 21,453,312
At 30th June 2014 22,368,830 11,838,716 18,009,074 98,260,864 16,314,971 28,657,796 (74,213) 195,376,038
Surplus/(deficit) for
the year 1,107,462 (178,204)  (759,588)  (5,415,854) 173,362 (3,905,996) - (8,978,818)
Other
comprehensive
gain - - - - - - 281,736 281,736
Inter-fund transfers (28,896) 827,000 - 16,794,339 - 4,243,431 - 21,835,874
At 30th June 2015 23,447,396 12,487,512 17,249,486 109,639,349 16,488,333 28,995,231 207,523 208,514,830
Academy
At 30th June 2013 22,352,718 10,757,093 17,222,778 82,930,422 15,968,786 27,240,378 (325,338) 176,146,837
Surplus/(deficit) for
the year 26,887 1,081,623 (776,065) (93,511) 227,792 (4,540,924) - (4,074,198)
Other
comprehensive
gain - - - - - - 251,125 251,125
Inter-fund transfers (10,775) - - 15,423,953 118,393 5,921,741 - 21,453,312
At 30th June 2014 22,368,830 11,838,716 16,446,713 98,260,864 16,314,971 28,621,195 (74,213) 193,777,076
Surplus/(deficit) for
the year 1,107,462 (178,204) (779,178)  (5,415,854) 173,362  (3,893,079) - (8,985,491)
Other
comprehensive
gain - - - - - - 281,736 281,736
Inter-fund transfers (28,896) 827,000 - 16,794,339 - 4,243,431 - 21,835,874
At 30th June 2015 23,447,396 12,487,512 15,667,535 109,639,349 16,488,333 28,971,547 207,523 206,909,195
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Restricted funds (Continued)

Notes:

(@)

(b)

(©)

(d)

(e)

U]

(@)

Master’s programmes fund

This fund is designated to meet the development and shortfalls of the Master’s
programme offered.

One-off grants
This fund represents one-off grants received from the Government for specific purposes.
Chinese traditional theatre fund

This fund is designated for the operation and development of the programmes of Chinese
traditional theatre including Cantonese opera.

Scholarship and special funds

This fund is designated for the scholarship and specific development/projects of the
Academy.

Béthanie maintenance reserve fund

This fund is designated for the initial operation and maintenance of the Béthanie campus
of the Academy.

Plant and equipment fund

This fund is designated for the purchase of plant and equipment or any
construction/restoration used for the Group’s operations.

Investment reserve fund

This fund comprises the cumulative net change in the fair value of available-for-sale
equity securities held at the year end date.
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General funds

Government Venue General and
reserve management  development Part-time Matching
fund fund funds courses fund grant fund Total
HK$ HK$ HK$ HK$ HK$ HK$
Note (a) Note (b) Note (c) Note (d) Note (e)

Group
At 30th June 2013 37,672,047 22,950,750 17,963,157 29,425,288 48,587,897 156,599,139
Surplus for the year 22,308,133 4,038,644 3,495,067 1,085,761 17,101,360 48,028,965
Inter-fund

transfers (19,345,480) (1,985,973) (1,078,461) 694,102 262,500 (21,453,312)
At 30th June 2014 40,634,700 25,003,421 20,379,763 31,205,151 65,951,757 183,174,792
Surplus for the year 21,547,602 6,278,149 3,917,491 1,605,356 5,438,735 38,787,333
Inter-fund

transfers (19,877,105) (1,911,180) (478,004) 205,415 225,000 (21,835,874)
At 30th June 2015 42,305,197 29,370,390 23,819,250 33,015,922 71,615,492 200,126,251
Academy
At 30th June 2013 37,672,047 22,950,750 17,963,157 19,786,022 48,587,897 146,959,873
Surplus/(deficit)

for the year 22,308,133 4,038,644 3,495,067 (510,545) 17,101,360 46,432,659
Inter-fund

transfers (19,345,480) (1,985,973) (1,078,461) 694,102 262,500 (21,453,312)
At 30th June 2014 40,634,700 25,003,421 20,379,763 19,969,579 65,951,757 171,939,220
Surplus for the year 21,547,602 6,278,149 3,917,491 71,361 5,438,735 37,253,338
Inter-fund

transfers (19,877,105) (1,911,180) (478,004) 205,415 225,000 (21,835,874)
At 30th June 2015 42,305,197 29,370,390 23,819,250 20,246,355 71,615,492 187,356,684
Notes:
(@) Government reserve fund

The government reserve fund represents special grants from the Government which have
been confirmed by the Home Affairs Bureau to be retained by the Academy under the
Memorandum of Administrative Arrangements, unless the reserve fund balance
(excluding certain specific purpose funds) exceeds 15% of the annual recurrent subvention
in the current financial year. Any excess amount should be returned to the Government
in the following financial year, unless the ceiling of the reserve is raised by the Secretary
for Home Affairs. The excess amount for the year amounted to HK$1,576,307 (2014:
HK$10,320,682) has been adjusted against the recurrent grant for the year.
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General funds (Continued)

Notes (Continued):

This fund represents the operating results mainly from hiring of various theatres and

These funds represent the excess of income from the Academy’s facilities (except for those
areas accounted for under the venue management account) utilised by outside users over

These part-time courses are provided for professionals, teachers and other interested
parties and are intended to be self-financing. The balance represents the excess of income

(b) Venue management fund
related services to outsiders and the Group.
(©) General and development funds
its related expenditures and other expenses.
(d) Part-time courses fund
over expenditure and is held in a separated fund.
(e) Matching grant fund

The matching grant fund represents the Fifth Scheme, Sixth Scheme and Pilot Scheme
from the Government which should be used within the ambits of the recurrent grants
provided by the Home Affairs Bureau. The Fifth Scheme started from 1st June 2010 and
ended on 15th March 2011, the Sixth Scheme started from 1st August 2012 and ended on
31st July 2014, and the Pilot Scheme started from 1st July 2011 and will end on 30th June
2016. (Note 5)

Employee benefits accruals

Group Academy

2015 2014 2015 2014
HK$ HK$ HK$ HK$
Salaries and wages 12,497,206 11,683,997 12,412,214 11,606,715

Other employee benefits
Gratuities for contractual staff 16,362,737 16,570,028 16,252,921 16,387,016
Untaken leave accruals 14,531,079 14,328,313 14,412,633 14,194,210
Miscellaneous 2,478,773 2,174,370 2,478,773 2,174,370
45,869,795 44,756,708 45,556,541 44,362,311

Analysed as:

Current portion 38,089,703 39,103,815 37,847,157 38,730,137
Non-current portion 7,780,092 5,652,893 7,709,384 5,632,174
45,869,795 44,756,708 45,556,541 44,362,311

The carrying amounts of the employee benefits accruals approximate their fair values.
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Accounts payable and accruals

Group Academy
2015 2014 2015 2014
HK$ HK$ HK$ HK$
Accounts payable and accruals 72,827,766 51,267,826 72,441,941 50,845,668
Receipts in advance 16,000,204 16,252,624 12,950,921 12,495,106
Miscellaneous 3,458,720 3,296,497 3,458,720 3,296,493
92,286,690 70,816,947 88,851,582 66,637,267
Deferred income
Group and Academy
2015 2014
HK$ HK$
At 1st July 17,441,066 11,624,163
Subventions and donations received and receivable during
the year 19,347,892 21,429,689

Recognised in the statement of comprehensive income

At 30th June

(20,855,777) (15,612,786)

15,933,181 17,441,066

Commitments

Operating leases

The following are the major operating leases to conduct teaching and learning activities of the
Academy:

()

(i)

Land lease of Wanchai campus

In accordance with a lease agreement dated 28th June 1990, the government of the Hong
Kong Special Administrative Region (previously Hong Kong Government) (the
“Government”) has agreed to grant to the Academy the land where the Wanchai campus is
situated to construct the building for the purposes and objects as provided in The Hong
Kong Academy for Performing Arts Ordinance (chapter 1135) in consideration of payment
of an annual rental of HK$1,000. The term of the lease is for a period of 75 years
commencing on 23rd August 1982.

Operating leases of Béthanie and Ex-Dairy Farm Administration Building

Béthanie

In accordance with a lease dated 16th May 2003, the Government has agreed to lease the
Béthanie and the cowshed structures situated at No.139 Pokfulam Road for a term of five
years from 1st August 2003 at an open market rental determined by the Government

Property Agency on a periodical basis. On 1st August 2013, the lease was renewed for
another five years at a rent of HK$295,000 per month.
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THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS

Commitments (Continued)

Operating leases (Continued)

(i) Operating leases of Béthanie and Ex-Dairy Farm Administration Building (Continued)
Ex-Dairy Farm Administration Building
In accordance with an offer letter dated 25th November 2008, the Government has
agreed to lease the Ex-Dairy Farm Administration Building situated at No.141 Pokfulam
Road for a term of six years from 15th December 2008 at an open market rental
determined by the Government Property Agency on a periodical basis. On 15th December

2014, the lease was renewed for another three years.

The future aggregate minimum lease payments under non-cancellable operating leases
are payable in the following periods:

Group Academy
2015 2014 2015 2014
HK$ HK$ HK$ HK$
Within one year 7,996,747 7,347,468 7,987,580 7,337,468
Second to fifth year
inclusive 11,814,334 12,780,570 11,814,334 12,780,570

19,811,081 20,128,038 19,801,914 20,118,038

Capital commitments for capital projects

Group and Academy
2015 2014
HK$ HK$
Contracted but not provided for 332,748,792 15,985,358
Authorised but not contracted for 65,219,519 456,982,342

397,968,311 472,967,700

Related party transactions

All transactions relating to the purchase of goods and services and capital projects involving
organisations in which a member of the Council, key management personnel and board of
governors of subsidiaries may have an interest are conducted during the normal course of
business and in accordance with the Academy’s financial regulations and normal procurement
procedures.

All donations and gifts from members of the Council, key management personnel, board of
governors of subsidiaries, and entities controlled or significantly influenced by them, are
conducted in accordance with the normal processes and procedures for acceptance of donations as
prescribed by the Academy.
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NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS
Related party transactions (Continued)

During the year, the Academy has entered into the following significant transactions with related
parties:

Transactions with subsidiaries

2015 2014
HK$ HK$
Income
Rentals received 2,514,146 2,846,446
Fee received for letting facilities 297,312 268,398
Royalties received 169,009 174,986
Expenditure
Fee for engaging the outreach team 1,006,679 992,899
The above transactions were entered into at mutually agreed terms.
Council Member compensation
2015 2014
HK$ HK$
Fee as Council Member - -
Salaries and other short-term employee benefits * 6,786,682 5,941,620

The amounts represent the contractual salaries and other employee benefits earned by staff
members who also serve as members in the Council.

Key management compensation

The Academy has paid remuneration to the top four tiers (2014: four tiers) of teaching and
administrative staff for the year and three of them (2014: three) also serve as Council Member.
The remuneration represents the amount of salaries and other short-term employee benefits
which is included in “staff cost and benefits” (see Note 10). It is summarised as follows:

2015 2014
HK$ HK$
Salaries and other short-term employee benefits 22,530,848 19,626,150
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Related party transactions (Continued)

The number of the top four tiers (2014: four tiers) of staff members in the following bands of
annual emoluments:

2015 2014

HK$2,950,001 to HK$3,100,000 1 1
HK$2,800,001 to HK$2,950,000 - -
HK$2,650,001 to HK$2,800,000 - -
HK$1,900,001 to HK$2,650,000 4 6
HK$1,750,001 to HK$1,900,000 -
HK$1,600,001 to HK$1,750,000 -
HK$1,450,001 to HK$1,600,000 5

HK$1,300,001 to HK$1,450,000 2
HK$1,150,001 to HK$1,300,000 - -
HK$1,000,001 to HK$1,150,000 1 1

11 10

Approval of financial statements

The consolidated financial statements have been approved by the Council on 27th November 2015.
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