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MISSION-

Cultivating 21° century performing artists:
An Asian Heart, A Global View

The Hong Kong Academy for Performing Arts capitalises on
its position within a dynamic and diverse cultural metropolis and
its strong industry and community partnerships to provide students
with an innovative, muItidiscipIinar’y and
globally focused education.
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CHAIRMAN'S *
MESSAGE

In the two years since | was appointed Council Chairman of The Hong Kong Academy for Performing Arts,
it has been pleasing to see the strides the Academy has taken to cultivate innovative, multi-disciplinary
and globally-focused performing artists. Besides witnessing a number of key management appointments
that put the Academy in a stronger position to fulfil its strategic goals, the past year saw the inaugural
Academy Festival, setting a new benchmark for performance.

Spanning three months, the Festival showcased the talents and vitality of students and staff from the
Academy’s six Schools. Around 7,600 participants in Hong Kong joined us in celebrating the richness and
beauty of the performing arts, as the Festival fulfilled its mission of reaching people from different walks of
life. Graduates of the first Chinese Opera Bachelor's Degree Programme provided a shot in the arm to the
industry, while students, staff and alumni won numerous international awards, in addition to a slew of local
major art awards.

To mark the 20" anniversary of the establishment of the HKSAR, the Academy hosted two major events,
the concert Two Decades of Elegance - HKSAR 20™ Anniversary Celebration Concert jointly presented with
Shenzhen Arts School, and the 13-day Cantonese Opera Extravaganza. Combining Academy staff, students
and industry professionals, the two events also provided an academic exchange platform for students.

As Council Chairman, | initiated the establishment of the Association of Past and Present Council
Members of HKAPA to draw on the collective wisdom of different stakeholders and supporters for future
developments, including campus facilities and strategic plans for fundraising. | will continue to work
with Academy staff, students and alumni to provide more overseas exchange opportunities and learning
experiences, while capitalising on the unique strengths of the Academy in providing more cultural and
arts activities for students and a broad spectrum of the Hong Kong community. We are confident that
our performing artists will provide the backbone of the local industry, while contributing regionally and
internationally.

| would like to express my appreciation to Academy Director, Professor Adrian Walter, council members
and all staff and students for their contributions over the past year towards strengthening the Academy's
position in promoting education and culture. | look forward to continuing to work closely with the
Academy to further the development of the performing arts in Hong Kong.

Professor Stephen CHOW Chun-kay GBS SBS BBS JP
PhD (HKU), HonD (HKAPA)
Council Chairman

4| CHAIRMAN’S MESSAGE



EERLEREEGREGIFETKIBEME HERREER LT -0 - RAFNEANERR - &
ABEEMERR2RNEEHE @ BIBE N ELRNRREMNK - BELREREREEN - BE
ERMZSERRBERFINSHBR  SFERNER TEETSRESERE  BRERESM5
BEX—MER-

R =B A #))REE - ARSI AEMRAERA E - |ol8 7,600 ZBXEHETREENERZ
B SHREXIREBMNEZT AN - E—FREREERARERRBM AL o tLoh - BE
ZEERMBEBTRURERERE  WRAEFIAFNE  ESAREN  EZRMEERKE
B BR AT TRERMNSAEEZBMAL - HIFE TRBSLEBEREWH —F -

SERBEEE 20 AF  RESRSERMEAAILE - URENR - 8RER)BMERESEN (A
E_1H) BRERONR 20 AFF5EELE UR—H135HNERIRL CRERENER) - [E
TRESRMAEMERBR—FEL - ABERESEMIRY S °

EARESEIR  REXFREDEEREABHINKY - FEKEED  BRANIEREXNH -
RHEBERNARER EREREEZRLERTELRBE - KK - RHEEETRFOEMNS S
REFREFEEHE - ALRZ - BEBSREK  MAETRK - BRED - RBERMEZBINIR
MEZEERORE  YRERELHRBENESD  HEHEZERBLNEEXKRN LML -
FHABINREEMEKAEE - DMEE - UEEREETEL T HRERANEY - YA
E

HEit - BT ORSREEEEHR  REGUEL—RBKAE  EBE—FMAELNE I RER
E-SYRRBREREHE RS ULz AR - RRSRREERER RS  BERG2EEE
W AL B R

REGEE
BIREZ GBS SBS BBS JP
PhD (HKU), HonD (HKAPA)

EFEMEE IS



DIRECTOR’S
MESSAGE

Reflecting on the past year at the Academy, what stands out notably for me is a period of intensive and
creative activity.

Highlights included our first Academy Festival which showcased the Academy’s talented young performers
and drew a whole new audience to come to the Academy to appreciate the beauty of performing arts.
We held a major symposium on Innovation in Performing Arts Education, which focused on the innovative
work the Academy is doing in the educational space. We also hosted a Guitar Forum in conjunction
with the University of Surrey, opened a newly renovated Atrium Foyer space which will become a major
showcase for Academy events and activities, and made excellent progress towards the opening of our new
On Campus Expansion (OCE) which will provide exciting new facilities for our whole community.

The OCE which is expected to launch in second quarter of 2018, will also provide us with important new
facilities to progress a number of key strategic initiatives including new dance science and multi-media
facilities.

The curriculum review was another area of intensive activity across the year providing the Academy with a
unique opportunity to explore, as a community, how we will create a new and innovative approach to the
delivery of performing arts education. A group of Academy managers again this year spent a productive
two days at a planning retreat. It gives us all an opportunity to reflect on the past year, the year to come,
and to identify and prioritise key initiatives for both our short and long term planning activities.

Throughout the year we have continued to build strong connections with our stakeholders and peer
institutions. A series of delegation visits to Beijing, Taipei and Seoul led by our Council Chairman, Professor
Stephen Chow Chun-kay, were of particular note in strengthening many existing partnerships and opening
the door for new ones.

As part of the celebration of the 20™ Anniversary of the establishment of the HKSAR the Academy worked
closely with the Shenzhen Arts School in the presentation of a collaborative performance Two Decades of
Elegance involving our two orchestras presenting joint concerts both in Shenzhen and here in Hong Kong.
It was the first collaboration of its kind for the Academy and the continuation of a positive relationship that
will continue to develop with our close neighbours on the Mainland.

Meanwhile, the Academy’s School of Chinese Opera and Young Academy Cantonese Opera Troupe (YACOT)
jointly presented the Chinese Opera Extravaganza in the summer. The 13-day event was also organised to
mark the 20™ Anniversary of the establishment of the HKSAR.

The Academy continues to play a vital role in the development of the cultural life of Hong Kong. Many
of our graduates are now working in the performing arts here in Hong Kong and regional areas, and this
year we are delighted to welcome an increased number of new students to the Academy who will also go
on to contribute positively to the performing arts. We are also delighted that some of our graduates and
faculty members shined and were given recognition in both local and international competitions and award
ceremonies.

We have another new academic year in front of us and | am confident that we are more strongly positioned
than ever to reap the benefits of the hard work of our staff, student community and committed and
supportive Council, alumni, stakeholders and a growing group of generous donors and supporters. On
behalf of the Academy, | would like to convey my heartfelt appreciation to Professor Stephen Chow Chun-
kay, Council Chairman and members of the Council for their support and encouragement.

Professor Adrian Walter AM
Director
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HIGHLIGHTS
OF THE YEAR

*EE NN

24.8.2016
Appointment of Dean of Chinese Opera

ZERHERR R

Professor Li Siu-leung was appointed
Dean of Chinese Opera. He has a great
deal of experience in university teaching
and administration. Prior to his current
appointment he was employed at Lingnan
University for 17 years, where he was Associate
Professor and Head of the Department of
Cultural Studies, and Director of the Kwan
Fong Cultural Research and Development Programme.
Professor Li took up the position in August 2016.

FIREZEZEDBBHERER  BREENABHERITH
i LEMTEEMASER17E AULARRERE - R
EE BHIEAERBRBEME - THIRMN 2016 F 8 AEH -

2.9.2016

Appointment of Dean of Film and Television
ZRESFERERRER

Geoffrey Stitt was appointed Dean of Film and
Television. Previously Head of Film/TV Production
= and Academic Coordinator (Film/TV) of the
School, Stitt is a multiple award-winning sound
designer and a graduate of the London Film
School. He is also a highly regarded educator who
brings many years of experience, both within the
industry and tertiary sector, to his work. Stitt took
up the position in September 2016.

;

AEEEZIAEYERERKER - AEYERRERIER
BRGE (EE%EE%E) HMEEEENRAZTTER - TMER—
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20.9.2016

Director’s Distinguished Professionals’ Forum
Series - Frozen Music: The Architecture of HKAPA
RRBEHEXEATHBERS %
BEREEERNESE

The Academy invited Dr Simon Kwan, renowned architect
who designed the main campus of the Academy, to share
the concept and stories behind the iconic building with over
a hundred Academy staff members, students and the public
in the Concert Hall.

BEBRAEE RREN RBERADRBENENREE
ERFTNERERTAMBE  BESERUMERDREH
HAMRTESREEELE -

7-13.9.2016

School of Chinese Opera Promotes Cantonese
Opera in Canada

HHBRMERRZRK BHERIXL

The Founding Dean of Chinese Opera Dr Fredric Mao and
Head of Production (Chinese Opera) Hong Hai led a group
of 30 students and faculty members from the School,
together with members of the
Young Academy Cantonese Opera
Troupe (YACOT), on a maiden visit
to Canada.

HSRMEREEREFEEERE
—1T30 A - HEIHBRAIRERE
faiﬁﬁiiﬁiﬁd’ﬁiﬁ (Bih) HgH

AT BREBRNEZEAZR/S @ B
%@EBMB °

26.9.2016

A Journey of Opportunities and Challenges -
Sharing by Performing Artists
BAERE RS BN

The Academy invited Dr Elizabeth Wang and alumnus of
the School of Drama Wong Cho-lam to talk about their
careers in the performing arts in a humorous and thought-
provoking way with hundreds of teachers, students and
alumni.

BEERASIPER L REBEAZRRAR I AL EEERRE
Eﬁ%ﬁlﬁﬂﬁﬂ%&%%&“ FHMEERRNBBENLE AN
BAERE A RE IR - REVELZY ©




20-23.10.2016

The Academy Hosts International Dance Science
Conference
REERENEREENESR

The Academy held the 26™ International Association for
Dance Medicine & Science Conference (IADMS) from 20 to
23 October at the Hong Kong Jockey Club Amphitheatre
at its Wanchai campus. IADMS was the platform for the
exchange of leading-edge expertise on dance science and
medicine as well as networking among dance scientists,
dance medicine practitioners, dance teachers, dance
students, professional dancers and professionals with dance
companies from around 35 countries.

BEZRREFABNEEBESREEIRENE 26 EERE
HEERNEHEFE (IADMS) - HERRUZFENERES
RImEXREAMOTRAFE » FRAE 35 ERERNEENER - £
HERTEE  ZREHE  ZRBL  EXEEREEEZXA
TRV HHE o

26.10.2016

Honorary Awards Ceremony
RERTERERTERAR

The Academy conferred Honorary Doctorate to Dr
Sophia Kao Ching-chi and Dr Simon Kwan, and Honorary
Fellowship to Bonni Chan, Adam Cheng Chong-sai, Cecil
S C Leong, Xing Liang and Yau Sing-po, in recognition of
their achievements and contributions to the performing arts
and to the Academy.

BEERDHBERREELTSHFSBLNESHBL - URE
BRLtTREL  BIH  RER  MEMALBE - URSM
ERBESMAHANKRREEESRNER -

27.10.2016

Director’s Distinguished Professionals’ Forum
Series: | Add Nothing and | Take Away Nothing
RREZFATHEERI—ARBELEZERE

The Academy invited Anna Kwong, Council Member of the
Academy and past president of The Hong Kong Institute of
Architects, to host a forum themed | Add Nothing and | Take
Away Nothing to share her experience of the revitalisation
and conservation of historical buildings.

REEBRBERESHE  FHEREMBSHERBOEN
Add Nothing and | Take Away Nothing) %% » 2 EibEER
EBRREBREENEE -

30.10.2016

Music Exchange in Festive Korea Gala Concert
BRI LETE #TR

The Academy Symphony Orchestra of over 80 students
under the baton of Professor Sharon Choa, Dean of Music,
together with three international Korean soloists, brought
an exhilarating evening of music to the Hong Kong and
Korean communities at the Festive Korea 2016 Gala Concert
at the Concert Hall of the Hong Kong Cultural Centre.
Presented by the Consulate General of the Republic of
Korea, the concert was a resounding success.

RE SO UBLARMNEERELE  EELERRRERE
HREET  AEBXLROFTHEBETAVER 10 A a4
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5.11.2016

Masterclass with Tim Burton at the Academy
N IE R B2 B R 21T KM BE

The renowned and iconic Hollywood film director
Tim Burton met students from the School of Film
and Television and the Hong Kong Art School at the
Masterclass: In the Director’s Chair with Tim Burton
at the Academy’s TV Studio during his visit to Hong
Kong.

HEEEERAIEXEE M ELHBHER S EEER
ERBYR REEEREXERERREBEMNEHRMN
BAEH o

3.12.2016

Annual Fundraising Ball ART DECODANCE
BAFEHEE (ART DECODANCE)

With the aim of raising scholarship funds for the
Academy, the Ball, organised by The Society of the
Academy for Performing Arts (SAPA), was attended
by over 400 guests and raised a record sum of over
HK$9 million.

HEZSSRAETER  EELEEEHEERBSNAE
FEZ L (ART DECODANCE) & 58 IR 3| T 400
Z2EEHE  EEREBY 0BT BEECE -
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6-11.12.2016

The Academy Enhances Bilateral Art Exchanges
with Taiwan
BEE A REMEM IR

In an effort to strengthen mutual art and cultural exchanges, a
10-member delegation led by Academy Council Chairman Professor
Stephen Chow Chun-kay and Academy Director Professor Adrian
Walter visited a number of leading art academies and troupes in
Taipei, in early December. During the same period, a 36-member
delegation from the School of Chinese Opera and the Young
Academy Cantonese Opera Troupe participated in the Hong Kong
Week, an annual event organised by the Hong Kong-Taiwan Cultural
Co-operation Committee to promote Cantonese opera.

HEEEGERESIFAREARRKRREBERRTEZ T AT HE
K12 BAAERL  HSERSBEMERKEE - [REMBA (L
EMIR - WEHE BHSBRENEEEFERE—1736 ATEH
RE®RSMEBEXLEERZESE IR 2TBE  NELERERER
21l

15.12.2016

Masterclass with Nina Gold at the Academy
Nina Gold 275 B2 2217 KAMEE

In partnership with The British Academy of Film and Television Arts
(BAFTA), renowned British Casting Director Nina Gold shared her
insights into the casting of films and TV shows with an audience
of Academy students, alumni, invited guests and members of the
public at a masterclass in the Academy Drama Theatre.

EHRERAEE Nina Gold TEZBH MBI BT A - EEZR
REL RE -RERARDZMBELNEREME BN RENTE -
BEBREAEEYMEREMSR (BAFTA) BFERRIES -




17.1.2017

Appointment of Dean of Dance
ZREERERRR

Professor David Steele was appointed Dean
of Dance. Educated in the United Kingdom
and America, Professor David Steele is an
internationally known and well respected
professional in both dance education and arts
management. Immediately prior to joining the
Academy he was Vice Principal and Director of
Studies at London Contemporary Dance School. Professor Steele
took up the position in January 2017.

REREEZEAZEERRR - AREREEEIHENEEBE
PREERZERS  BELENEREAERBMTHEELR -
EEEEREH  HERBBENAEZR (London Contemporary
Dance School) EFREIRREEMBAE o EHEERIRR 2017 F1 8
[E

19.1.2017

Director’s Distinguished Professionals’ Forum Series:
Béthanie - An Appreciation of its Historical Value

REREHEXALEBERS  RRAKBHNELEE

Over a hundred members of the
Academy and the public were fas-
cinated by the hundred-year stories
of Béthanie, the Academy's Landmark
Heritage Campus at the talk by French
historian Professor Alain Le Pichon.

EEE L ERAY MBI EEE
BEERMUME  RERRDBALDZER
EBGAARLEREELBERE

PEE BHERTFEYNHNEY
5.3.2017
Open Day
) ¢!

More than 7,000 visitors enjoyed a fun day at the annual Academy
Open Day. The visitors participated in activities including performances,
open classes, film screenings and exhibitions in Chinese opera, dance,
drama, music, film and television, theatre and entertainment arts at
Wanchai main campus and Béthanie Landmark Heritage Campus.

& 7,000 EAREHEEEREFABRMAARLERE - 2EAE
M SR BB BT ERER  BARRFEMBRMERLR
PR BERE  ARR  BRENRE  BRRFBMOLES -

15.3.2017

The Academy Builds Rapport with Thailand
BB AR E L PR RBEREM UL EE

A delegation led by Vira Rojpojchanarat, Minister of Culture
of Thailand visited the Academy to learn more about the
nurturing of young performing arts talents in Hong Kong,
and explored opportunities in fostering partnerships and
enhancing academic exchanges and collaborations in future.

ZE L EBER R Vira Rojpojchanarat B REZIFE S0
THREABRBEEH —NEEREEMROIE  EHTRAH
REIBHER  NRBMRESIENAITH o

17-21.3.2017

The Academy Embarks on Academic and Cultural
Exchange with South Korea
BEER A REFEERESN LR

With the objective of establishing connections for exchange
and cooperation with Korea, a 12-member delegation led
by Academy Council Chairman Professor Stephen Chow
Chun-kay and Academy Director Professor Adrian Walter
visited the leading performing arts institutions and arts
organisations in Seoul, South Korea.

RTHAREZSRERENIAESERE  REESRERES
IFEAREARRRREFEERRERAL 12 AT HEAEER
Bl IS EREENREEMRERREIiEE -
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7-11.4.2017

The Academy Enhances Bilateral Art Exchanges
with Beijing
BEEGREEM BN R

Led by the Council Chairman, Professor Stephen Chow
Chun-kay and the Director, Professor Adrian Walter, a
delegation comprising Deputy Directors, Deans and
representatives of the six schools visited a number of major
performing arts institutions and companies in Beijing, which
further built and consolidated the relationships.

ARESTFAREARIRREEEHRNTAT BB
BRREZERERINKRABARE - FohlnEENREDR
MBREREXREE - LUE-TEVRBEHSFNRIFEEE -

21.4.2017

The First Gathering of the Association of Past and
Present Council Members of HKAPA
BEBERREEREHSEAEE

With the aim of keeping past council chairmen and
members connected with the Academy and updating them
on the latest developments and plans, the first gathering
was held in the presence of many past and present council
members.

ARBNMNREEERREERESTIERNENKE - 228
LERSMNBRRAARRAE TR LNWEESREERERS
BTERFERS  ZURERESHEABILZHRITLRE
BE-E SHEHFEHR -
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28.4.2017

Academy Festival 2017 Launches
EREEERH 2017 5%

The Academy launched its first Academy Festival with the
School of Dance Spring Performances as the opening event.
A cocktail reception was held prior to the performance
to celebrate the occasion. The Festival presented a rich
combination of 15 programmes and 11 of them offered free
admission for the public from 28 April to 6 July. Featuring
Chinese opera, dance, drama, film and television, music, and
theatre and entertainment arts, these events showcased
the talents and vitality of the students from the six schools
and provided an opportunity for members of the public to
experience performing arts.

HEERNEBEEENRT (BEERY) UEBEREFTELRE
BANBODBESEHEFSE - $¢F‘E’J/,\,=EﬁEE 4R 28 REBERET
B6H HEE1EHE HEFMEBEHFEREFLAREE -HEHEH
=, Eﬁ%ﬂ EYER  SREZARBEEN > AKERNBE—
RAEMEN  BARH RS RESMNEEARR

8.5.2017

Scholarship Presentation and Donors’ Appreciation
Gathering
BEMEEEH MG

The ceremony was held to honour individuals, companies,
organisations, friends and Academy staff and faculty
members for their generosity in making possible the award
of 504 scholarships, studentships, and prizes totalling about
HK$16 million to Academy students for their leadership,
academic excellence and contribution to the community.

HEXHEA ¥ EE - SAXES  UREKBENENREE
BEBLEREM 504 BRES  BEH 1,600 BB UARSNEBEE
HISEE T RE - SHMEMERME TS RBEHEAHA
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29.5.2017

School of Chinese Opera Presents the First
Graduates’ Performance

BHEMMERETRIEEXED

Hong Kong’s first cohort of the Bachelor of Fine Arts
(Honours) Degree programme in Chinese Opera (Cantonese
Opera Performance) presented five classic Cantonese
opera excerpts to showcase their talents and achievements
after four years of hard work.

FHEEMERSMBMEL (RE) BUNEXRE  UREHFTF
HRRMFANEREHEFHIRR -

15-17.6.2017

Innovation in Performing Arts Education
Symposium (IPAE 2017)
RESMBB RIS

With the themes of Performance, Possibilities and
Pedagogy, the symposium focused on the innovative and
performance aspects of using technology in education,
and included talks, panel discussions and presentations
on various education topics and innovative performances.
It was well attended with more than 270 registered
participants and has gained a lot of positive comments
from the community.

S [RE - ARl - HBE ] BEE  EPWAFRR
BENMAEARKEEMAE T B ERREEANBEREEZ
BE - METT  EBRANRE - IS RERR  HE8A
270 ABRRHE - RS FAEE -

LD

15-17.6

2017

g
2

22.6.2017

The 31" Graduation Ceremony
531 [EEEAR

Among the 324 graduands this year, 55 graduands received
Master degrees and 183 graduands were conferred Bachelor
(Honours) degrees. Advanced diplomas, diplomas and
certificates were awarded to 86 graduands.

REEHF 324 FREL - Hp 55 ABBEREL S - 183 A
EREREL (REB) B4 MEEREXE  WERRENEX
£ 86 A

29.6.2017

Two Decades of Elegance -
HKSAR 20™ Anniversary Celebration Concert
(REZTH) ENABLOE 20 AFE554E

Jointly presented by the Academy and the Shenzhen Arts
School, it was the first-time collaboration between the two
institutions, bringing about a high-standard performance by
outstanding musicians from the two places to celebrate the
20™ anniversary of the establishment of the HKSAR.

HESESRETIENSREFEN  TASTLSEMREES
B EEMBBFNTLFENES - UFEEBEBTHER
3 20 B o
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MAJOR PRODUCTIONS
FTERE

School of Drama

B B 2 B
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15-19.11.2016
Academy Drama Theatre SEZE; BBz

A group of energetic young actors told the story of Pippin, a young prince
on his search for meaning and takes us through highs and lows of history,
through wars to love and marriage. It is everyone’s story in facing the
challenges of the cycle of life. Familiar musical numbers from the show
include Magic to Do, Corner of the Sky, Simple Joys, Morning Glow, Love
Song and Extraordinary.

(Pippin) H—EE W F RN FEEESRMA - BEF T X F Pippin NE » &
EEREBRLAER  SFETE - ZENEBH SBRALNER - CRBRME
ANEHE FHAEETRZPFIEENEELBNEE - BEFERSEE
FREEFE AR B % dh - EIE (Magic to Do) * {Corner of the Sky) * {Simple
Joys) > {Morning Glow) - {Love Song) # {Extraordinary) -°

y
r:

Roger O Hirson

v Stephen Schwartz
Michael Strassen

Paul White

Florence Cheong R A &
Chow Wai-keung A28
Cecelia Cheung FREHT *
Moe Mo 5 & *

Leo Siu FEF8 *

Sanco Lee FEE *

Hin Lo A *

School of Drama students BBl 224

* School of Theatre and Entertainment Arts student & R SFS 2R 24
* Academy graduate ;R BB 24

DN
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School of Dance
BR8KR

18-19.11.2016
Academy Lyric Theatre SREHr Bz

Beyond Restraint {&x#DiL) *

Partenope ?

The Battle Drums of Jin Shan {&1L#&&) 3
Under This Weight *

Wedding Mashirapu {iB8——Z 75 EmE) °

Iratxe Ansa

Dam Van Huynh 2&&
Li Yongjing Z=W%k &
Pasha Umer IHEEE®@

Stephanie Lee #

Stacy Ip Wing-kwan ¥58% *
Anna Kozina*

Alice Kwong BHERE *
L C Fung JEH#B #

Academy Dance Ensemble jE 222 b £

A Academy faculty BEERHEE
* School of Theatre and Entertainment Arts student & & SIFE 2R84
* Academy graduate EE BT 2L

—:—#&g‘;
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School of Drama .
I La Dispute

(% - 8R)

21-26.11.2016
Academy Studio Theatre JRZE B & 515

A Prince and his lover have a debate about betrayal. They re-create the
garden of Eden artificially using two pairs of boys and girls in an experiment
to prove which gender will be the first to betray the other. The experimental
creatures know nothing about the world and fall into a love trap...

I FERMNBARTELTE R - RRPECHWR  AMHRERG SRR -
MARMKEI 19 FAEENMHRRER - ZET-SERFER  AEAEWL
B RN EEE - M B LGS FRHYHS —RER - AMSRESEF -
HEERSIREREEH  ER—BFTRIE-

Playwright &l Pierre de Marivaux FZEB - & « FE{R

Director / Translator 205 / 5152 Weigo Lee ZEIE

Set Designer #i 2% Ryan Lo #EA* |
Costume Designer BB 5t Hui On-yee &4 *

Lighting Designer & Y 3% 5t Luk Wing-yan &R *

Sound Designer Z#5&3t Sting Wei Bi5 8 *

Cast BB School of Drama students BB 2R84

* School of Theatre and Entertainment Arts student £ & R R fF &SR 2%
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School of Chinese Opera

55 i E2 B
-
2-3.12.2016
o = Academy Drama Theatre JEZ & Bt
w 'Ping Gui Bids Farewell' from Red-Maned Ferocisou Steed'
Divine Maiden Strewing Flowers 2 &
Bestowys the Gift of a Sword at Baihua Pavilion®
Si River Pass* e
o L
F -
(HIEZE) 2 (FERE)
o (KM ° -
(ERERAE) ° v

- CmARREEY 4




Ye Anyi EZ14

Liu Li 81~

Ying Kam-sha & A #
Tai Shing-kwan B A
Hong Hai &

Ng Lut-kwong RE3¢ A
Luo Qinger BRE % »

Sung Heung-man REIR *
ZhaoRiwei AR, @

Fanny Ho Yu-yan faI#fx *
Luk Tsz-ching B 1 B *

Sincere Li Z& 2 *

Students and Graduates he School of Chinese Opera




School of Drama
BB 2R

20-25.2.2017
Academy Studio Theatre JRE 5 Ex B8

~ enyironment collide to meditate on and interrogate our living conditions in
ng, while retaining the untamed, individualistic soul of Ginsberg's
— e — —

5 EMEBBEE (B - 28 [SEN—K] NEEE > ©E
HEXLESTHET - FABERERS TENEERS  BBFE -
 BEAMERERBIZRENOEFTE  tMEZSARAETERNE
BARREREEE - BEHEEZNER -

Acty Tang and Cast i BRES
(Based on poem by Allen Ginsberg £Z B fs - £HEMNFERE

Acty Tang Big 5

~ Yu'Mei-po ;R
L C Fung SHBHE "

School of Drama students &5l

* School of Theatre and Entertainment Arts student & RS EE iz 2%
* Academy graduate SRESR B ¥4+
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‘ School of Music
e

-
14,16,18.3.2017
Academ
oki L L)
. o
S = = uﬁ‘l%*
Win Chan Wun-i q,.,fm‘,_.__._,;_ 3 3
4 Q . ; Performed by studk _ , 'f
| ; " the Department of 'f' C[u:‘ > Ly
s % an AcademySy D chest .
BEREERELE q ' ' <
hool of Theatre and Entertainment Arts student & & SM4E &7 285k
demy graduate EE B 2EL
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School of Drama

PSS

20-25.3.2017
Academy Studio Theatre JREE B 515

Like many recent plays and movies, Morning attempts to give voice to
the random acts of violence seemingly glibly perpetrated by teenagers
on peers, siblings and strangers. But unlike many recent attempts, Simon
Stephens, by working with young people, finds a thoughtful and resonating
authenticity that makes the audience think as well as witnessing acts of a
generation desperately lost. Perhaps Morning would help us to see hope
shining through this dark and dystopic world.

LHRRNELERBENERTH MBS ECHKER —ERAERRNHERE -
HESHEBBREY & UBIRETELFOPE  REBRRBEAKE
HETLER|NETHORE  B5—TH - AF - EFFHTPEBRFEAH
EIAIE  FHSARDZNEERR - Mo HHK - FBREBERABE—NR
NITREREEXRRK - RFF (BT HFARMNEEARRRBENR SHEBHRE
KEFE -

Simon Stephens Fi % - 1 & 4087

Roy Szeto AIfEEE A

Li Wing-hong ZE7E ¢ A

Hui On-yee $F%&14 *

Vanessa Suen HikE *

Luk Tsz-ching f it & * | ‘
Hin Lo A #F * |

School of Drama students BBl 224

—— L

A Academy faculty member SEEZ R AHE
* School of Theatre and Entertainment Arts student £ & & SEE 224

* Academy graduate EEBRBEE A
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School of Drama

PSS

26-29.4.2017
Academy Drama Theatre B2 2 BIfz

The opening night performance of the farce Nothing On is just hours
away, and as the company stumbles through their final dress rehearsal,
things couldn't be going any worse. Sardines are flying everywhere, the
stage setting is still causing problems, love triangles are unraveling, lines
are being forgotten, and arguments are breaking out with the cast and
director. Rehearsals are plagued with errors, and the backstage is filled with
commotion whilst the performance is spinning out of control on stage. Yet,
the company tries to save the show!

EE (EREE) ERENUINE  ANBANERERERE
A-FRE: DEAIEER SanRHEEE w8z Do
AREZEHIE  AEANR  RRERFHTE - B& e

HRNERE L ELRRANEE  UERAA LOE
X REEGLBENEE  ANEREE [Bit] B
LAY |

Michael Frayn k& * #ER
Chung King-fai 218

Tony Wong E5Ex& A

Bill Cheung 3RIEF *

Fanny Ho Yu-yan fJ# & *
Luk Wing-yan BESEfiX *

L C Fung BH:# *

School of Drama students BEISREEE

A Academy faculty member EE2RHHE
* School of Theatre and Entertainment Arts student & & S{E &2 24
* Academy graduate SEEERE¥4
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School of Dance
B8R

28-29.4.2017
Academy Lyric Theatre SEE 5 BIfR

Cat Dérive'

Faint Parallel Lines {{&¥jH3E1T48) *
Fortunes (&) *

The Inheritance of Form?

Gao Chengming 7= X B
Cameron McMillan
Gabrielle Nankivell
John Utans RE&E *

Jacqueline Ip Tin-wai EXE*
Ryan Lo #IEA"*

Vanessa Lee Wai-sum Z& *
Yu Mei-po REH*

Kan Hei-chun {3 *
Academy Dance Ensemble SEEZEE

A Academy faculty member EE2EHH 8
* School of Theatre and Entertainment Arts student £ & & SMFB SRS 4
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School of Drama
& B 2B

321 MAJOR PRODUCTIONS

The Seagull
CBES)

1-6.5.2017
Academy Studio Theatre SEE B Bz Bl 15

The play deals with being in love with the wrong person, with lost
opportunities, with the clash between the generations and finally with death
itself. These themes are expressed through characters who are linked by
love-triangles and who self-reflect in polarising mirrors. The main characters
are guests at a country estate on the shores of a remote lake far from the
metropolis. A seagull marooned on land by the lake that is shot when it takes
flight symbolises the lives of the characters - evoking neither memory nor
epitaph for the meaningless of existence.

WRIBLE EAZENHER  RUENKE  #R2F  BEERZF—E
EIBEHTEACRAZAR  YEMBLNWREPEERELR - £
ZARIERAHENREINTEEST  —SEIHMSHEE - B
ZBRRZBEEFR  CRBATHPANES —LEFRBAZERE B
AREERE  EEFHEBRE -




B |

Playwright #& 5] Anton Chekhov Rz x
Director E& Ceri Sherlock BES B A
Dramaturg B BI#&1E Wong Chun-ho EAE *

Set Designer &5t Stephanie Lee*
Costume Designer fR# 5T Anna Kozina*

Lighting Designer f&33& 3t Kwan Kai-kit B8t *
Sound Designer %5  Leung Chi-ying 428 *
Music Creation E4£IfE ~ Ng King-lung RS *

Cast/EE School of Drama students & B2z 824 e 2

A Academy faculty FESRABE
* School of Theatre and Entertainment Arts student 5 & & S{FE & 84
* Academy graduate SREB 2 %4

FTEHME 133




School of Chinese Opera

B 2 B

26-27.5.2017
Academy Drama Theatre SEE & Blfx

The Ten-Year Dream’, Escorting Jingniang on a Thousand-mile Journey?,
‘“The Farewell’ from Butterfly Lovers® and ‘Execution Ground’ from
The Summer Snow*

(BETHELE) '~ (TEEZR) > (AR 2 (T/WX)°K
(RAE) 2 (MH *

Tai Shing-kwan &g
Ying Kam-sha f§& A
Ye Anyi EZ 14 A

Hong Hai 33§ »

April Chow SEE 2

Liu Li ZIEE 2

Ng Lut-kwong R £} A
Luo Qinger BRE R »

Sung Heung-man RE R A
Zhao Riwei AR 7

Jacob Wu izt *
Ivan Chan Ka-ho FRZR % *
Sincere Li Z& 8 *

Students and Graduates of the Performance Stream of the School of Chinese Opera

BHBERXEEESLENERE

Students and Graduates of the Music Stream of the School of Chinese Opera

B BRETREEBENZRE

A Academy faclty SRE2RHES
* School of Thgatre and Entertainment Arts student ﬁ?%ﬁﬁﬁgi
RN
..r ¢ "'







chool of Theatre and Entertainment Arts
9¢ﬁ&§‘z'f’|§§£m§5|}m

10.6.2017
The Hong Kong Jockey Club Amphitheatre HEEE & RE BT

Bu Chan Hin-hou BR{T & *
Cyris Kong Tsz-lik ‘}Ii#
Tiffany Tam Yee-lam = *

Andy Chau Man-hang X & *

Hector Hui Shing 35 *

L C Fung JEH#E "
Jonathan Lee L K Z=44g)*
Hin Lo B A& *

Wong Yat-fung Z— & *

Lee Lok-tung Z=44[=*
Li Tsz-in 2=k

Leung Chi-ying A8
Aico Cheung Wing-tung 3k *

Iris Hsieh Tat-yi #fiEE *
Wong Ka-ki Z#i13t *

Lam Ying #hZ *

Monique Hui Kwan-wai &8 *

* School of Theatre and Entertainment Arts s

e
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iﬁ?ﬁi’;}é’;’zﬁﬂm CUCRREIBELE /o ation Screening S22/
BEF
Landing

(TSR

24-25.6.2017
Academy Drama Theatre SRE & BIP:

Spoiled daughter Man Ho is forced to face the reality that she has
been trying to avoid upon the sudden death of her mother. The
stark realities of life push her into an abyss of hopelessness, as the
homeless girl has no choice but to work as a night-shift caregiver at
an elderly home. Here she meets Li, a grumpy granny, who prompts
her into rethinking her priorities, and eventually into finding her way.

BREARLE  SHIRENTIFEZEY —ERBNRE - MERNE
BEpERRN - BERTENHIEARERERES @ PERTBHFE
NEE—NEZNRESHRE - KEFENTSX -

Director E& Oscar Wong Kam #ig

Screenwriter 47 & Jolly Wong So-sim EE#
Director of Photography %257 Johnny Jang Jihun 3R & 3l
Editor Bl Katrina Lee Ka-yan ZEfiX

Sound Designer B&®%3 Chill Yang Zhichao #&5#

All the above are School of Film and Television 2016/17 graduating students
R ESREHERBR 2016117 FRESRE







] School of Film and Television

EXERER

24-25.6.2017
Academy Drama Theatre SRE & BIP:

Ivan and Veronica have been an item since college days five years
ago, and are about to get married. Ivan has his mind filled with
hopes and dreams, while Veronica supports him lovingly. They each
have different expectations of the wedding, and conflicts start to
surface during the planning process. But with Veronica’s sudden
pregnancy, Ivan realises that their real conflicts are the ones coming
from within.

BENZEHELSF  WMAEZRASEXRHNBBEER - EFCER
REMIBE » FHRRRIIFNSE - MAHEBERFETEAMER - B
SEBEPEERY - BRSO REMNERER - IRFRRERER  SHERR
MARTF BRRBREBES RHESHEB L

Woody Wu Wai-yip #{&%

Woody Wu Wai-yip, Ray Chan Kam-hei #1124 - B4 ER
Melodie Wong Ting-ngar Z &

Ng Pak-yiu RiHEE

Stephanie Lee Woo-rim Z=#3#

Janet Tang Fung-yee/Saturday Chu San-ting 38\ / R £ E
Chill Yang Zhichao, Yuki Yip Tak-hung #2518 - E&E%E

All the above are School of Film and Television 2016/17 graduating students

NESREXERBE 2016/17 FRESRE







] School of Film and Television

EXERER

24-25.6.2017
Academy Drama Theatre SBE £ Blfk

On a solemn afternoon during a typhoon, recently deceased Mr Lam
is reborn as a mindless zombie, haunting the funeral home where his
service is being held.

Never-seen-before funeral chaos unfolds at the behest of the
undead. It seems like a farce, but is it really a metaphor for
something weightier?

REREXTF  BEREEEEEETREN [7E | MERABL - 8
RTREHE » ASRSRBEAAENER - —BAREEATEH
ENBERR  GR-SRBMREHZHE 2

Carmen Wan Sze-wai F55&
Rebecca Li Ka-wing Z&
Fion Chan Yi-on R4 %
Purple Chan Yiu-hei BRIBER
Ng Man-ni RE1f

Yuki Yip Tak-hung E&%

All the above are School of Film and Television 2016/17 graduating students

R ESREFBRER 2016/17 FRESRE
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] School of Film and Television

EXERER

24-25.6.2017
Academy Drama Theatre SEE & BIp:

Yan is a twenty-year-old girl working in a restaurant. At home she
has to take care of her mother, who has contracted terminal cancer.
The illness creates tensions in their relationship. One day after work,
Yan sneakily tries to buy cigarettes for the first time. She is asked
for her identity card. A boy watches on and buys the cigarettes for
her. The boy teaches Yan to smoke, and they enjoy a smoke-break
date in the park.

FRECTEEITIN20Z L OREERERBRESE  FLBE
EEERZARBIMBERR  —XIFEERE  RMBBHRHEE
2 MW ERESMHE  MF—BERHE > BtEE - BZRERRE
“AELEBBT [1E break] HE -

So Siu Chi-yan ZB41 &

Fion Chan Yi-on, Melodie Wong Ting-ngar R4 % -~ EiEH
Juliani Tam Sau-mei EH

Lisa Yin Ni-ming B2 8%

Janet Tang Fung-yee S8E.1%

All the above are School of Film and Television 2016/17 graduating students

RESRBHERER 2016/17 FRESXE







] School of Film and Television
EYEREL

B8 % 8

24-25.6.2017
Academy Drama Theatre JEZ 5 iP5t

Yee, a costume designer, is under pressure as she has just been
moved from a small drama club to a big theatre company. Bella, one
of the actresses in the play, causes Yee to recall her sense of shame
when she was her understudy at school. Stressed at meeting Bella,
Yee’s work deteriorates and her capabilities are questioned. Yee
blames Bella and even thinks about killing her.

Al it/ R B FHERBIEREISE B - EETIENED © 1B
RZBBNEFR—ELARMPEE AN R Bella ' FHREREENE
BIEET Bela 2 EACKNER -Bela WHEFKRERERHAE - T
ERRIE  BENEZER - 8BS — V)2 M Bella T3 FHERE
Bella Hy:258--+--

AJ Chan Sze-lok R B 4
Vicky Wong Wing-yiu T 585
Vicky Cho Wing-ki B3k
Cheung Hoi-shan iRiEH
Saturday Chu San-ting R#E

All the above are School of Film and Television 2016/17 graduating students
UEHREFERER 2016/17 FEESEE







] School of Film and Television

EXERER

24-25.6.2017
Academy Drama Theatre JEZ 5 Bt

In early 2017, a Cantonese opera performance was held in the
modern theatre of the Academy. The creator, Kam Shing-hei, a Year
4 School of Music student majoring in Composing, integrated a
string quartet, Gongs and Drums with Cantonese opera artists as
the key elements of his show. The creative process caused Kam to
think about the cultural issues arising from different art forms. As
performing arts students, what inspiration can we gain from Kam’s
reflections and experience?

FREAHERATLERFHARDFRBL - 2017 F£4)  tlET —
E[BETE]  So%RNER  FRREAE  YERB2RMNAER
ZRLER - WANAEBEAHRSEREE L LNRE ? ERR
REMBE - AXNEENHRAZNDEERRERDAMEE?

| Mark Li Man-chung, Wong Yik-fung ZE8(54 - F {Ei&







School of Film and Television Graduation Screening %%1’!5%@

EYERER _
Fifth-teen
€15)
24-25.6.2017

Academy Drama Theatre SRE £} BIfk

Fifth-teen is a collaborative short film made by graduating students
from the School of Film and Television of the Academy and the
School of Communication of Hong Kong Baptist University, funded
by the Hong Kong Baptist University Foundation. Baptist University
students took on the roles of director, writer and editor, while
students from the Academy looked after cinematography, lighting
and art direction. This team seeks to embrace new found concepts
and explore future partnership opportunities. Fifth-teen is the
graduation project of Ho Ka-lai, who majors in cinematography and
lighting at the Academy.

(15) R—HMREBSEASERZREVER (BX) NEEEXRLES
ERERER  YRHEARIRESRMANEES - 15) HERBLRE
TR mBIRBENN - MEXERERBLEUECES - BARINR
i MERMAEREZNEISHE - EEHNESE - HAIE - 15) TH
RERIRELATEEREAECNERFER
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] School of Film and Television
EHEREL

B8 % 8

24-25.6.2017
Academy Drama Theatre SEE & Bilfx

After Shing Chi-tat is fired by a band 3 secondary school, he is
able to get a job at a band 1 primary school. While teaching visual
arts, he is assigned to manage the campus TV. Unfortunately, the
new job does not turn out as well as he thought, as he has to deal
with complaints from parents, lack of support from his superior
and difficulties in the shooting process. Shing decides to face the
problems with his students, rethinking what education really means
in the process.

W —FE S =K AR B R EA R EE - EEWBERNE —TEE -k
VAR NBEH - RTHERAEN)  EOURKEEREEHRCAR
¥ WIEBBLHBE R - THERNIE - WREERBHNEE - BH
KRR - ERNTEE > URABEFBINEEER  ZREER
EESRaNZLMALEEY F YEFRARENRERS

Wendy Zhang Xiaofei 3&/NJE *
Sze Suet EE

Celine Li Cen-yao &%
Daphanie Wong Sze-lok Z#%3%& *
Xu Xianghuan # B3R *

Lin Tianze AR K8 *

* School of Film and Television graduate EF BRBR 2L L







chooI of Theatre and Entertainment Arts
ZARBIEEMBR

17.6 - 2.7.2017
Academy Studio Theatre JHZ&EH 515

54 1| MAJOR PRODUCTIONS



Graduating students from the five majors within the Theatre Design Department of the
School of Theatre and Entertainment Arts.-.Costume Technology, Property Making, Scenic
Art, Scenic Construction, and Set and Costume Design - displayed the pick of the art
“  pieces that have marked their four-year course of study at the Exhibition, showcasing their

creativity and craftsmanship.
£, BORHGRARERLEIE (16 5 ERRE - BB HRAETRE
)EI’JJ?EE&%E E“‘%Jﬁ/ %?H’Jﬁi% SEtfNeaENTFE -
"u-A]_g

LR

=

i)

-, =




fl

YEAR INREVIE

56 | YEAR IN REVIEW

A The Hong Kong Academy for Performing Arts held its first
Academy Festival I8 4 2

Academy Festival from 28 April to 6 July 2017 on the initiative
3 g s A of Council Chairman Professor Stephen Chow Chun-kay.
BEBEZEMRE

SN Z==

The Festival aimed to celebrate the efforts of the graduating
classes from the Academy’s six Schools - School of Chinese
Opera, School of Dance, School of Drama, School of Film
and Television, School of Music, and School of Theatre and
Entertainment Arts. 11 of the 15 programmes featured in
the Festival offered free admission, to encourage a broad
spectrum of the Hong Kong community to appreciate the
richness of the performing arts, as students in the six Schools
were given the opportunity to showcase their talents through
Cantonese opera, dance, drama, music performances,
exhibitions and screenings.

As the opening event, the School of Dance Spring
Performances presented four works created by international
artists performed by students of the Chinese Dance, Ballet
and Contemporary Dance Departments, and designs and
production by students of the School of Theatre and
Entertainment Arts. The work, Faint Parallel Lines, was an
innovative re-staging of an established dance work, bringing
together dancers from the School’s three disciplines.
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(From left) Frank Lee King-ting, Academy Council Member, Professor Gillian Choa, Dean of Theatre and Entertainment Arts, Charles Yang Chuen-
liang, Academy Council Member, Professor Samuel Leong, Deputy Director (Academic) and Chairman of the Academy Festival Organising
Committee, Professor Adrian Walter, Director of the Academy, Professor Stephen Chow Chun-kay, Academy Council Chairman, Angela Lee, Deputy
Secretary for Home Affairs, Professor Philip Wong, Deputy Director (Administration), Professor David Steele, Dean of Dance, and Geoffrey Sttit,
Dean of Film and Television at the launching ceremony of the Academy Festival.

() RELEREGMEFTHAK  FARREENSREREGSHE  REGHEBES BIKkR (2 RREHEZSIRRERIR RREEFHR
RESIERRESE REFHRENERTHER BIRR (TR JHHEE  SESRERIEEEERLEXERBR R ATENREEHREE -



DesignGradEx. presented by the School of Theatre and Entertainment
Arts is one of the h|gh||ghted programmes that was free for public.

BRRMEETRRRAARERRAT—EEBEASNENHEHE -

The School of Chinese Opera and the School of Music co-
presented their first large-scale joint concert: Yuen Siu Fai
X HKAPA: Traditional Cantonese Singing and Music on 24
June 2017. The Academy Cantonese Opera Ensemble and
the student-formed Chinese Music Orchestra collaborated
with a renowned Cantonese opera performing artist, Yuen
Siu-fai, to present traditional Cantonese operatic singing.
Famous conductor Ho Man-chuen directed the orchestras
in a performance of traditional instrumental and percussion
Cantonese music.

The other highlighted programmes comprised the School of
Theatre and Entertainment Arts’ DesignGradEx., the School of
Music’s Concerto Feast and an Elite Alumni Sharing Session
given by Tse Kwan-ho.

The Festival advocated an inclusive arts environment and
partnered with Arts with the Disabled Association Hong
Kong to provide an audio description service for the visually
impaired at two events - the School of Dance Spring
Performances and the graduation screening of the School of
Film and Television.

An Academy Festival logo design competition was held in
December 2016, inviting submissions from Academy students.
The winning entry, designed by Lo Ka-yi of the School of
Theatre and Entertainment Arts, symbolises each Academy
student as a rising star, ready to make their contribution to
the performing arts industry.

The Festival, which attracted a total audience of 7,600
people, is set to become one of the most important annual
events on the Academy calendar, as members of the public
get to experience and enjoy the essence of the performing
arts.

Academy Festival 2017 Presents: Yuen Siu Fai x HKAPA: Traditional Cantonese Singing and Music.
B R B B R S A EUR I IRE (BB 1 FrIKiE x HKAPAY -
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School of Chinese Opera
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Student Development

The School of Chinese Opera has laid solid foundations
since its establishment as a School in 2013. During the report
period, the focus was on curriculum development, especially
for students in the first batch of the four-year Bachelor of
Fine Arts (Honours) Degree programme, who graduated in
2017.

The School continued to stage six-monthly public
performances of Gongs and Drums, which provide an
excellent opportunity to showcase the fruits of the students’
training and development. Two major works were presented,
each showcasing four selected excerpts. The first was an
evening comprising 'Ping Gui Bids Farewell’ from Red-Maned
Ferocisou Steed, Divine Maiden Strewing Flowers, Bestows
the Gift of a Sword at Baihua Paviion and Si River Pass. The
second evening featured The Ten-Year Dream, Escorting
Jingniang on a Thousand-Mile Journey, ‘The Farewell’ from
Butterfly Lovers and ‘Execution Ground’ from The Summer
Snow. Both events were well attended and received a warm
response from the audience. In addition, the School's first
cohort of Chinese Opera graduates presented a graduation
performance, as well as recitals, including an evening show
with five selected excerpts and three nights comprising six
recitals to demonstrate the strides they have taken while at
the Academy. Each of these events were well attended and
received enthusiastic feedback from the audience.

Teaching

The School invited the renowned Kunqu artist, Yang Fengyi,
who is also Vice Chairman of the Chinese Theatre Association,
Dean of The Northern Kungu Opera Theatre, National First-
class Performer and winner of the 12™ Plum Blossom Award,
to visit the School and conduct talks and three days of
masterclasses in the summer of 2017. A number of guest
speakers and instructors were also brought in periodically to
speak on particular topics, including Lum Man-yee (Chinese
Literary Studies and Chinese Traditional Theatre Art) and
Cheng Kok-kong (Script Analysis for Chinese Traditional
Theatre).

The School completed its External Academic Review at the
end of the second semester. The School’s reviewer, Professor
Wang Kui, is the Director of the Xigu Research Centre at the
Chinese National Academy of Arts in Beijing, and helped
prepare the successful application to UNESCO for Cantonese
opera to be granted Intangible Cultural Heritage status in
2009. Professor Wang reviewed the overall standard of
the programmes and the teaching of the degree and sub-
degree programmes in Cantonese opera and observed the
work of students in class as well as performances during
the observation period. A report was submitted at the end
of the academic year, including observations on student
performance, an analysis of class work and thoughts on the
organisation of the School. This report will provide valuable
guidance for the School’s future development.

BEREE

B 2P 8 2013 FRUK —BEEZRMNERLBR - FER
SREAREERASTHEELD - LEIN 2017 FHEBMEM (&
B) BLBURESLEREY -

EhEEETFMENER (BRE) @  FELERTIIREBENK
R MR (BRE) S2REWMIT TR - BIR (ERE) BB
BEE (KEINE) 2 (FERIE) - (RXHIE) - (BE=
Ba) & COKEE) R () BHLBIER (BE1TH
ZREE)  (TEZRR) - (BEE) 2 (+/\@X) M (X
AZ) 2 (%) - MR (BHE) BEHREES AWE - B
BURAFEY o wtoN > B R AR BT BUBE TR AFEERY
EREEXR R DERSIT TR NEE-BRNFEXERS
HEOAHTLERE  RORTHMAMANEBRR 8 5E%
R HESEROARCE -

HEBR

Bl B AE SR EHBNER BR RS - £ 12 EIFEER
Bx  SRTEBEIRHEEIEE ML BB &5 E— -
R 2017 FEEE|FH R - MFSRITHEEY T =R KA - 2
BRI BFETNRZERENRBEEBLENZ - BEMAERE (F
BXSEE P RERBSEM) RBET (B AEE) -

Sl T2 HR TR B RXRINRMTRE - R 8 IR PEE
b B m i AP R EIEHIR - 1 B K BB R BRI
2009 3 ABABEHE - MBRULABNAEENEXLEE
REERE - REREHIHRER T BB L BURENIFSL
SURENHELRENBRITE  YBRBENERIED -
BRRECNEFALE  EPRESLRENEER - REBIE
{E’Uﬁ?ﬁ&%ﬁ%%ﬁ%ﬁﬁﬁ@%ﬁﬁ - MEHNBHRMARER EASE
BfE -

Academy Festival 2017 Presents: Graduates' Recitals performed by first cohort of
Bachelor of Fine Arts (Honours) Degree in Chinese Opera graduates.
HEMMEBMBEL (%) PUREERTERELREH 2017 ERBEERY -

FREEEE |59



DTN IOA ST

Students of the School of Chinese Opera performed in the foyer of the Hong Kong Cultural Centre.
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Partnership and Collaboration

In the winter of 2016, students from the School and
members of the Young Academy Cantonese Opera Troupe
(YACOT) participated in Hong Kong Week, an annual event
organised by the Hong Kong Taiwan Cultural Co-operation
Committee to promote Cantonese opera. They took part in
a performance with the GuoGuang Opera Company at The
Xigu Center of Taiwan.

The School of Chinese Opera and the School of Music
presented their first large-scale joint concert: Yuen Siu Fai
X HKAPA: Traditional Cantonese Singing and Music at the
end of second semester. The Academy Cantonese Opera
Ensemble and the student-formed Chinese Music Orchestra
collaborated with renowned Cantonese opera performing
artist Yuen Siu-fai to present traditional Cantonese operatic
singing, while renowned conductor Ho Man-chuen led
students from the two schools in a performance of traditional
instrumental and percussive Cantonese music. Hugely
positive feedback from both the audience and the media
testified to the success of this collaboration.

Community

The School undertook a number of community engagements,
including a Cantonese Opera Day presented by the Leisure
and Cultural Services Department and a performance in the
foyer of the Hong Kong Cultural Centre. The School will make
further efforts to publicise its different programmes (Diploma,
Advanced Diploma and Bachelor of Fine Arts (Honours)
Degree), and explain how they are designed to fit the needs
of different students.
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Student Development

In 2016/17 many activities that enriched the educational
experience of students were initiated by members of faculty,
alongside initiatives developed by the students themselves.
One such student project In the Amorphous Being was the
commissioning by the Georgetown Festival, Malaysia, of a
work created by two students, Christy Ma, a year 4, bachelor's
degree Contemporary Dance student who graduated in 2017,
and Ong Tze-shen, a year 3 Chinese Dance student. They
presented their new work, called In the Amorphous Being'’s,
with seven students from across the School among the
performers.

Two major productions presented by School students were
staged in the Lyric Theatre. Commissioned works from
faculty members, national and international artists were
performed and the School of Dance was honoured to open
the newly initiated Academy Festival. Other presentations
included School of Dance Spring Performances 2 (Dance 3),
with several new works created by faculty and guest artists.
Students also presented a collection of their own works over
four evenings.

Students participated in workshops and or presented work in
Germany (Berlin/Bremerhaven/Gottingen), Malaysia (Penang/
Kuala Lumpur), France, the Mainland (Shanghai/Beijing/
Guangzhou/Shenzhen/Liaoning), Holland, Canada and
Portugal.

Cross Stream

A group of male students from across the School,
presented, to great acclaim, a new work by Hong Kong
based choreographer Anh Ngoc Nguyen in Guangzhou and
by special invitation at the Bremerhaven Dance Company
Festival Gala in Germany.

A group of cross-stream students presented a work
choreographed by faculty member John Utans at the World
Dance Alliance Global Summit in St Johns, Newfoundland,
Canada. Students also took part in workshops, classes and
discussion groups at the summit.

Australian dance artist, Raewyn Hill, created a specially
commissioned work with Bachelor of Fine Arts (BFA) and
Master of Fine Arts (MFA) students. The work, which involved
the collaboration of sound artist Ludovico Einaudi and video
artist Eden Mulholland, was presented in the Hong Kong
Jockey Club Amphitheatre as part of the iHub Symposium.

The following other activities also took place:

A Ballet student achieved a place on the Nederland’s Dance
Theatre Summer Programme which runs from 24 July through
5 August. This is a very restricted summer course and is only
offered to the very best international young dancers.

Three students were selected to attend the Metamorphosis
International Residency Shanghai in summer 2017.

Teaching

In the main, the education led work that has been taking
place in the school has been part of the Academy-wide
curriculum and programme development initiative. This
has involved all members of faculty through Away Days and
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Staff Curriculum Development Meetings. A new structure
that gives greater clarity to the three streams (Ballet,
Chinese Dance and Contemporary Dance) and supporting
complementary studies at BFA level have been developed.
In addition, the specialisations within the MFA programme
have been redefined, and masters level work in Performance
and Professional Development initiated. There is also
some interest from the dance industry in collaborating
on the development of these programmes. A Curriculum
Development Group, with significant student membership,
will be set up in the coming semester.

Brenton Surgenor, Senior Lecturer in Academic Studies,
participated in a one-week academic exchange with faculty
from Lasalle College of the Arts, Singapore reflecting on
current teaching and learning practices. One result of this
exchange has been a pilot, Safe Practice Programme for both
faculty and students of the School.

During the academic year the School welcomed three new
members of faculty. Professor Joseph Gonzales joined the
School as Head of Academic Studies and Coordinator of the
MFA in Dance, Dr Kim Na-Ye as Lecturer in Dance Education
and Professor David Steele as Dean.

Partnership and Collaboration

The School was honoured to host the 26™ International
Association of Dance Medicine and Science Conference from
20 to 23 October 2016, which was attended by delegates
from across the world.

The School has been discussing exchange possibilities
with The Rambert School and The Northern School of
Contemporary Dance in the UK, and Northern welcomed its
first Academy student in September 2017.

Co-organised by the Hong Kong Dance Federation and the
Hong Kong Dance Company, students from the Chinese
Dance Department performed at World Dance Day 2017 at
Tsuen Wan Town Hall.

The School of Dance visited the Beijing Dance Academy and
the Central Academy of Drama to strengthen ties and prepare
the way for future collaboration with the two institutions.

Community
The School was active in the Hong Kong community, with
students performing in a range of events and settings. A

Hong Kong Cultural Centre Foyer Performance - Weekend Arts Delights.
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A collaboration with Macau government to promote arts to students in 2016/17.
2016/17 SEBMBEE RFHE o

group of students took part in the Leisure and Cultural
Services Department’s Dance Day at the Yuen Long Theatre,
while two public events at the Hong Kong Cultural Centre
also featured the School. Both the Hong Kong Chinese Folk
Dance Fiesta and the Free Foyer Performances were well
attended.

Another important area of outreach work for the School
is being realised in collaboration with the West Kowloon
Cultural District. Last year, two programmes, Freespace
Happening and WeDance, were presented by Gifted Young
Dancer Programme (GYDP) students and were well received.

Ten students from across the three streams took part in the
Hong Kong Dance Company Outreach programme in Macau
dancing in a variety of works in a series of performances for
local schools.
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Graduates’ Showcase 2017.
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Student Development

The School of Drama’s student learning environment is
intense and practical, focusing on skills acquisition and
professional training for future careers in theatre and the
performing arts. For this reason, productions, production
projects, scene works, workshops and internships form the
bedrock of student work and development.

In 2016/17 students took part in classics La Dispute, La Ronde
and The Seagull, contemporary works Morning and Howl,
the farce Noises Off, musical theatre productions Pippin
and Children of Eden (Act |), and the Graduates’ Showcase
sponsored by Shun Hing Education and Charity Fund, as
well as devising a work called Out of Place with Frantic
Assembly, and staging new plays in the Playwright’s Studio 5
in association with the Hong Kong Arts Centre and True Lies.
Numerous masterclasses, workshops and laboratory sessions
were also held, covering the spectrum of contemporary
theatre.

These performance opportunities at the Academy were
complemented by internships with local professional
companies Chung Ying Theatre Company (Confucius 63),
Hong Kong Repertory Theatre (The Homecoming), and
iStage (Murder Code: D). Overseas, there were student
and performance exchanges with the Western Australian
Academy of Performing Arts, participation at the Asia Pacific
Bureau Theatre Schools Festival held in New Delhi (Dream
Response) and Shanghai respectively.

Teaching

The School of Drama’s faculty consists of artists, practitioners,
teachers at the top of their profession who are encouraged
to be active in their field creating and performing locally and
internationally. This core team of award-winning professionals
underpins the School’s professional training, teaching and
learning. The curriculum is industry and artistically focused,
balancing skills acquisition and reflective practice, and
discipline and relevant complementary knowledge, as it
aims to fulfill the School’s mission of fostering professional
Cantonese drama and drama in Cantonese.

Guest artists, whether visiting or resident, add distinctiveness
and specialisation, and the School draws upon local and
international talent to enrich the learning environment and
the student experience. These artists/teachers also provide
knowledge and expertise in areas within and beyond the
students’ core and mainstream experience. In the past year
guest artists have enabled students to engage with the
Meisner acting technique, and explore alternative strategies
in playwriting and contemporary directing. They have also
provided insights into Boalian Forum Theatre, Screen Acting,
Clown Work, Shakespeare, Musical Theatre, Song and Dance
and Voice Work.
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Additionally, international masterclasses by Casting Director
Nina Gold (in association with the British Academy of Film
and Television Arts) and Actor Clive Owen (in association
with Jaeger-LeCoultre) complemented those given by our
own highly successful alumni Wong Cho-lam, Alan Mak Siu-fai
and Tse Kwan-ho.

Partnership and Collaboration

The School of Drama’s network of peer institutions and
professional connections is a key driver in its successful
positioning locally, regionally and internationally. Participation
in theatre school festivals, conferences and exchanges
attracts a pool of corresponding expertise and ensures
visibility.

The tripartite project Dream Response with Chulalongkorn
University, Thailand, and Lasalle College of the Arts,
Singapore, presented at the National School of Drama,
India in October 2016 led to a student visit from Drama Arts
Chula of Chulalongkorn University in February 2017 and a
collaboration on voice with Lasalle College of the Arts and
the Voice and Speech Trainers Association in Singapore in
August 2017.

Exchanges and visits to and from the Western Australia
Academy of Performing Arts and Sydney’s National Institute
of Dramatic Art led a performance tour of The Seagull.

Locally, the new plays staged by the Playwright’s Studio
5 in association with the Hong Kong Arts Centre and the
workshops, masterclasses and conferences run by the
Documentary Theatre Week in collaboration with Pants
Theatre Production were signature events for the School and
the wider Hong Kong performing arts community.

Community
The School of Drama thrives through its connections with the
community, including our alumni and the local industry.

The Professional Matters course welcomed alumni throughout
the year from various professional theatre companies,
including Chung Ying Theatre Company, Hong Kong
Repertory Theatre, Hong Kong Disneyland and Theatre du Pif.
These sessions were recorded by the School in collaboration
with iHub and the Library and they will be available online
for future generations of students and researchers as part
of the School’s Archive Memory Project. Alumna and former
Academy lecturer May Fu Yuet-mai was engaged to collate
the resources for future display and digital access.

In the academic sphere the School’s faculty participated
and gave presentations at high profile conferences in the
Mainland: the 4™ Symposium of China Alliance of Theatre
Higher Educational Institutes at Dalian Art College, the 1%
Symposium of Theatre Pedagogy in China's Primary & Middle
schools, and the 10" Asian Theatre Education Conference at
the Central Academy of Drama, Beijing. They also took part in
the 31 Annual Conference of the Voice and Speech Trainers
Association in Singapore.
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Two students were invited to the Western Australian Academy of Performing Arts
(WAAPA) in Australia to participate in a project with WAAPA’s Musical Theatre
programme.
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Highlights this year included continued success for student
work in film competitions and festivals in Hong Kong and
around the world, visits from international celebrities and
film industry professionals and alumni success at the highest
professional level with Best Director and Best Screenplay
awards at the Hong Kong Film Awards, as well as feature
film premieres for first-time alumni filmmakers with critically
acclaimed, award-winning work and box-office success in
Hong Kong, Taiwan and Singapore.

Student Development

Undergraduate year 1 and year 2 students laid solid
foundations via the rigorous introduction to screen literacy
programme and by coming to grips with the disciplines
associated with professional screen practice. Creating original
short fiction work encourages creative expression, while
non-fiction work, based upon real world events and people,
requires student engagement with the society in which they
live. Comfort zones are confronted, screen work is discussed
in detail and students are expected to improve by refining or
re-shooting their work.

Postgraduate students are required to work in a similar
manner but have the added responsibility of a much larger
scale production as well as less time in which to develop
and execute it. This year the graduating cohort produced an
excellent piece of creative screen work, Rebound, focusing on
the multi-ethnic realities of some Hong Kong communities.
The work, which has yet to be premiered, sums up the
objectives of the school: to produce smart young artists who
are committed to creating stories that reflect contemporary
Hong Kong.

Teaching

School staff members set aside time during the year to reflect
on the curriculum and consider ways of improving teaching
and learning.

The primary purpose of the review is to align teaching and
learning better with the ways in which young students think,
experience life and interact with each other, society and the
global environment, as well as to equip them with the skills
needed to be successful in their careers.

The rapid pace of technological change means that the
school needs to develop and refine its curriculum to ensure
learning and teaching is optimised and relevant to the 2020s
and beyond.

This year the school worked closely with the Academy’s iHub
to adopt an online Learning Management System (LMS)
which connects students with their teachers and their courses
inside and outside the classroom or studio.
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Partnership and Collaboration

This year students again attended the International
Filmmaking Academy Summer Workshop in Bologna, Italy.
The School is an original partner in this international initiative
and was accordingly afforded the opportunity of offering
places to additional students. The objective of the workshop
is to gather 20 film students from 20 film schools and have
them work together in small groups to develop their artistic
voice under the tutelage of an acclaimed film auteur.

The school continues to engage with Taipei National
University of the Arts (TNUA) via an annual student exchange
programme. This year we also established student exchanges
with the National Taiwan University of Arts (NTUA).

The Dean and senior faculty undertook official visits to
the China Academy of Arts (CAA) to participate in the
conference Educating Young Artists, as well as to Zhejiang
University of Media and Communication in Hangzhou, the
Beijing Film Academy, Dankook University, Korea, and Griffith
Film School, Australia.

The Dean delivered a presentation on nurturing film talent
at the international association of film schools congress and
regional conference (CILECT), which was held in Brisbane,
Australia, and attended by senior faculty.

The Master of Fine Arts (MFA) alumni network continues to
expand across China and the MFA programme coordinator
visited alumni in Chongqging, while the Dean presented an
award at the Beijing Film Academy’s annual International
Student Film and Video Festival, in which our MFA Thesis
Project work Annihilation (2015) was nominated for best
short film.

The school received student or teacher visits from ITE College
West and Republic Polytechnic, Singapore, the International
Universities Innovation Alliance, China, the Communication
University of China (CUC), the Student Academy Awards,
USA, and the National Film and Television School, UK.

Community

The British Academy of Film and Television Arts (BAFTA)
collaborated with the Academy by presenting a masterclass
with casting director Nina Gold. Andrew Hevia, producer of
the Academy Award Best Film in 2017, Moonlight, visited and
presented an excellent masterclass.

Celebrity film director, Tim Burton, visited and provided an
inspirational presentation and question-and-answer session.
Camilla Deakin from Lupus Films, UK, screened her award-
winning animated feature, Ethel & Ernest, and responded to
student questions.

The school collaborated with Create Hong Kong, as well as
several local film associations and companies to present
Hong Kong Film New Action 2017: Stunt & Vfx workshop.
The Director of the Academy was invited to participate in the
official opening ceremony at Filmart 2017.



The Dean at the China Academy of Arts (CAA) delivering a speech in the conference
Educating Young Artists.
Sheb R B REERR - REEFFEMRNERIRS -

Celebrity film director, Tim Burton, at an inspirational presentation and
question-and-answer session with students at the Academy.
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Student screen work was again prominent among awards
in local screen festivals and competitions such as the Fresh
Wave and Incubator for Film and Visual Media in Asia (IFVA).
Community screenings of student work were held at the
CCCD Artspace, the Yau Ma Tei studio, the Education Career
Expo, and the Academy’s Information and Open Days, as
well as online at viddsee.com and other social media outlets,
including the School’s Facebook page.

The annual graduation screenings this year included a
special screening arranged with the Disabled Association
of Hong Kong, at which Assisted Listening was provided.
The inaugural Academy Festival screening event was run in
partnership with the Metroplex Cinema and was streamed on
facebook live, receiving several thousand “hits”.
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Student Development

This year saw more success than ever in terms of students
and alumni winning prestigious international competitions as
well as recognition on the world scene. The following are but
a few examples.

Piano graduate Rachel Cheung was selected for the final
round of the internationally-renowned Van Cliburn Piano
International Competition and won the prestigious Audience
Prize. Current keyboard department students Wong Sze-
yuen, Lau Sing-ho and Tsang Hin-yat swept up a number
of top prizes in international competitions in Asia and
Europe. Our distinguished Suona graduate, Ma Wai-him,
received the Award for Young Artist from the Hong Kong
Arts Development Council. Composer Austin Leung won an
award in the Royal Philharmonic Society Composition Prize
with a commission to write for the Philharmonia Orchestra in
London.

In addition, the much sought-after Music and Dance
Scholarships funded by the Hong Kong Jockey Club were
awarded to seven of our recent graduates seeking to further
their studies in the UK, US, Germany and France, as well as on
our own postgraduate programme.

Our newly-formed alumni ensemble, Philharmonia APA, was
invited back to Vienna to perform with the Vienna Boys’ Choir
in April, and was also invited to perform at the 2017 Altamira
International Guitar Symposium and Competition with world-
renowned Russian guitarist Artyom Dervoed as well as our
Director, Professor Adrian Walter.

Teaching

The Academy Symphony Orchestra (ASO) was invited by
the Korean Consulate and Hong Kong Generation Next Arts
to perform at the Hong Kong Cultural Centre during Festival
Korea 2016. The orchestra, directed by our Dean of Music,
Professor Sharon Choa, worked with the eminent soloists
Richard O’Neill (viola), Hyuna Kim (violin) and Minhye Clara
Kim (cello).

We invited the Shanghai Quartet to coach 17 of our student
string quartets at our annual String Quartet residency. The
programme continues to flourish, with our Gloucester String
Quartet gaining a fully-funded place at the Aspen Summer
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The Academy Symphony Orchestra of over 80 students under the baton of Professor Sharon Choa,
Dean of the School at the Festive Korea 2016 Gala Concert.
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Festival and our Sul Tasto String Quartet winning 2™ Prize
at the Princess Galyani Vadhana International Ensemble
Competition in Thailand.

The vocal department excelled in yet another full-scale opera
production in collaboration with members of the Academy
Symphony Orchestra and a production team from the School
of Theatre and Entertainment Arts. Guest conductor Pietro
Mianiti (from the La Scala Academy in Milan) and director
Stephen Barlow produced an outstanding double-bill of
Puccini’'s Suor Angelica and Gianni Schicchi.

We had a particularly distinguished line-up of Visiting
Artists giving masterclasses including Yo-Yo Ma, Roberto
Diaz, Aquiles Delle Vigne, David Finkel and Wu Han, Michel
Arrignon, Nelly Miricioiu, and Cho-Liang Lin.

Partnership and Collaboration

Students went on tour to perform at the Jerusalem Academy
of Music and Dance, the Sibelius Academy in Helsinki and the
MuTH in Vienna, as well as to the Mainland to perform and
attend workshops at the Shanghai Orchestra Academy and
the Shenzhen Arts School.

We have formed a close partnership with the Hong Kong
Arts Festival, with their artists giving masterclasses at our
School and our students providing concerts for their Festival
Plus programmes, helping to promote and consolidate their
artistic themes. Our students also collaborated with the
Musicus Society, performing with the Hong Kong Sinfonietta
as well as the Hong Kong Philharmonic Orchestra. The
School continued to collaborate with the Hong Kong Chinese
Orchestra in the annual international conducting competition
as well as in workshops for composers, including our own
composition students.

Represented by Dr Shane Levesque, the School participated
in the fourth Pacific Alliance Music School Summit in
Auckland, New Zealand. At the same time, the Dean of
Music participated in delegations led by the Director and the
Council Chairman to our partner institutions in Taipei, Seoul
and Beijing.

Community

Vocal students participated in community projects, taking
their colourful performances of opera scenes into local
schools. They also performed at the Shenzhen Arts School,
the Shenzhen Huaxia Art Center Studio Theatre and the
University of Hong Kong’s Chi Sun College Residents’ Hall.

For the second consecutive year, we performed a series
of short concerts over a two-week period at Hong Kong
International Airport. Students, alumni and members of
staff took part in this outreach activity, which was organised
by Extension and Continuing Education for Life (EXCEL)
to promote Hong Kong art and culture to outgoing and
incoming travellers.

Our Chinese Music instrumentalists and students of the Wind,
Brass and Percussion Department continued to entertain the
community in open-space public performances, while most
of our departmental concerts, masterclasses and ensemble
concerts, hundreds in number, were open to the public at no
charge.
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The School presented an outstanding double-bill of Puccini’s Suor Angelica (above)
and Gianni Schicchi (below).
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In 2016/17, the School of Theatre and Entertainment Arts
developed key initiatives to promote the international reach
and profile of the School, while continuing to foster its
relations within the educational field and with the industry.
After completing its review of the 4-year Bachelor of Fine
Arts curriculum, the School has put in place a new timetabling
system for September 2017, creating protected ‘white’ space
for staff and students to engage in interdisciplinary activities.

The School has worked progressively since November 2016
to revamp its operational structure, strengthen support for
productions and enable new subject pathways to launch. The
changes, with the support of all stakeholders, will be in place
for the start of the 2017/18 academic year.

Student Development

In 2016/17, the School organised more than 75 internships
to connect students with local and overseas theatre and
entertainment companies, including Hong Kong Disneyland
Resort, Estonia National Opera House and Wuhan Wanda
Dragone Entertainment Co Ltd, to name a few.

In-house, students collaborated with other Schools to
produce more than 18 productions, while faculty continued
to be active in professional practice in Hong Kong and the
region.

13 graduates were nominated for Hong Kong Drama
Federation Society Awards, with four winning awards in major
categories. In addition, four graduates won accolades at the
Hong Kong Dance Alliance Awards.

More than 30 staff and students attended World Stage
Design 2017 and Scenofest in Taipei. Designs were submitted
by seven students and alumni, with one notable former
student winning the prestigious Silver Award for his set
designs in the professional category.

Teaching

Staff were engaged in conferences, workshops and study
visits in Beijing, Las Vegas, London (notably the Royal
National Theatre and BAFTA), Florence and Bali, while
students undertook projects in Korea, Japan and Germany.

Masterclasses arranged for students included Darren Joyce’s
outstanding lecture on his work at the National Theatre,
London, and Jonathan Dean’s talk on his international
sound design work. Jonathan Dean was guest of honour at
a luncheon with guests including West Kowloon Cultural
District (WKCD) representatives, audio industry figures and
faculty hosted by the Dean.

Staff and students participated in “SONAR+D”, an ‘expo’
formed to gather expertise from research centres, creative
studios and technology companies and preview new projects
and innovations in new media arts and virtual reality. Such
initiatives help the School attract continued technical
sponsorships.

The Design Department’s Graduation Exhibition opened in
late June, impressing visitors and press alike and receiving
a full-page feature in the South China Morning Post. The
School’s first Light, Sound and Technical Direction graduation
exhibition was also held in June, taking place in the Painter’s
Corner.
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Two School Engagement Project proposals were granted
before the summer break, including a lecture series featuring
renowned international theatre artists and an Immersive
Theatre Project calling upon the full participation of students
from all specialisations in the School.

Partnership and Collaboration

Exploratory talks took place in September with Deans from
our new partner institutes, The University of Hong Kong and
City University of Hong Kong. It is expected that new projects
will help bring about a ‘Digital Alliance’ delivering new
academic opportunities as the School’s physical resources are
expanded in the future.

Elsewhere, new partnerships were developing, including a
collaboration with TedEx and the WKCD lecture series on
European Contemporary Theatre. Faculty met representatives
from WKCD and Zuni to sign an agreement allowing students
to participate in their Freespace Tech Lab Project for the next
three years.

The School continued to receive several exchange students
from the UK and further encouraged UK partners to initiate
collaborative activities.

The Dean accompanied Academy management to Seoul,
Beijing and Taipei, where the delegation met senior
management and professors of K-Arts, Seoul Institute of the
Arts, Seoul Art Centre, Gugak Centre, Korea National Theatre,
as well as representatives of Beijing and Taipei institutes.
The Dean represented the Academy in the signing of a
Memorandum of Understanding with National Taiwan College
of Performing Arts, while attending its 60" anniversary
celebrations.

Community

A new initiative, My Rocker Classmate, was established as a
collaborative project between HKICC Lee Shau Kee School of
Creativity and the School. Sound students were the audio ‘task
force’ for the high school’s annual Rock extravaganza.

The School was approached by Kwai Tsing District Council
to collaborate in community projects in the new academic
year. Talks culminated in an agreement to help produce an art
installation in December 2017 and a musical in the summer of
2018.

The Dean joined the Council Chairman on the 13 annual
cultural trip in May 2017. The group from Hong Kong, Macau
and the Mainland visited Nanjing, Hangzhou, Suzhou and
Shanghai, where the Dean was joined by senior faculty for a
visit to the Shanghai Theatre Academy.

The academic year culminated in the popular Sunset
Concert, which showcased the diverse talents of the School’s
graduating students and testified to the success of their
training.



Staff and students attended the World Stage Design (WSD) 2017 and Scenofest in Taipei.
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Graduate Education Centre
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In 2017 the Graduate Education Centre entered its 11" year
of operation offering high-quality programmes designed
to meet the needs of students, the cultural and creative
industries and the wider Hong Kong community.

The Centre helps the Academy’s postgraduate students
receive the best possible teaching and learning experiences
relevant to their disciplines. During the year, a range of
lectures, workshops and masterclasses conducted by faculty
members and invited artists, scholars and experts focused
on the diverse functions of the arts, including educating and
sensitising audiences to different social issues and the way in
which such issues can inspire art works. The instruction also
helped students doing thesis projects and those exploring
their own professional practices. Highlights included intensive
workshops by Lai Shu-ya, a pioneer practitioner in Applied
Theatre from Taiwan; sharing sessions and a masterclass
conducted by the 2017 Best Film Academy Award winning
producer Andrew Hevia; and two sessions on Local
Methodologies in Dance Research and Arts and Politics - My
Journey conducted by Professor Maria Christine Muyco of the
University of the Philippines and Fahmi Reza from Malaysia.

The Academy’s Master’s students and graduates
accomplished much during the past year. The Academy
Symphony Orchestra, under the direction of the Dean of
Music, rehearsed and recorded works written by final-year
BMus and MMus composition students. One Master of Music
composition student, a full scholarship holder from the Hong
Kong Jockey Club Music and Dance Fund, presented his work
The Cityscape at the inaugural Academy Festival. His work
was awarded the Best Interdisciplinary Project 2016/17 by the
Academy. A Master of Fine Arts in Dance student performed
at the Dance Offl, Hong Kong Jockey Club Contemporary
Dance Series at the Hong Kong Arts Festival 2017. A 2016
Master of Fine Arts in Cinema Production graduate and
his primary school students won the Grand Prix Prize for
Primary schools on behalf of Kowloon Tong School in the
2016 Panasonic KWN Global Contest. The Master of Fine
Arts in Cinema Production Thesis Project In Praise of the
Teachers premiered at the Academy’s Festival screenings and
was featured in the Opening Programme of the InDPanda
International Film Festival. 2012 Master of Fine Arts in Cinema
Production graduates had their feature film project XXL or XS
selected for the Taipei Golden Horse Film Project Promotion
(FPP). Sisterhood, a new commercial film directed by a 2013
graduate was released in Hong Kong and Macau. The film
received the Audience Award and Best New Actor Award at
the Macau International Film Festival. Young actresses in the
film received nominations for supporting actress at the Hong
Kong Film Awards.
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Master’s degree professional practices and thesis projects
continued to build on past success and enrich the city’s
cultural life. Highlights included two Master of Fine Arts
(Directing major) students presenting staged workshops
Don Quixote and The Misunderstanding as part of their
professional practices exploring a range of styles and
directing possibilities. Dance students staged their
choreographic works The 4 Reasons as their joint thesis
project presentation at the Drama Theatre. A Master of
Fine Arts in Theatre and Entertainment Arts (Arts and
Event Management major) student undertook the role
of event manager in the concert Light Up in the Studio
Theatre. The production formed part of her thesis project
research investigating the use of mobile phone technology
in performance. Another Master of Fine Arts in Theatre and
Entertainment Arts (Arts and Event Management major)
student, currently a project coordinator of The Path Together,
organised by Arts with the Disabled Association Hong Kong,
presented her thesis project at Ngau Chi Wan Civic Centre.
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Thesis Project The Four Reasons.
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The Cityscape - a showcase comprising collaborative efforts from all Schools.
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Performing Arts Education Centre

OB E O

The Performing Arts Education Centre (PAEC), which celebrated
its 10™ anniversary in 2016, is devoted to strategically embedding
and organising educational, community engagement, learning and
participative activities aimed at nurturing young and talented
Hong Kong students for post-secondary and tertiary studies
at the Academy, as well as enabling the wider community to
explore their aspirations and orientations for life-long learning
in the performing and technical arts.

In-reach and Outreach

Creative Journey 2016/17 offered a series of activities
covering a wide spectrum of performing arts with the support
of the six schools of the Academy. These activities were
designed to stimulate secondary school students through
first-hand experience of arts engagement, helping them to
develop imagination, communication, collaboration, aesthetic
and artistic appreciation, and artistic literacy. The Creative
Process: Drama Acting Workshop and the Stage Management
Workshop were designed for secondary students who
have the potential to develop their skills and knowledge in
performance and theatre production. Students were able to
learn a set of transferable skills for further application in their
school studies. Around 2,700 students and teachers from 74
schools participated in 53 sessions.

To further its in-reach and outreach collaboration, PAEC
delivered backstage tours and exclusive guided tours of the
School of Theatre and Entertainment Arts Design Graduation
Exhibition for members of the Hong Kong Arts Administrators
Association and the Young Friends Programme of the Hong
Kong Arts Festival.

At the invitation of the West Kowloon Cultural District
(WKCD), PAEC became the partner of WE Dance - a
participatory dance initiative and community programme.
PAEC coordinated over 60 applied learning students who
brought a participatory dance experience to Freespace
Happening at the WKCD on 8 January and 11 February 2017,
in front of an audience of thousands.

As a member of the working group of the Academy Festival,
PAEC initiated the first provision of audio descriptions for
visual impaired audience members in arrangement with
Arts with the Disabled Association Hong Kong for School
of Dance Spring Performance and the School of Film and
Television Graduation Screening to promote an inclusive
arts environment at the Festival. To support the promotion
of the Academy, a booth was manned at the Education and
Careers Expo 2017 from 23 to 26 February 2017 at the Hong
Kong Convention and Exhibition Centre, organised by the
Hong Kong Trade Development Council, attracting over 1500
visitors.
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Leadership role in Arts Education

On 2 July 2016, PAEC co-presented a discussion forum with
Asia Art Archive called 2016 Hong Kong Conversations: Out
in Front? to showcase how the new generation of creative
practitioners claims Hong Kong’s social fabric as a site of
practice and potential change through daily acts and small-
scale projects. To connect closely with the arts and cultural
industry, Creative Education Forum of Creative Playground
- Danny Yung Experimental Theatre was co-presented with
Zuni Icosahedron from 12 to 14 December 2016.

Knowledge and Resources Sharing

Echo Sharing Series enabled the academy’s students, faculty
and the public from arts and cultural fields to get closer,
while encouraging the exchanges of knowledge and ideas.
Four main themes were presented - Music of the Community,
Stories of the City, Space of the City and Arts and the
Local Neighborhood, with topics related to arts education,
cultural development, and social and audience engagement.
The transcripts of the Series 2016/17 have been edited and
uploaded to the website to share the experience through
spoken words and activities. PAEC has also joined up with
popular online media platform, The Standnews, for the
publication of the transcripts and ArtsEd in Chat to enable
the content to go viral.

Two issues of e-newsletter were released. The topics of
ArtsEd in Chat entitled The Aesthetic of Slow Cinema and the
Show Must Go On featured film appreciation and the duties
of a Deputy Stage Manager. Nearly 36,000 views were made
across the 13 issues of the digital format of ArtsEd in Chat.

Two multi-faceted artists Gregory Wong and Neo Yau
shared their thoughts on how they positioned themselves in
mainstream channels and the existing entertainment forms.
CERRE AZEE—8 MRRIRE  FPEREFRNZRE
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Students joining the props-making workshop Applied Learning course, Taking a Chance on Dance. PAEC coordinated over 60 applied learning students to
of Creative Journey are trying to use different EREERE [ EH i — SiEE - participate in WE Dance - a participatory dance initiative

materials to create their own props.
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Curriculum and Professional Development

The Hong Kong Diploma of Secondary Education (HKDSE)
results for cohort 2015-17 of the three Applied Learning
courses, The Essentials of Dramatic Arts, Taking a Chance on
Dance, and Introduction of Cantonese Opera were released in
July 2017. 31% of Drama students, 35% of Dance students, and
54% of Cantonese Opera students achieved “Attained with
Distinction” in the course, equivalent to Level 3 or above at
HKDSE. 12 graduates from the three courses were accepted
by the Academy’s full-time programmes in the Schools of
Dance, Drama, Theatre and Entertainment Arts, Film and
Television, and Chinese Opera in 2017/18. PAEC received over
500 applications from secondary school students wishing to
join the courses in Drama and Dance cohort 2017-19. Around
125 students passed the competitive audition. In order to
meet the demand from students, Fundamentals of Theatre
Production was offered as an elective of The Essentials of
Dramatic Arts with professional advice and co-ordination
from the School of Theatre and Entertainment Arts.

People

The Head of the Centre, Indy Lee, was elected a member and
the chairman of the Drama Committee of the Hong Kong Arts
Development Council (from 1 January 2017 to 31 December
2019).
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Extension and Continuing Education for Life

EBIEZ S

Extension and Continuing Education for Life (EXCEL) runs
part-time programmes in performing arts all year round, and
continue to be an attractive way for students of all ages with
a passion for performing arts to participate in the arts. In
the reported period, 3,600 students enrolled in over 300
part-time courses. Summer marks the most exciting time for
EXCEL, with more than 120 part-time courses being offered
to over 1,800 participants within the months of July, August
and September. It is also within this period that EXCEL
produces its annual Summer Musical School (SMS), which has
become a must for musical theatre lovers. Students spend
three weeks training with EXCEL, which takes them from
scratch to the spotlight on stage. In the summer of 2016, the
SMS showcased one of the best loved musicals, Seven Brides
for Seven Brothers. EXCEL’s full-time Pearson BTEC Musical
Theatre programme continues to be an invaluable path for
secondary school graduates to start pursuing a performing
arts education or career. The Programme leads to the
Pearson BTEC Level 4 HNC Diploma in Performing Arts (QCF)
qualification.

EXCEL collaborates with the Hong Kong International Airport
(HKIA) to provide passengers from around the world with
performances during festive seasons and in the summer,
brightening the airport’s atmosphere with dancing and

it e W
The Airport Proms of the 2016 Art, Culture and Music at the Airport.
Bl  XCRFLEH 2016 7 (PESLERE o
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singing. The Airport Proms, spanning over a week from 7
to 13 July 2016 was the music component of the 2016 Art,
Culture and Music at the Airport event organised by HKIA.
The opening ceremony of the event on 6 July was attended
by dignitaries including Professor the Hon Anthony Cheung,
Secretary for Transport and Housing. The ceremony was
kicked off by a performance with a magician crossed over
with Bolero performed by the Academy Concert Band,
followed by a guitar recital by the Academy Director,
Professor Adrian Walter, and piano solo by Academy’s faculty
Nancy Loo. In the week that followed, 30 groups consisting of
students, faculty and alumni from the School of Music, as well
as renowned local musicians presented top-notched music
performances ranging from classical, jazz, and pop music to
travellers at the arrival hall, sharing the joy of music with the
community.

EXCEL continues to serve the community by designing
and conducting custom-made programmes. Many of these
programmes are drama-based executive training programmes,
while others are in-service skills-based training programmes.
EXCEL’s community involvement is not limited to the local
community, with exchange programmes being hosted for
overseas arts organisations, such as the Hwa Kang Arts
School from Taiwan.



2016 Summer Musical School (SMS) - Seven Brides for Seven Brothers.
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Easter Jukebox Mash at the Hong Kong International Airport.
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Exchange programmes for the Hwa Kang Arts School from Taiwan.
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The iHub
B B2 B Al 3T A O

The iHub or Innovation Hub is a learning and teaching
support unit with pedagogy, technology and innovation as
its focus. The Innovation Hub supports learning and teaching
by providing expertise in the application of innovative
technology to enhance learning in the performing arts. Our
approach is learning led and technology enabled.

Awards

The Academy recently won the LearnX Impact platinum award
for best organisational development strategy (for our work
on institutional change via the 5P plan) and the platinum
award for best online learning model (for developing the
Massive Open and Online Course [MOOC] and our use of
the 4-view video as innovative practice). We also won gold
for best learning management solution deployment (for our
work in introducing a Learning Management System at the
Academy). (For more information about the LearnX Impact
Awards, see http:/www.learnx.net).

International Symposium (IPAE 2017)

The Academy hosted an Innovation in Performing Arts
Education Symposium (IPAE 2017) from 15 to 17 June 2017 in
the Hong Kong Jockey Club Amphitheatre with the theme of
performance, possibilities and pedagogy for technology in
education. A total of 271 local and international performers
and educators attended the symposium, exploring, reflecting
and learning together.

The symposium had three main speakers, 25 presenters, and
six performances. The presentations and performances may
be viewed via the iHub YouTube playlist.

Professor Paul Kleiman speaking on TELLING TALES: narratives from a past,
present and future.
Paul Kleiman #i5gEE—— MaRaEEE | {80 » REERRMPRM | -

Teaching and Learning Development with Technology
During the year, the iHub team has contributed towards
achieving the goals laid out in the Academy’s Strategic Plan
in relation to the provision of a 21" Century Education.

Implementing an Learning Management System (LMS)

The adoption of an LMS and the conclusion of the trial of
CANVAS provide teachers and students with a stable online
environment for the delivery of learning and teaching, and
the promotion of good practice and innovation. Standard
practice in most educational institutions, an LMS provides
the foundations for integrating technology-enhanced
teaching and for enriching students’ learning experience. In
September 2016 all academy courses were uploaded to the
CANVAS LMS with customised learning design templates
for individual schools and departments. By June 2017, the
iHub had delivered 48 workshops for staff and students, with
92% of full-time teaching staff voluntarily attending CANVAS
training.

MOOC in Cantonese Opera

Cantonese opera was identified as an appropriate area for the
development of our first pilot MOOC. Cantonese Opera: From
Backstage to the Stage was launched on the FuturelLearn
platform in September 2017 and already had 939 registrations
in the English and Chinese course from all over the world. We
would like to thank the Council Chairman, as well as the Dean
and faculty of the School of Chinese Opera for their support
in this initiative.
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Panopto multi-view recording.
Panopto M% fa#ks -
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MOOC in Cantonese Opera; From Backstage to the Stage.
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Video in Performing Arts (VIP) Project

The goal of the VIP project is to enhance the Academy’s
provision of a 21 century education through the provision of
state-of-the art video streaming/conferencing and capture
facilities.

A lecturer from the School of Theatre and Entertainment
Arts, used the 4-angle Panopto recording function to capture
a series of online videos to support student learning and skills
in practical cueing. Capturing students’ practical cueing with
a multi-view playback function enabled them to review their
performance as deputy stage manager from different angles.

Community

The iHub displayed various technologies for supporting
learning and teaching on the Academy’s Open Day and
Information Day, including an augmented reality Chinese
opera mask and a 360-degree virtual reality video. Visitors
could also explore the iHub’s work in support of the Academy
at our Interactive Table.

To assist us in ongoing elLearning cultural change work, we
have formed an elLearning Advocate Community of Practice
with representation from all schools, departments and
support units.
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Modern Chinese puppetry play by Wong Fai and William Wong - Combining
Traditional Chinese Puppetry with Augmented Reality.
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Libraries
EEFE

A New Era

Traditional library services such as lending services, user
education and reference services can no longer satisfy today’s
teaching, learning and research needs. These days the Academy
Libraries play a more complex role in partnering with academic
staff to encourage students to acquire better information skills
and to become effective lifelong learners. To this end, the
Library has increased its presence on the Learning Management
System to support teaching and learning.

Modern society is at a critical juncture with regard to the
changing information landscape and the skills needed to thrive
in a digital world, which means that we need to evolve to serve
and communicate with our users. Library staff have learnt to
use different kinds of mobile devices and ventured into the
world of social media. Professional librarians have to be able to
guide users to access information from our available physical
collection as well as the electronic and digital collections.

Collection

The Libraries hold a collection of 280,000 items, including
104,000 titles in the electronic collection. 55,000 titles of
which are electronic scores, raising the number of music
scores to 85,000 titles. The Libraries also provides 326,000
sound effects and production music files, which can be used
in student works.

During the past year, about 12,000 items were digitised and
imported into the Digital Performing Arts Repository (DPAR),
bringing the total number of digital objects in different
formats to 20,000. These objects range from old slides of
the International Festival of Dance Academies to the audio
recordings of the latest student concerts.

The Repository also enables the general public to view
Academy memorabilia such as Academy publications, video
trailers of Academy productions, performance photographs,
trailers of film productions and resources collected from local
performing arts groups.

Facility and Service Enhancements

The Libraries is committed to continuous improvement in its
services, facilities and equipment. The Learning Resources
Room was remodelled and some of the study carrels were
replaced with the latest design. Power sockets were added
to most of the study tables in the Learning Commons, while
study carrels in the Learning Resources Area of the Film and
Television Library have been replaced in time for the new
academic year.

Video conferencing equipment was offered for use in the
Library Seminar Rooms. With the phasing out of Adobe Flash
technology, the sound server and video streaming servers
were upgraded to support HTML5 playback. These upgrades
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Learning Resources Room remodelled.
BERRzBEERE -

enhanced the search and retrieval experience of users and
improved compatibility with modern web browsers.

User Education

Librarians conducted orientation programmes to familiarise
new staff members and students with the resources, services
and facilities available in the library. Workshops on the use of
research and reference tools, plagiarism software and subject
specific electronic resources were run at regular intervals.
Information skills training sessions targeted to meet specific
needs were also provided upon request.

Partnership

Liaison librarians are assigned to each School and Academic
Department to enhance communications between the library
and academic staff. Liaison staff collected suggestions
and feedback about possible improvements in the library
collection and services and at the same time promoted library
resources to the faculty.

The Libraries provided information and suggestions on
the selection of citation styles for the Academic Quality
Assurance Office, which was then adopted in syllabus
templates. To enhance the electronic collection, the Libraries
has joined forces with the Joint University Librarians Advisory
Committee (JULAC) to source and subscribe to electronic
resources. To complement its collection, the Libraries has
agreed on reciprocal borrowing privileges with The University
of Hong Kong Music Library and enabled interlibrary loans
with all local university libraries.

The Libraries welcomed local exchange students from Hong
Kong Baptist University and supported selected programmes
of Extension and Continuing Education for Life (EXCEL)
and applied learning courses offered by the Performing Arts
Education Centre of the Academy.

Development

To embrace the ever-changing electronic environment and to
enhance the experience of users, the Libraries completed a
preliminary study on the features and functions of the next-
generation integrated library system and concluded that such
a system should be acquired in the near future.

Activities

Library activities did not stop with thematic book displays
and book talks. In December 2016, the Libraries held a
Christmas party for staff and students and those who
attended enjoyed the food provided and the lucky draw of
Christmas cakes.

The festive atmosphere continued into the Chinese New Year
with a week-long event of Chinese Fai Chun writing. Members
of staff and students came to the library to try out their



Library orientation for new students.
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Chinese calligraphy skills and went away with their own Fai
Chun work to display in staff and student areas. The highlight
of the event was two workshops on Spring Couplets, where
the number of participants greatly exceeded our estimation.
These workshops were followed by a series of six Chinese
calligraphy workshops.

The Libraries participated in Academy-wide activities such
as the validation of courses offered by the Performing Arts
Education Centre and the Master of Fine Arts in Drama and
Theatre Education Programme. We were also pleased to
contribute to the festive atmosphere on the Academy’s Open
Day and Information Day.
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Development Office

hRE

The Development Office continued to take an active role in
strengthening donor stewardship and expanding its network
of donors, alumni, friends and partners in line with the
Academy’s strategic fundraising direction.

The Academy was pleased to receive support and
contributions from many donors and sponsors in 2016/17
(see appendix 9 on page 117). Their generosity is essential
in supporting the Academy’s on-going development and in
nurturing young artists for Hong Kong and the region. The
Annual Scholarship Presentation and Donors’ Appreciation
Gathering was held on 8 May 2017 in recognition of our
donors and sponsors. The Academy was honoured that Mrs
Betty Fung, Permanent Secretary for Home Affairs, attended
the event as Guest of Honour, presenting souvenirs to major
donors.

Appreciation should be extended to Shun Hing Education
and Charity Fund for its continued support of the School
of Drama Graduates’ Showcase, and to Lions Music Charity
Foundation for its donation towards the overseas study tour
of composition students.

The Academy Corporate Club continued to offer
opportunities for businesspeople and individuals to
appreciate Academy productions and support Academy
students’ further development. The Academy is grateful to
Leaders’ Circle members Mr and Mrs Ko Ying, Asia Insurance
and Lai Sun Development Company Limited, and to an
Executive Circle member who chooses to remain anonymous.

Initiated by the Council Chairman and supported by the
Development Committee of the Academy, the Association of
Past and Present Council Members of HKAPA was established
with the aim of keeping past and present Council members
connected with the Academy and updating them on the
latest developments and plans of the Academy. The first
gathering of the Association was held on 21 April 2017 and
was attended by more than 30 past and present Council
members.

Academy students were given valuable opportunities to take
part in the masterclasses organised by Academy sponsors.
The cinema masterclass given by award-winning British actor
Clive Owen was held on 17 February 2017. Co-organised by
the Academy and Jaeger-LeCoultre, the title sponsor of the
2015-17 Academy Balls, the masterclass was attended by over
150 students from the School of Drama and the School of
Film and Television. Academy Music students were invited to
a masterclass given by renowned soprano Renée Fleming on
21 June 2017. The masterclass was organised by First Initiative
Foundation. Two Academy vocal students were given the
opportunity to sing in front of Fleming and receive valuable
advice from her for improving their singing technique.

The Office continued to provide support to the Society of
APA (SAPA) to raise funds for the benefit of the Academy.
Managed by a group of celebrities, SAPA is an independent
charity that aims to raise funds to support the development
of the Academy through scholarships. The Academy’s annual
focal event, the Academy Ball, was held on 3 December 2016
at the Academy’s Lyric Theatre. Entitled ART DECODANCE,
the Ball was organised by the Academy Ball Committee and
was generously sponsored by Swiss watch manufacturer
Jaeger-LeCoultre for the second year as part of its 3-year
sponsorship commitment in support of the development of
young talent across the Academy’s six schools.

Inspired by movie film sets from the 1930s, the venue was
decorated in beautiful Art Deco style with geometric patterns
and dramatic flourishes. Guests were treated to a number
of stellar performances by talented Academy students and
celebrities in a dazzling gala evening. Mrs Regina Leung,
wife of the then Chief Executive of the HKSAR Government,
honoured the occasion with her presence. The Academy Ball
was attended by more than 400 eminent guests and raised
a record high net income of $7.5 million. The funds raised
will be donated to the Academy to establish scholarships for
students, including SAPA Local and Non-local Scholarships
and Jaeger-LeCoultre Performing Arts Scholarships. The

Scholarship Presentation and Donors’ Appreciation Gathering 2016/17.
RESIRBEEHIE 2016/17 -
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The Academy Ball 2016 ART DECODANCE.
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Academy and SAPA are indebted to Winnie Chiu for being
the Chairlady of the Academy Ball for the third consecutive
year. Special appreciation must also be extended to the two
vice co-chairladies, Jini Wu and Yvette Yung, for their efforts
and contributions.

Turning to alumni affairs, the Development Office continued
to work closely with the Academy Alumni Association to
strengthen the connection between Academy and alumni,
and to expand the alumni network. The No. 1 Gloucester
Road Fundraising Concert was held on 13 November 2016 at
the Academy Concert Hall to raise funds for the Association.
Generously sponsored by Beston Financial Group, the concert
featured a series of wonderful music and dance performances
performed by around 50 professional alumni of the School
of Music and the School of Dance. The Concert was attended
by over 300 guests, including the underprivileged from four
non-profit organisations and their families. A number of other
alumni events were organised during the year, including
alumni talks presented by renowned Drama alumni Alan Mak
and Tse Kwan-ho. Four elite alumni, Joyce Cheung, Frankie
Hung, John Wong and Moon Yip, with vast experience
in backstage production, also shared their experience
in organising grand stage productions at a talk held on
Academy Open Day. The Academy was delighted that an
increasing number of alumni are receiving international
awards and honours.

The Alumni Association Executive Committee continued to
meet on a monthly basis, and the Academy Council Chairman
and top management met with the Association’'s office
bearers on a regular basis. In support of its alma mater, the
Association continued to donate HKAPA Alumni Association
Scholarships to students of the six schools.
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No. 1 Gloucester Road Fundraising Concert organised by
HKAPA Alumni Association.
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Campus Development
REZERZ

Atrium Foyer Renovation

The Wanchai campus Atrium Foyer is a central entry hall and
meeting place for the Academy and its community. It is the
entrance space for students and staff to access teaching,
rehearsal and performance facilities, as well as a ‘welcome
space’ for visitors and guests who come to watch productions
and performances by the Academy and commercial hirers. Lit
by natural daylight through its extensive skylight, the atrium
also contains about 600 square metres of exhibition space on
two levels, three small offices, an Information and Reception
Desk and a Box Office.

With the implementation of the Academy’s Strategic Plan
2013-2023 and its mission statement of Cultivating 21
Century Performing Artists: an Asian Heart, a Global View,
the Academy has taken the opportunity to re-conceptualise
itself and refine its mission as a 21 Century performing arts
conservatoire. The Strategic Plan is forward looking and
dynamic, seeking to capitalise on the successes of the last
30 years, the unigueness of the institution’s location in Hong
Kong with its Asian and Western juxtaposition, and on its
keen awareness of contemporary modes of communication.

The Atrium Foyer Renovation is therefore an opportunity to
visibly embody the Academy’s mission and ‘brand’, making
its identity and the works it does clear to anyone who enters,
while improving on the practicality of the current usage of
the Atrium space.

Dr Simon Kwan, the original architect and designer of
the Academy Wanchai campus has kindly agreed to offer
design services for the renovation of the Atrium Foyer of the
Academy. In order to better brand and position the Academy
as a performing arts institution, the Foyer is divided into two
zones: the lower Foyer connected to the Atrium is reserved
for the showcasing of academic activities, while the upper
Foyer with the Box Office is dedicated to the promotion of
the other cultural and performance activities taking place at
the Academy.

The approach to renovation, with its key functional features
in simple and sleek design, is to complement the existing
architectural style of the Foyer. The first phase comprises the
formation of the Multi-purpose Platform showcasing students’
work and performances, the revamp of the Information and
Reception Desk, the replacement of steps at the centre of
the Foyer with a new ramp and modification of an existing
ramp for disabled access. The second phase comprises the
supporting elements of stage lighting and a sound system for
the Multi-purpose Platform, the revamp of the Box Office, and
the creation of new pamphlet holders with LED display. The
following works are planned in subsequent phases: Academy
souvenir showcases, a sculpture featuring the Academy
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and the Schools, and a LED interactive screen for display of
Academy news and showcasing of students’ work.

The 55 square-metre Multi-purpose Platform is 450mm in
height. It is finished with a sprung floor system with carpet
laid on top, which can be removed to suit different uses.
The lighting and sound systems for the Platform have been
designed by Academy students in consultation with the
Academy’s Venue Team.

Phase | site construction work commenced in April 2017 and
was completed in June 2017, while Phase Il site work followed
and was completed in August 2017. Valuable feedback was
received from students and staff on the proposed Foyer
Renovation works during the consultation period prior to the
works and after the completion of the works. The refurbished
Atrium Foyer has not only reinforced the Academy’s identity
and brand; it has also strengthened the bond between
Academy students and staff.
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The revamped Information and Reception Desk.
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The renovated Atrium Foyer of Wanchai campus with a Multi-purpose Platform
showcasing students’ work and performances.
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Jul 78
2016

Oct 104
2016

Nov 118
2016

Dec 12H
2016

Llangollen International Musical Eisteddfod 2016, Wales 255 27 % f5 28 Bl B2 2 4467 2016
+ Elise Liu Chi-man (Junior Music Programme) won the 1% Prize in the category of International Young Musician.

c BEH (FLFEERE) K (ERFEEER] AHEE -

Daegu International Choreography Festival 2016 - World Choreography Competition,
South Korea

ﬁﬁ@jﬁﬁﬁ. m:.Faq:EIJ 2016 — .[‘/T\»F tt%

* In the Solo Dance Session, Mike Zhou Minghao (Year 1, School of Dance) and Jasmin Wong Po-lui (Year 3, School of
Dance) won the Gold Prize and Bronze Prize respectively.

o HEE (EESLR-FRL) NEERE (FESER-FAL) DHNEEETESERRE -

Princess Galyani Vadhana International Ensemble Competition 2016 (Strings), Thailand
2Bl Princess Galyani Vadhana BIf%& &Lt &E 2016 (5%4%)

+ Sul Tasto Quartet won the 2™ Prize in the Category B (String Quartet). The Quartet is formed by Korn Roongruangchai
(Violin; Year 2, School of Music), Matthew Ng Bo-him (Violin; Year 4, School of Music), Xu Yang (Viola; Year 4, School of
Music), Cheung Ray-yeung (Cello; Year 4, School of Music).

+ Sul Tasto Quartet &M B 48 (ZHENEZR) F =%+ L5 K 8 81 Korn Roongruangchai ( NMEE S BRER-FRE)
REH (MEE SRLERTERE) - ﬁ*-r*r (FIRE : BRERMFERE)  REHS (KEE SELERNERE) -

2016 The 4™ Hong Kong International Piano Competition /& B EMREEAE
« Tsang Hin-yat (School of Music, Class of 2013) won the 4™ prize.
o BER (LB 2013F2%) BEFENEG -

The 53™ Golden Horse Awards % 53 & 5%

* The Best Original Screenplay Trivisa was written by three screenwriters, two of whom are the Academy alumni
Loong Man-hong (School of Drama, Class of 1996 and a part time Lecturer of the School of Film and Television), and
Mak Tin-shu (School of Film and Television, Class of 2008).

¢ The Best Live Action Short Film A Sunny Day was directed by Ying Liang (part time Lecturer of the School of Film
and Television), edited by Gipsy Chang (Senior Lecturer of Film/TV/Editing), with Geoffrey Stitt (Dean of Film and
Television) as Sound Mixer. The screenplay is an adaptation from Chan Wai's (Senior Lecturer in Screenwriting) novel
The 16" Minute ( {F+7\H$8) ) and Flavour ( (1k&) ) .

Many alumni and students also participated in the production of the two films.

« RERZFER (BAHBR) WEPMLREARESRAAE (BEI2K - 1996 FEXREYTREMRFEBEM) NEX
M (EYERSM - 2008 FE%) -

- RERIBER CWVAZTAR - B) AR (EXERERFBEN) 18 RES (SYETRERYESRBM) 5%
AR (EYERERRER) RS - BANGERE (ERERBRFEESREM) /& (B+Ro$E) M K@) -

TORRMNBERBEHLEA L RBELNEUE

2016 China Shangha - Jing’an Modern Drama Valley - One Drama Top Life Awards
2016 £)8 - BLRRBBASHBKE

* Perry Chiu Woon (School of Drama, Class of 1998) won the Best Actress of the Year with
her role in Golden Lock and Ruan Ling Yu.

+ Directed by Wong Su-fai (School of Drama, Class of 2008), The Mad Phoenix won The Best
Revived Classical Play of the Year.

o KB (BBI26k - 1998 FEX) BiEm (2#HE) &k (M) BEFERELRBRE -
o mEEE (BB 2008 FRE) MG 2EBE (BETZR) BSFELMEHAE -
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Dec12A
2016

Jan1A
2017

Mar 3H
2017

Apr 47
2017

The 1% International Film Festival & Awards - Macao % — &R E R/ R EEig e

» Directed by Tracy Choi (School of Film and Television, Class of 2013) and produced by Ding Yuin-shan (Senior Lecturer
in Film Production and MFA Coordinator of the School of Film and Television), Sisterhood won the Macao Audience
Choice Award.

- BRRE (EXEREZR  2013FE%) 8 TEL (ERERBREVEUESREMMALRENS) TR EY (BH)
EBSRPIBRAE -

The 18" International Chopin Piano Competition in Asia

%18 A NEHEREZERE

¢ Jason Wong Sze-yuen (Year 2, School of Music ) won the Gold Award in Professional Category.

¢ Alexander Lau Sing-ho (Year 2, School of Music) won the Gold Award in College and General
Category.

. MER (BRER_FH) BEIXASK-
o BEEE (BLER_FH) ESERLARASE-

Sedona International Film Festival Sedona B[ £ &

¢ Kearen Pang (School of Drama, Class of 1997) won Directors’' Choice Awards: Bill Muller Excellence in Screenwriting
Award with 29+1.

« WER (BBIS6 1997 FE2X) BEY (29+1) ESREREIE -

The 22™ Incubator for Film and Visual media in Asia Awards (IFVA)
E 2 EIFVABY RS R GIRE

¢ Lee Kwok-wai (School of Film and Television, Class of 2005) won the Gold Award in the Animation Category with
Resettlement Memory.

¢ Ng Chun (School of Film and Television, Class of 2012) won the Silver Award in the Open Category with A Long Ride.

¢ Chan Kam-hei (Year 4, School of Film and Television) won the Special Mention in the Open Category with Conditioned.

o FHE (EYEREM - 2005 FERE) & (LER) B (FEMH) -

¢« RE (BYERSNR - 2012 F2F) & (REFIE) BRE (RFEA) -

o BB (EYERERNFRE) R (ED) BEAERE (ARA) -

Depth of Field International Film Festival Competition 2017 ZE = 7B E&HHRE 2017
¢ Lo Koon-lan won the Award of Excellence with her leading role in Million Loves in Me.

« ERWAEY (ER) ERHSEE (xA) -

The IndieFEST Film Award 2017, San Diego E21th ZF S35 37 2787 2017

. Lo Koon-lan, Senior Lecturer (Acting) of School of Drama won the Award of Outstanding Excellence: Lead Actress
with Million Loves in Me.

© BEIERSEEN (RR) BEEWEAIENEY (ER) AFuE-

The 11" Fresh Wave International Short Film Festival 25 11 BEER SRR E S AR E
. Ren Xia (School of Film and Television, Class of 2012) won the Best Director in the Open Division with Even Ants
Strive For Survival.

. Wong Cheuk-man (School of Film and Television, Class of 2015) won the Best Screenplay in the Open Division with
Piled Cloud.

o IR (EFERSBMR 2012 FF2E) & (%) ExEEE (QAFH4A) -
. BN (EYEREMR 2015@?&%) (BE) ExERSE (ARMAE) -

IATC(HK) Theatre Critics Award 2016 BIfXEEFmRIHE (HE2E) - IATC(HK) BIFEALZE 2016

. Lo Koon-lan won the Actress of the Year with Wit.

© ERWEEE (LERE) BFERES

The 36" Hong Kong Film Awards £ 36 BE 852 &5

. Two awardees of Best Director are alumni Frank Hui (School of Film and Television, Class of 2005) and Jevons Au
(School of Film and Television, Class of 2004). Their work Trivisa also won the Best Film.

. The Best Screenplay Trivisa was written by three screenwriters, two of whom are alumni Loong Man-hong (School of
Drama, Class of 1996 and a part time Lecturer of the School of Film and Television), and Mak Tin-shu (School of Film
and Television, Class of 2008). Many alumni and students also participated in the production of Trivisa.

© BERSEGENHDMUERARKFBRX (BBIS - 2005 F2£%) MEXEE (BBISk - 2004 F2F) - HAGH) (B
KBE) TEESREEY

« RERZFBR EARR) MEPRURERARAEIE (51506 - 1996 FEERERNEFSHRBEM) MEXE (Y
ERBL - 2008 FEE) - TORKMBEBEHZE (BARE) HIRUE -
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Apr 48 The 26" Hong Kong Drama Awards % 26 E &8 2 5548

2017 .

The Best Production Hu XueYan, my Dear was written by Poon Wai-sum (Resident Playwright of School of Drama)
and directed by Roy Szeto (Senior Lecturer of School of Drama), with Marble Leung (School of Drama, Class of 1990)
as producer. Poon Chan-leung (School of Drama, Class of 1991) and Leo Cheung (Senior Lecturer in Theatre Lighting,
School of Theatre and Entertainment Arts) have also won Best Actor (Tragedy/Drama) and Best Lighting Design
respectively.

Fong Chun-kit (School of Drama, Class of 2010) won Best Director (Comedy/Farce) with The Truth from Liar.
Sung Boon-ho (School of Drama, Class of 2006) also won Best Actor (Comedy/Farce) and Birdy Wong Ching-yan
(School of Drama, Class of 2009) as the Best Supporting Actress (Comedy/Farce).

Chan Ping-chiu (School of Drama, Class of 1988) won the Best Script with Waking Dreams in 1984.

Lo Koon-lan (Senior Lecturer in Acting, School of Drama) won Best Actress (Tragedy/Drama) with Wit.
Shaw Mei-kwan (School of Drama, Class of 1999; also Artist-in-Residence (Acting) of School of Drama) won
Best Actress (Comedy/Farce) with Aimost, Maine by John Cariani.

Peter Chan Charm-man (School of Drama, Class of 2012) won Best Supporting Actor (Comedy/Farce) with Brighton
Beach Memoirs.

Zhao Yiyi (School of Drama, Class of 2012) won Best Supporting Actress (Tragedy/Drama) with Nitehawk (Re-run).
Yuen Hon-wai (School of Theatre and Entertainment Arts, Class of 2002) won Best Set Design with The Golden Dragon
(Re-run).

Wong Tik-men (School of Theatre and Entertainment Arts, Class of 2012) won Best Costume Design with Monkey Man.

Ha Yan-pui (School of Theatre and Entertainment Arts, Class of 2002) won Best Sound Design with Our Immortal
Cantata (Re-run).

BB 2ol REBRERRL  SAHNAERER IR TR (BEISE - 1900 F2%) BERM (BEM - H3RK) R

Vi i”‘%ﬁﬁﬁ BRE (BBIRET - 1991 F82%) NEREK (5o REEEMBREQECRRHEM) To5IRITEESSR

E5XA (BB EB) REJEEARE -

fﬁ (BRBIE0T - 2010 FE%) & (MMRRRER) BEKEER (EBI/FE) o RAEE (BBISEK - 2006 F£X) Rk

2R (BBIRE - 2009 F2%F) ToBLBESKESEA (FB/RB) h&EXEA (Z8/RE) -

ﬁﬁﬁﬁﬂ (BRBI20t - 1988 F8%) B (FHE) BEKESA -

BBk afEn (R BERE (VERE) ESRELTA (BB ER) -

BXE (BB - 1999 FREERBBISRERFRRMER) B tiez®) BRExtA (Z8/ BB -

BREX (BiBIS2E 2012 F2F) B (PFETR-TH) H%ﬂ% i (BRl/ BB -

HFE (BBI2Ek - 2012 E%%) R (REWH) (BR) BRELERA (5 /EB) -

BrER (%26 REUFEMEH - 2002 i%%) B(2HE) (BR) BRESZGRA-

X (%“&%f‘ﬁﬁm%m 2012 F8%) B ARRK) ERERER:

ERRE (FoRBUFEME - 2002 £2%) & (KRB (BR) ERESERET -

o

The 9™ Hong Kong Theatre Libre Eh[EE B/ MBS

Tony Wong, Lecturer (Acting) of School of Drama won Best Director with the Academy’s production A Midsummer
Night’s Dream.

Birdy Wong Ching-yan won Best Script with her work SINS.

Yuen Wan-shan (School of Drama, Class of 2009) won Best Actress with Death in Hong Kong.

Terrance Lau Chun-him (School of Drama, Class of 2012) won Best Actor with Beyond the Horizon.

Wu Chun-him (School of Drama, Class of 2008) won Outstanding Actor with Life is a struggle...Fight it!

BBIBbE (RF) BERRERESGAUE (MERZE) BREESHR -
BEEWE (FZBR) BRERK -

Bragi (BUBIZ06c - 2009 %) B (BABIL) BRELTA-

Sltksk (BIBIRE - 2012 F2F) B (KBS BRESEA-

gk (BBI2E - 2008 F2F) B (HMIBMESNHLE) BEESSES -

May 58 NICE International Film Festival 2017 £ B HT B R & /& 2017

2017 X

Kearen Pang (School of Drama, Class of 1997) won Best Director of a Foreign Language Feature Film
with 29+1.

EE (BBI20 1997 F2F) BEY (29+1) BEREZE GIEBIBR) -
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May 54 2017 China Shanghai - Jing’an Modern Drama Valley - One Drama Awards
2017 2017 Lig - FRBRABBASHBEIKRE

¢ Poon Wai-sum (Resident Playwright and Discipline Leader in Dramatic Writing of School of Drama) and Roy Szeto
(Senior Lecturer in Directing of School of Drama) won Best Playwright of the Year and Best Director of the Year
respectively with Hu XueYan, my Dear.

¢ Edward Lam (Part Time Lecturer, Department of Liberal Arts Studies) won Best Director of the Year with Dream of
the Red Chamber. Billy Chan (School of Theatre and Entertainment Arts, Class of 1996) also won Best Stage Art of the
Year (Lighting Design).

o BER (BEZERERERREEREEREAR) LAERE (BBSREEMREM) & GREN - ASE) KRR
FERERBEIRFERESE-

o MZEE (ANERZRBEM) R (I22) BEFERESE - RiEE (H5 REFEEMESEMR - 1996 F2%) INRILEIES
EHEHEER (BNEE)

Hong Kong Arts Development Awards 2016 2016 & BEiT R4

¢ Dr Fredric Mao, Founding Dean of School of Chinese Opera, Cheng Kok-kong and Yau Sing-po,
Honorary Fellows won the Award for Outstanding Contribution in Arts.

¢ Victor Ma Choi-wo (School of Dance, Class of 1988; School of Drama, Class of 1993) won Artist of the
Year (Dance).

¢ Nancy Loo (Part-time Lecturer, School of Music) won Artist of the Year (Music).

¢ Edward Lam (Part Time Lecturer, Department of Liberal Arts Studies) won Artist of the Year (Drama).

¢ Birdy Wong Ching-yan (School of Drama, Class of 2009) won Award for Young Artist (Drama).

¢ Wayson Poon Wai-shun (School of Dance, Class of 2008) won Award for Young Artist (Dance).

¢ Ma Wai-him (School of Music, Class of 2015) won Award for Young Artist (Music).

¢ Rensen Chan Man-kong (School of Drama, Class of 1998), Artistic Director of The Nonsensemakers
won Award for Arts Education (Non-School Division) with the Hand in Hand Capable Theatre project.

© BESEAIR REARET BRI BET R AREEEL LB E R -

o B (FEES6 - 1988 FEE : BIBISM - 1993 FRE) BHETRFE (FF) -

« B (SHBGRBGEN) BEMRKFR (B -

o MEFE (ANEBZRBEN) BEMREE (BB -

¢ BER (BB - 2000 F£%) EEMFFE (BB -

o BEL (FFEBL 0 2008 FEF) EEHER (FH) o

< BER (SL2M 2016 FRF) BEMHFE (54) -

« WIZERTAZRIE (BEIZK - 1998 F2%) NERHEIEERERMHE R GFERE) -

My Singapore Future Micro Film Competition HEFIFEARMEZLAE

« Dynax Yiu Wing-ho (School of Film and Television, Class of 2012) and Judy Yiu Kit-ki (School of Dance, Class of 2010)
won Best Director Award and Gold Prize in Open Category with their work Joss Paper & Sticks.

o kK (BEXEREMR 2012 F2%) RERH (EEZ2R 2010FE%) RGN (KRS BRESEERARMESE -

Jun 6H
2017

Van Cliburn International Piano Competition 3i - R AR AZELE

« Rachel Cheung (School of Music, Class of 2011) entered the Final Round and won the Audience Award in
one of the most prestigious piano competitions that takes place once in every four years.

< REBE (BEBh 201 FE2E) NNF-ENTRBERARFENES S YESHRKE -

The Council Chairman and three Council Members have been awarded the following Honours by the
HKSAR Government for their distinguished contributions to the Hong Kong community:

REGTRE-URESKBETAFIITHEBNED - MREAPHETEELNERER -

Gold Bauhinia Star £ £/ 2%
Professor Stephen Chow Chun-kay GBS JP Council Chairman Justice of Peace K4+

REe T FERESSE GBS P Mrs Eva Cheng Li Kam-fun JP Council Member
REGK EBERT L+ JP

Bronze Bauhinia Star i H 25

Mrs Yvonne Law Shing Mo-han BBS JP Treasurer Medal of Honour 582 &E

RES A ERRMEERZ L BBS JP Mr Leon Ko Sai-tseung MH Council Member
RESHKEBHELE MH
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The consolidated financial statements for the financial
year 2016/17 included the operating results and financial
positions of the Academy and its wholly owned subsidiaries
(Group), Extension and Continuing Education for Life
Limited (EXCEL) and The Young Academy Cantonese
Opera Troupe Company Limited (Troupe). In preparing
the financial statements, the Group has adopted the Hong
Kong Financial Reporting Standards issued by the Hong
Kong Institute of Certified Public Accountants and also
making reference to guidelines as set out in the Statement
of Recommended Accounting Practice for UGC-Funded
Institutions.

Operating Results

Results for the Year

The Group recorded a consolidated net deficit of HK$6.02
million for the year, representing a decrease of HK$6.78
million from 2015/16. Table 1 shows a breakdown between
Government and non-Government funded activities, and
comparisons over the past two years.

2016/17 FENSHUBRREFEEREZERBLT
(TEE] ) ERECSBRERAT ([EREBLER]| K
EEEFEEEERAR (EEEFEFE] ) NEELE
REHEMRR o NEHZIMBHRERE  SERATBSTEMHL
ERRNEBIBEREEARSZEEBAEEHNTESEN
B RERNRES TR -

CEEE

AEERE

SERAFEZENERS 602 88T » B 2015/16 FER
D78 BART o K—MOH  JIRBEMFHBFER K I
B EBNIRE LS

2016/17 2015/16

Government Non-Government Total Government Non-Government Total

B EY FEBTHE wet BURF#EED FEBIHB et

HK$'000 HK$'000 HK$'000 HK$'000 HK$'000 HK$'000

BETT BETR BT T BT BT T BETT

Income WA 377,281 109,261 486,542 355,656 103,532 459,188
Expenditure i (388,058) (104,508) (492,566) (361,227) (97,201) (458,428)
(Deficit)/Surplus (B8 ) Bt (10,777) 4,753 (6,024) (5,571) 6,331 760

Table 1: Operating Results Analysis
R— EEHEIN

The variance was mainly attributable to the establishment
of the Innovation Hub (iHub) and Practice-Based Research
& Academic Planning Unit (PRAPU) that has reflected the
expenditure incurred for such new initiatives in achieving
the goals of the Academy’s Strategic Plan.

ERIRARRMRTERD/ES [REFERE ] WEFEMK
ﬁ;Eﬁ%&i—%ﬁﬂ%ﬁ':F/M‘D‘E’?E%E%ZME%&%TE%E%U-‘E‘BF&%|E&
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Income

Consolidated income increased by 5.9% from HK$459.18
million in 2015/16 to HK$486.54 million in 2016/17.
Government subvention, being the major source of
revenue, accounted for 67% (2015/16: 67%) of total income
for the year, which included the recurrent grant, the special
grant, the capital block grant, the capital special project
grant and the matching grant. As compared with 2015/16,
the Government subvention for the year increased by
6.7%. Income from tuition fees and auxiliary services also
increased but was offset by the decrease in donations,
benefactions and other income. The components of income
for both 2016/17 and 2015/16 are shown in Table 2.

WA

REENGZESWAR 201516 FEM 4 Z 5918 BB TIEE
2016/17 EER 4 128,654 BBt » EIRA 5.9% ° BFE
BAFEWARE  SELEEHNS  $hl@Ee 22
HEHEe HERPPEEEDEREEEHESE  BEUL
I NEE 67% (2015/16: 67%) ° 2 FEBTEBIE 2015/16
FREIEM6.7%  BEREEREHWADEEM - B
REFRKE i aE D MK o 2016/17 £E K 2015/16
FENZBERANRRGFTINER= o

2016/17 Group &8
i i 2016/17 2015/16
6% HK$'000 % to Total HK$'000 % to Total
1% BETT Bolk BT Bok
Government subvention B B R
@ Recurrent grant BEEHES 207,897 61% 286,257 62%
16% @ Special grant HRlEE 4777 1% 1,733 1%
Capital projects and building ~ BE#ZEHEE R
maintenance RERE
1% @ Block grant REmpe 18,266 4% 13,638 3%
@ Special projects H5RIER 4,884 1% 3,900 1%
@ Matching grant [ihESEET 171 0% 0 0%
2015/16 © Tuition fees BE 76,756 16% 70,764 15%
8% Interest and investment FIRR 5,475 1% 4,316 1%
3% income BrRKS
Donations and benefactions M7 #8E)
1% Donation for Academy building 2z i2z%188) 28,157 6% 28,157 6%
® Others Hit 13,497 3% 15,222 3%
© Auxiliary services and other HiEIERHER 36,662 7% 35,201 8%
15% income Hthle 2
Total @t 486,542 100% 459,188 100%

1%

Table 2: Income Anaylsis
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Expenditure

Consolidated expenditure increased by 7.4% from
HK$458.42 million in 2015/16 to HK$492.56 million in
2016/17. The increase of total expenditure was mainly

X

FRBESZEETE 2015/16 FEMN 4 55,842 BB T ME
2016/17 FEM 412 9,256 BBTT » FHIEA 7.4% ° BWE
AR LR RAEREHRZBAIF P OMER BARFE K EM

BB - BINRBEEAER  BEREREEE  5TER
RERE NEIBRABEIEMNER - 2016117 FER
2015/16 FEMNBIEMTITFHIINEK= °

attributable to the increase in staff costs arising from the
salary adjustments, launching of new initiatives of the iHub
and PRAPU, increase in minor capital, student production,
computing & building maintenance and minor works. The
components of expenditure for both 2016/17 and 2015/16
are shown in Table 3.

Group &8
2016/17 2015/16
Rl cos.t pperEt Depreciation Total % to Total Staffcos't Qpgretng Depreciation Total % to Total
and benefits  expenses and benefits ~ expenses
BREAA A 1 BRERE . r K
= ﬁ :%%\E yaN = Mi :%@\E aN
HK$'000  HK$'000 HK$'000 HK$'000 HK$'000  HK$'000 HK$'000 HK$'000
BT BT B¥Tn B¥Tx BETT BY¥Tx B¥Tn BT
Learning and research 234,877 37,986 9,908 282,771 58% 218,026 33,037 8,208 259,271 57%
BERME
Institutional support
HEXR
g/'ean”earg?me“ta”d 39,838 5,048 726 45612 9% 35,513 9,335 158 45006  10%
EER—RER
g;g’gri]gee%a”d related 96 152 39,357 32,867 98376  20% 22,978 38,070 32411 93459  20%
RERBEMX
Student and general
A UL 1,937 20995 M 22943 5% 1,799 18,596 12 20407 5%
BAR—RBERE
Development,
and community 7,510 4,017 19 11,546 2% 6,941 3,786 30 10,757 2%
engagement
HREREESH
Other activities 20,735 10,190 393 31,318 6% 19,194 9,919 415 29,528 6%
HitEE)
Total expenditure 331,049 117,593 43,924 492,566 100% 304,451 112,743 41,234 458,428 100%
XSG

Table 3: Expenditure Analysis
K= BXAI

96 | FINANCIAL REPORT



Remuneration of the top four tiers of teaching and
administrative staff is presented in Table 4.

Annual salaries (including benefits) H#M & i&#!
Range of Salary FEizEE

1% Tier
HKS$ &% BB
3,550,001 to 3,850,000 1
3,250,001 to 3,550,000
2,950,001 to 3,250,000
2,650,001 to 2,950,000
2,350,001 to 2,650,000
2,050,001 to 2,350,000
1,750,001 to 2,050,000
1,450,001 to 1,750,000
1,150,001 to 1,450,000
Below 1,150,001 -
Number of staff Z58% 8 A2 1
Total number of staff %S A8

Table 4: Remuneration of the top four tiers of Teaching and Administrative staff

RO BB SN

Government Funded Activities

The operating costs of all Government funded activities
for the year have increased resulting from the salary
adjustment and the establishment of the iHub and PRAPU.
All these costs were met by the Government’s recurrent
grant and special funds allocated from the Government
Reserve.

After adjusting for the depreciation charge and capital
expenditure to the ‘Plant and Equipment’ fund for matching
the costs of capital items purchased using Government
recurrent grant, and transferring to special funds in support
of the establishment of a Centre for Performing Arts
Research (CPAR), the balance of Government Reserve
Fund as at 30 June 2017 was HK$32.83 million.

2" Tier
EZE

BEEHBEHFMIINRMN o

2016/17
Tier B

3% Tier 4" Tier
FE=E FNE

2015/16
Tier B
2" Tier 3" Tier
E_E F=B

4" Tier
EE

1* Tier
E—IE

’ 1 3 g

A W N =
1
[ SoOW 1

N
=
N
N
N
o

16 13

BRFEBRE

REENBFEEEHBSREBFRERENEEE S
I DU ETRNBUFEBIE R M HEEMA - B
AR - ROREHBRF P ONER AN R REMS

U
RBRERNE - AIBRABTR BB NGRS

REBERET USRI REEMARHOR - BIFRHE
EEBZE 201756 A 30 HN&ERR 3,283 BETT

RS 197



Non-Government Funded Activities

The Academy has operated non-Government funded
Master’s Degree Programmes which covered five
disciplines: dance, drama, music, film and television,
theatre and entertainment arts. The programme specific
costs together with the operation costs of the Graduate
Education Centre recorded a net surplus of HK$0.84 million
for 2016/17 (2015/16: HK$1.40 million).

Other than the Master’s Degree Programmes, the venue
hiring operations, the continued education programmes
operated under EXCEL and the Troupe were also major
non-Government funded operations. They have accounted
for 81% of gross income from non-Government funded
activities. Other activities operated during the year
included provision of Applied Learning Programmes for
the Education Bureau, undertaking sponsored community
projects and car parking operations.

The venue hiring activities maintain financial viable for the
year and its operation recorded a net surplus of HK$1.04
million for 2016/17 (2015/16: HK$2.94 million).

The continued education programmes delivered under
EXCEL has recorded an increase of net surplus from
HK$1.27 million in 2015/16 to HK$2.90 million in 2016/17,
mainly attributable to the in-service programmes offered
during the year.

Donations and Benefactions

Total donations recognised in the consolidated financial
statements of comprehensive income for the year
decreased by HK$1.72 million from HK$43.37 million in
2015/16 to HK$41.65 million.

Capital Projects

During 2016/17, capital expenditure amounted to
HK$161.97 million (2015/16: HK$67.28 million) was mainly
the construction expenses for the On-campus Expansion
Project, computer software and maintenance, replacement
of professional teaching equipment and facilities for
schools and improvement works for campus facilities.

To cope with the demand for teaching and rehearsal

venues, the On-campus Expansion Project at the Wanchai
Campus is expected to be completed by Q1 of 2018.
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Statements of Comprehensive Income #ZREWNER
For The Year Ended 30" June 2017 £ % 2017 £ 6 A 30 HiLFE

Group %H Academy 23
2017 2016 2017 2016
HK$'000 HK$'000 HK$'000 HK$'000
BT T BT BT BT
Income g
Government subventions BN B 325,995 305,528 325,424 305,399
Tuition, programmes and other fees B2 . FERHMWKE 76,756 70,764 61,220 59,516
Interest and investment income FERRE W 5,475 4,316 5,345 4,222
Donations and benefactions IFURBY 41,654 43,379 41,654 43,349
Auxiliary services HBIR ik 32,679 31,413 33,846 32,799
Other income Hitirzs 3,983 3,788 3,062 3,141
486,542 459,188 470,551 448,426
Expenditure A%
Learning and research B2ERME
Instruction and research BERFE 199,589 181,084 190,887 175,248
Library EES 14,492 14,235 14,492 14,235
Production SUEREIBE 24,073 22,292 24,073 22,293
Central computing facilities PR ERE 26,822 23,560 26,821 23,560
Other academic services Hi 2R 17,795 18,099 17,375 17,512
Institutional support HEYXE
Management and general EEN—-RIEE 45612 45,006 44174 43,595
Premises & related expenses RERBERX 98,376 93,459 98,056 93,196
Student & general education services BER—RBERD 22,943 20,407 22,944 20,412
Development & community engagement HREEHESHE 11,546 10,757 9,852 10,467
Other activities HtEE 31,318 29,529 31,317 29,549
492,566 458,428 479,991 450,067
(Deficit) / Surplus for the year FEE (BR) B8 (6,024) 760 (9,440) (1,641)
Other comprehensive income / (loss) Httig oW/ (B%)
Fair value change in AHEERRESZ AR 773 (820) 773 (820)
available-for-sale equity securities BEEE
Total comprehensive loss for the year FEERSBREH (5,251) (60) (8,667) (2,461)
Transfer (from) / to: HEE(B)/E:
Restricted funds REMES (23,193) (11,148) (23,687) (12,259)
General funds —RES 17,169 11,908 14,247 10,618
Investment reserve fund REREES 773 (820) 773 (820)
(5,251) (60) (8,667) (2,461)

BB E 199



Balance Sheets EE&E %
As At 30™ June 2017 2017 £6 B 30 A

ASSETS
Non-current assets
Property, plant and equipment

Available-for-sale equity securities, listed in

Hong Kong

Current assets
Amount due from subsidiaries

Accounts receivable and prepayments

Cash and cash equivalents
Short-term bank deposits

Total assets

FUNDS
Deferred capital fund
Restricted funds
General funds

Total funds

LIABILITIES
Non-current liabilities
Employee benefits accruals

Current liabilities

Accounts payable and accruals

Employee benefits accruals
Deferred income

Total liabilities
Total funds and liabilities

Net current assets

Chairman &

Professor Stephen Chow Chun-kay GBS SBS BBS JP

EREHIR GBS SBS BBS JP

Approved

by the Council on 15 November 2017.

2017 £ 11 B 15 BERESER
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FRBDRE
RE - MEENRE
AHHERARES - BBLD

mERE
W F A RFRE
FE W AR R A AR
RERREEEY
BHRTER

HEE

Bt
REMES
—REE

HRe

REE
FRBRARK
EEREFIERE

mERE
BARAKETER
EEREFEEE
EE Wz

#AaR
RRERAR
RERERH

Treasurer &

Group %£MH

2017 2016
HK$'000 HK$'000
BT T BT T
781,245 663,757
3,609 2,836
784,854 666,593
109,627 51,388
43,368 55,206
418,638 434,923
571,633 541,517
1,356,487 1,208,110
751,479 636,843
197,695 198,393
205,635 210,188
1,154,809 1,045,424
8,890 6,931
133,821 97,617
42,017 43,347
16,950 14,791
192,788 155,755

201,678 162,686

1,356,487 1,208,110

378,845 385,762

Mrs Yvonne Law Shing Mo-han BBS JP

BERFEWZ L+ BBS JP

Academy 2[5

2017 2016
HK$'000 HK$'000
BT T BETT
781,183 663,746
3,609 2,836
784,792 666,582
899 492
108,956 48,955
21,366 38,509
416,624 432,919
547,845 520,875
1,332,637 1,187,457
751,479 636,843
194,420 195,677
188,717 196,127
1,134,616 1,028,647
8,792 6,901
130,671 94,208
41,608 42,910
16,950 14,791
189,229 151,909
198,021 158,810
1,332,637 1,187,457
358,616 368,966



Cash flows from operating activities
(Deficit) / Surplus for the year
Interest income
Dividend income from investments
Loss / (Gain) on disposal of property plant and equipment
Depreciation

Operating surplus before working capital changes
(Increase) / Decrease in accounts receivable and prepayments
Increase in accounts payable and accruals
Increase in employee benefits accruals
Increase / (Decrease) in deferred income
Increase in deferred capital fund
Net cash generated in operating activities

Cash flows from investing activities
Proceeds from the sale of property, plant and equipment
Purchase of property, plant and equipment

Decrease / (Increase) in bank deposits maturing more than
three months from the dates of placement

Dividend received
Interest received

Net cash used in investing activities

Net decrease in cash and cash equivalents
Cash and cash equivalents at beginning of the year
Cash and cash equivalents at end of the year

Analysis of cash and cash equivalents

Deposits maturing within three months from the dates
of placement

Cash and bank balances

Consolidated Statement of Cash Flows § 3R E& R E R

For The Year Ended 30" June 2017 % 2017 £ 6 B 30 HI-EE

BETDELZHERE
AEE (BR) B
FS W
RERE W
HERS « MBERKEZER /(W)
e

R BEELS R DR 2 LR
YRR R AN Z (1810) /#D
P BRA N FEETIE B (2 S0
BERFERE 1M
R 2B/ (B )
EEERES 2IEM
RETDELFRE

RRETHELEZHERE
HERS « HBERKEMERE
BERE  HBENRE
REMRBEHBB=EAZM2RT
BRRL [ ($B)

SlRE
EHFE

REAERHBAZFRS

ReRBEFRAMZBRD
FORERFEEEN
FRAGRAGERY

ReRASSAMERIN
RERBEFPR=EAZH BN
BITER
BE RRITHER

2017
HK$'000
BRI

(6,024)
(5,354)
(121)
552
43,924

32,977

(58,239)
36,204
629
2,159
114,636
128,366

6
(161,970)
16,285

121
5,354

(140,204)
(11,838)

55,206
43,368

19,640

23,728
43,368

2016
HK$'000
BETT

760
(4,192)
(124)
(87)
41,234

37,591
4,850
5,331
4,408

(1,143)

28,098

79,135

123
(67,286)
(190,604)

124
4,192

(253,451)
(174,316)

229,522
55,206

13,222

41,984
55,206
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Consolidated Statement of Changes in Fund Balances & & & &8 %
For The Year Ended 30" June 2017 &,Z 2017 £ 6 A 30 HILEE

At 1% July 2015

Capital funds received and receivable but
not yet recognised in the statement of

comprehensive income

Funds released to statement of

comprehensive income

Total comprehensive income / (loss) for the year

Inter-fund transfers

At 30" June 2016

Capital funds received and receivable but
not yet recognised in the statement of

comprehensive income

Funds released to statement of

comprehensive income

Total comprehensive income / (loss) for the year

Inter-fund transfers

At 30" June 2017
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R2015F7H1H

AEREGFERBERZENR
REWEAES

ELEERANER

AEEGEWE/ (B1R)
BB 8k

R 2016 £ 6 A 30 H

AEREGFERBERZENW
FEWERES

ESEEGANER

rEEFEWE(BR)
ETH 2Bk

#2017 6 A 30H

Deferred
capital fund

BLERES
HK$'000
RETT

608,745

66,100

(38,002)

636,843

154,105

(39,469)

751,479

Restricted
funds

PREIEES
HK$'000
BB

208,515

(11,968)
1,846

198,393

(22,420)
21,722

197,695

General
funds

—RES

HK$'000

BETT
200,126

11,908
(1,846)

210,188

17,169
(21,722)

205,635

Total

w5
HK$'000
BET T
1,017,386

66,100

(38,002)

(60)

1,045,424

154,105

(39,469)

(5,251)

1,154,809



Movement of Restricted Funds

REMEESNED

Group

At 1% July 2015

Surplus / (Deficit) for the year
Other comprehensive loss
Inter-fund transfers

At 30" June 2016

Surplus / (Deficit) for the year
Other comprehensive income
Inter-fund transfers

At 30" June 2017

Academy

At 1% July 2015

Surplus / (Deficit) for the year
Other comprehensive loss
Inter-fund transfers

At 30" June 2016

Surplus / (Deficit) for the year
Other comprehensive income
Inter-fund transfers

At 30" June 2017

%M
K2015F7H1H
REERG/ (BR)
HitimeBx
EeB2 B

R2016F6 A 30 B

REERER/ (BR)
Hfbfza W
BEEECER

R2017F 6 A30H

BB
K2015F7H 18
REERG/ (BR)
HitmeBx
EeBzER

R2016 56 B30 A
rEERE/(BE)
Hinar etz
EeR2EIR
M2017F6 A30H

Master's

programmes

fund

ELRE

HK$'000
BETT
23,447
1,404
0
0
24,851

849

25,700

23,447
1,404

24,851
849

25,700

One-off

grants
—R
Hye
HK$'000
BT T

12,488

11,854

12,488

(83)

12,410

(556)

11,854

Chinese
tradional
theatre fund

PRI
REES
HK$'000
BT

17,250
(1,408)
0
(2

15,840

(2,045)
0
(128)

13,667

15,668
(2,531)
0

2

13,135
(2,553)

0
(128)

10,454

Scholarship

Bethanie

and speical maintenance
funds reserve fund

REFRK
HRES

HK$'000
BT T

109,639
(8,050)
0
567

102,156

(17,168)
0
14,543

99,531

109,639
(8,050)
0
567

102,156
(17,168)
0
14,543
99,531

PN

HEES
HK$'000
BT

16,488
133

0

213

16,834

182
0
0

17,016

16,488
133

0

213

16,834
182

0

0
17,016

Plantand Investment

equipment
fund

WER
HK$'000
BT

28,995
(3,232)
0
1,151
26,914
(4,455)
0
7,307
29,766
28,972
(3,220)

1,151

26,903
(4,441)

7,242
29,704

reserve
fund

R
E$
HK$'000
BT

208

0
(820)

0

(612)

773

161

208

(820)

(612)

773

161

Total

HK$'000
BETT

208,515

(11,148)

(820)
1,846

198,393

(23,193)
773
21,722

197,695

206,910

(12,259)

(820)
1,846

195,677
(23,687)
773
21,657
194,420
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Movement of General Funds

—RESHNEH

Group

At 1% July 2015
Surplus for the year
Inter-fund transfers
At 30" June 2016

Surplus / (Deficit) for the year

Inter-fund transfers
At 30" June 2017

Academy
At 1% July 2015

Surplus / (Deficit) for the year

Inter-fund transfers
At 30" June 2016

Surplus / (Deficit) for the year

Inter-fund transfers
At 30" June 2017
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$E
R2015F7H1H
REEREK
ez ER

M 20166 B30 H
NEERE(FE)
BBk
R2017% 6 B 30 H

B
R2015F7H1H
REERE(FE)
Bz ER

R 20166 B30 H
NEERE/(FE)
BBk
R2017 %6 B 30 H

Veune

Government management

reserve fund

B#EEE

HK$'000
BETT

42,306
1,717

(397)
43,626
8,450

(19,237)
32,839

42,306
14717,

(397)
43,626
8,450

(19,237)
32,839

fund
it BT
HK$'000
BT

29,370
3,286
(1,558)
31,098
2,585
(1,542)
32,141

29,370
3,286
(1,558)
31,098
2,585
(1,542)
32,141

General and
development

Part-time
funds courses fund

—REER FEAMRE

HK$'000 HK$'000
BET T BT T
23,818 33,017
5,359 996

522 (87)
29,699 33,926
4,118 2,479
(933) 382
32,884 36,787
23,818 20,246
5,359 (294)
522 (87)
29,699 19,865
4,118 (443)
(933) 447
32,884 19,869

Matching
grant fund

BB
HK$'000
BETT

71,615
550
(326)

71,839
(463)
(392)

70,984

71,615
550
(326)

71,839
(463)
(392)

70,084

Total
wst

HK$'000
BEFT

200,126
11,908
(1,846)

210,188
17,169

(21,722)

205,635

187,355
10,618
(1,846)

196,127
14,247

(21,657)

188,717



APPENDIX 1

i 4% —

The Council

Chairman
Professor Stephen Chow Chun-kay GBS SBS BBS JP

Deputy Chairman
Dr Frankie Yeung Wai-shing BBS MH JP

Treasurer
Mrs Yvonne Law Shing Mo-han BBS JP

Members

Mr Ronnie Cheng Kay-yen

Mrs Eva Cheng Li Kam-fun JP

Ms Teresa Cheng Yeuk-wah GBS SC JP

Ms Winnie Cheung Chi-woon

Mr Leon Ko Sai-tseung MH

Mr Ronald Kwok Wing-chung

Ms Anna Kwong Sum-yee MH

Mr Frank Lee King-ting

Ms Emily Mok Fung-yee MH JP

Dr Royce Yuen Man-chun JP'

Mr Charles Yang Chuen-liang BBS JP’
Secretary for Home Affairs or his representative
Secretary for Education or his representative

Director (Ex-officio)
Professor Adrian Walter AM

Elected Staff Representatives
Professor Gillian Ann Choa
Mr Jaime Redfern

'until 31 December 2016 FHiZ 2016 £ 12 A 31 H
*from 1January 2017 {E41E 2017 £ 18 1B

Secretary
Professor Philip Wong Sai-pong
Deputy Director (Administration)

RES

%
BIRE#IR GBS SBS BBS JP

BER
BiEHE L BBS MH JP

FlE
EREWL T BBS JP

541

BEBLE
BT L+ UP
BB+ GBS SC JP
REEZL

SitELE MH
K E

BivMez+ MH
TWHARRE

ER&ELET MH JP
RXEHEL P

BES %% BBS JP
RESKRRERIHENAR
$ERRRIEARK

BR (ERBR)
FEBHE AM

BRASRERE
FRELE

HE
BHFHHR
ARE (TH)

(As of 30 June 2017 and the subsequent changes up to the date of the report.) (BZ 2017 £6 A 30 BRBEEERERTIH A2 E <)

Attendance of Members at Council Meetings in 2016/17

2016/17 FEREEERLFER

Total number of Number of Percentage of
Dato.ofmesti ot b Council members members present  members present
3 ) REBAK AR R
10 November 2016 206 EMAB10H 18 17 94%
16 March 2017 20173 H16H 18 15 83%
12 June 2017 2017%6 B12H 18 15 83%

Hig% 1105



APPENDIX 2

by 8% =

Directorate and Management

Director
Professor Adrian Walter AM

Deputy Director (Academic)
Professor Samuel Leong

Deputy Director (Administration)
Professor Philip Wong

Dean of Chinese Opera
Professor Fredric Mao (until 31 August 2016)
Professor Li Siu-leung (since 16 August 2016)

Dean of Dance
Professor David Steele (since 3 January 2017)

Dean of Music
Professor Sharon Choa

Dean of Drama
Professor Ceri Sherlock

Dean of Film and Television
Mr Kenneth Ip (until 31 August 2016)
Mr Geoffrey Stitt (since 1 September 2016)

Dean of Theatre and Entertainment Arts
Professor Gillian Choa

106 | APPENDICES

EEE

Bk
FEBAR AM

RRER (84#%)
REFHE

Rk (1T8)
B FRHE

Bt BRRER
EEEHR (E206E8831H)
MBI (B 2016 £E8 A 16 HEE)

SH2ERRRE
EHERER (82017 F18 3 AE)

ERBRRE
SHEHR

L Jd
R 6

EXERERRER
ERITEE(Z2016E8A31H)
BfEEAE (B 206 F 9 A1HE)

BoREMfERBRRR
ST



APPENDIX 3

b 8% =

Academic Board

Chairman (Ex-officio)
Professor Adrian Walter AM, Director

Ex-officio Members

Professor Samuel Leong, Deputy Director (Academic)
Professor Philip Wong, Deputy Director (Administration)
Dr Benjamin Chan, Assistant Deputy Director
(Undergraduate Studies) (from 1 Nov 2016)

Dr Prudence Wales, Assistant Deputy Director
(Research & Interdisciplinary Studies) (from 6 Jan 2017)
Professor Li Siu-leung, Dean of Chinese Opera

(from 16 Aug 2016)

Professor David Steele, Dean of Dance

(from 3 Jan 2017)

Professor Ceri Sherlock, Dean of Drama

Mr Geoffrey Stitt, Dean of Film and Television

(from 1 Sep 2016)

Professor Sharon Choa, Dean of Music

Professor Gillian Choa, Dean of Theatre and Entertainment Arts
Dr Stephen Cheung, Head of Graduate Education Centre
Ms Kate Allert, Interim Head of Languages

Mr Alexander Hui, Head of Liberal Arts Studies

Dr Peter Duffy, Head of iHub

Dr Wan Wai-yin, Head of Academic Quality Assurance
Ms Lilian Yuen, Head of Academic Services

Ms Ling Wai-king, Librarian

Nominees by Schools *

Dr Boaz Chow (School of Chinese Opera)

Professor Ou Lu (School of Dance)

Ms Estella Wong (School of Drama)

Ms Helen Ko or Ms Gipsy Chang (School of Film and Television)
Professor Clarence Mak (School of Music)

Mr Matthew Veitch (School of Theatre and Entertainment Arts)

Student Members

Mr Fang Weizhe

Ms Peggy Wu Hiu-nam (until 27 Oct 2016)
Mr Lai Man-hei (from 19 Jan 2017)

Ms Daisy Yung Sze-ching (from 19 Jan 2017)

Secretary

Ms Lilian Yuen, Head of Academic Services

(until 27 Oct 2016)

Dr Wan Wai-yin, Head of Academic Quality Assurance
(from 28 Oct 2016)

BABEES

K (ERER)
ZEBHRAM BE
ERER

REFHE  AIRK (24
B - BRE (1TH
BREREL  PERRE (
(B2016 511 A 1 Hie)
EWFEL > PEARE (
(201751 A 6 Bilg)
FPREEK  BHZRRR
(B 2016 £ 8 B 16 HiE)
MEEHE - FREERR R
(B2017 %1 A 3 i)
BEHHE  BRERER
AfERELE  EXERZRRR
(B2016 59 A1 HiEE)

SHYERR  TRERRR
SHSHE - SERRFEMSERR R
REVEREL - BIRERBEPOERE
NEHut  EEENRER
FPRSEE  AMBRAREE
RABEEL  EREHBAHPOEE
BEEELT  BMEERETE
REHEZT  HHEE

EERLt  BERR

PRRAZEAMNEA

BREL (BHEkk)

BERER (ZE2R)

aprat (BBZR)
ERmLTIRENLT (EXERSER)
ERERR (F%28K)

RERSLE (RaRREEMER)

BYEERR
FEERE
HHEEfZt (22016510 A 27 )
BYUELELE (B2017 1819 )
REBELZt (B2017F1 819 Bie)

BE

REZLL > HBIE
(22016 F10 A 27 H)
REEREL  BWERRIELE
(B 2016 10 A 28 H#E)

)
)
B1RE)

* Nominees are required to join the Academic Board meetings only in the absence of the Dean of their school.
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APPENDIX 4

Pf £ 9

External Academic Reviewers and RINEMimBERERNEZEES
Advisory Committees

As at 30 June 2017 BE2017F6 B30H

School of Chinese Opera

External Academic Reviewer
Professor Wang Kui, Director of Xiqu Research Centre at the Chinese Elﬂlﬁmﬁﬁ?% FE R s P RIFT R T IEHUR
National Academy of Arts

School of Dance FIESMk

External Academic Reviewer ROMEHRIIBE

Ms Susan Helen Sentler, Lecturer, Lasalle College of the Arts in Singapore I ER B3P 58 BT Susan Helen Sentler 2+
Advisory Committee BEREZES

Professor Rainbow Ho Tin-hung, Director, Centre on Behavioral Health, EERETAREHFR A R
The University of Hong Kong

Mrs Christine Liao JP, Director-Principal, Christine Liao School of Ballet EREEREREEERATHL

Mrs Virginia Lo Liu Yiu-chee, Executive Director, The Hong Kong Dance EAEBASTHRERBRS 4+
Federation

Ms Anna Serafinas, Ballet Teacher %?%Eﬂi Anna Serafinas L+

Mr Daniel Yeung Chun-kong, Independent Choreographer and Dance Critic URBEFIRETIAGEILE

Mr Yuen Lup-fun, Professional Arts Administrator, Playwright, Director iﬁf%%;ﬂﬁiﬁftkkﬁ CRB s BERV BN
School of Drama BRI

External Academic Reviewer B EHigRE

Associate Professor Penelope Bundly, Griffith University ¥ E3EHT K Penelope Bundy EI1Z#%
Advisory Committee BEEREES

Mr Anthony Chan, Artistic Director, Hong Kong Repertory Theatre BB B A R ERE L E

Ms Bonni Chan, Co-Artistic Director, Theatre du Pif EEISHEEMEERB]RL L

Mr Rupert Chan, Independent Artist BYEMRREPELE

Dr Chung King-fai, first Dean of the School of Drama HEEREARRESEF L

Ms May Fu, former Artist-in-Residence of the School of Drama BEERa i MREAELL

Mr Ko Tin-lung, Artistic Director, Chung Ying Theatre Company THEESMAEE L RELE

Dr Lo Wai-luk, Associate Professor of Academy of Film, School of ERSEAEEEEREFERIITIR
Communication, Hong Kong Baptist University EEHEL

Mr Hardy Tsoi, Artistic Director, Hong Kong Theatre Works and Prospects EARBRIRERFEEBEEMEE
Theatre Company ®HEETE

Mr Simon Wong, Artistic Director, Ming Ri Institute for Arts Education B HEMAERBEMAET RRtE
Mr Herman Yau, Film Director -7 5/,\EB7r—m—vﬁ’_ﬂE

Mr Danny Yung, Co-Artistic Director, Zuni Icosahedron EL CTHEEHSEMAELESE L
School of Film and Television ENERER

External Academic Reviewer IR =

Dr Alison Wotherspoon, Head of Department of Screen and Media, Flinders M ERAEZEXEREEE AT
University Alison Wotherspoon =+
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Mr Gary Mak, Managing Director, Broadway Cinematheque

Advisory Committee

Professor David Bordwell, Film Historian and Scholar, University of
Wisconsin - Madison

Mr John Chong, Chief Executive Officer, Media Asia Group

Mr Du Du-chih, Sound Designer

Mr Percy Fung, Production Director, Owner of Film Magic Limited
Mr Bill Kong, Executive Director, Edko Film Co.

Mr Tony Ngai, Marketing Manager, Salon Films

Mr Kwan Pun-leung, Cinematographer

Mr Kinson Tsang, Director, Media Business Services Limited

Mr Tsui Hark, Director and Producer

Mr Lambert Yam, Editor/Producer team and documentary Filmmaker

Ms Ruby Yang, Editor/Producer team and documentary Filmmaker

School of Theatre and Entertainment Arts

Advisory Committee

Mr Zane Au, General Manager, Shen Milsom & Wilke Limited

Mr Him Chan, Senior Manager, Total Solutions Supports, HARMAN
International Professional Solutions

Mr K B Chan, Executive Director, Hong Kong Repertory Theatre
Mr Hugh Chinnick, Director, Pacific Lighting (HK) Limited

Ms Cathy Chow, Managing Director, Cubedecor Workshop Limited
Mr Simon Fraser, Consultant, Ptarmigan Consulting Limited

Mr Fung Wing Cheong, Senior Electrical & Mechanical Engineer,
Electrical and Mechanical Services Department

Ms Doris Kan, Company Manager (Programme), Zuni Icosahedron
Mr Anther Lam, Technical Director, City Contemporary Dance
Company

Mr Richard Lee, Technical Director, Leisure and Cultural Services
Department

Mr Roy Leung, Technical Director, Hong Kong Ballet

Mr Mike Sharp, General Manager, ST Theatre Engineering

Ms Annie Wharmby, Director, Production & Show Operations,
Hong Kong Disneyland

Mr Dean Wong, Executive Director, Artech Design & Production
Company

Mr Raymond Wong, Managing Director, Martin Professional (HK) Ltd.

Mr Frank Yeung, Senior Manager, Performing Arts (Technical
Development), West Kowloon Culture District

Performing Arts Education Centre

External Academic Reviewer (Applied Learning Course)

The Essentials of Dramatic Arts -

Ms Phoebe Chan Yuk-lan, Senior Lecturer/Programme Coordinator
(Applied Theatre and Drama Education), Hong Kong Art School,
Hong Kong Arts Centre

Taking a Chance on Dance -

Ms Ulian Chun, Principal of Ulian Chun Academy of Dance

BEEEF PO ARAZER KL

EREse
EXLEZREE  XEARGTREFAEZBETR
AEBEFSR
RLGEEEUTESRITRAREERLE
FERHE 2 AL

ABHBZARERARAAES[FFERLE
ZREYARDAAMTESISELE
DREF AT SEREERRALLE

TMBAARLE
BHEAFARAAESALERRHEL
BERAFAGRREE

B RAREFAFTEREE L
B RARERREESRRELL

BoRAFERRER

EEEsSe
BXEARAFACERZELE
REEXTRAGARERERSE

BRGBETRAEREN KL

Pacific Lighting ( &% ) BPR A RIZE S Hugh Chinnick %4

HETFEZERAFNEAKERAGE LT
Ptarmigan Consulting Limited &R Simon Fraser %4
EIRESAREIEMEKELE

ES-THREELE (H8) HEkat
BhEREEERMAERERAE

BER N CEBERMBETKERLE
BREEEERMAERBT AL

ST Bl TR ER L T4 &% Mike Sharp %£4
BB E%E Annie Wharmby Zt
NERFHEERVATHAEELELE

FHEXREX (B8 ) ARAESAKEITHLE
AACEREEN (RTRE ) SREESRERE

KREWMBERL
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BEREWPO FREMBR SREM/ RERS
(ERBERERAE ) REMLL

[ % TR — SEEREIT
RRAMBERERRREREMLL
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APPENDIX 5

i &% F

Library Collection (as at 30 June 2017; by format)
EIEEER (BEZ2017F6 A30 B ZEESH)

Others Hft
4,516 items/ 18 Printed Materials 42~ 7@
2% 109,927 items/ i
Electronic Resources 42%
ETER oS
103,677 items/ 18

40%

AV Materials &3 &
42 969 items/ 18
16%

Library New Acquisitions (by format)
ESEHEER (REESHE)

(Z)?Ege_trs E;&IE Printed Materials 4% 2~ &
= items 2,497 items/ fit
0

18%

AV Materials &3 &%
1,023 items/ 3

||| 7%
Electronic Resources |
ETHR \
10,057 items/ 8
73%
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Library Usage Summary

Use of Library Material
No. of Loans

No. of Renewals

No. of Holds

Items on Course Reserves
Inter-campus loans
Interlibrary Loan

Use of Electronic Resources
No. of Enquiries to Electronic Resources
No. of Accesses to Digital Resources

Reference Service

Directional Enquiries

Reference Enquiries

Library Technology Services Enquiries

No. of Valid Users

EESHEEARE

EE&&RAE
RBIRE (fEH)
BEERH
RRRE
EE2ZEH
BRE &
EREfE

EFREERE
EAZTERAR
BAHBERRE

BLTHRH
—REH
SEZH
B SR R EH

ARREAR

22,000
12,500
670
140

110

50

1,492,000
41,000

3,400
550
20

2,202

Figg 1M



APPENDIX 6

Ff 8% <

Student Enrolment Statistics (As at 31 October 2016)
BEAERTER (BZ 2016 £10 A 31 8)

Chinese Film and Theatre and
Opera Dance Drama Television Music Entertainment Arts  Total
Bt BE 0 BE SEER B% ZaRBEEN A
Master's Degree Programmes Bt ##E
Total @t : AT TN 7 L 26 143
Undergraduate Programmes 2+ R{E
Total @t A4 TR 20Ne g TR g5 180 697
Post-secondary Programmes AHifi2
Advanced Diploma RIE R n 9 i 1 12 i 32
Diploma Pt 7 21 a - 39 1 67
Certificate in Theatre and 2O 8EST = = - - - 30 30
Entertainment Arts (BHBE&ES)
Total 4t 18 30 - - 51 30 129
Junior Programmes DRRE
Junior Music Course NFEELEER 327
Pre-Junior Course BREIBE 107
Beginners' Course BRI R 9
Intermediate Class BRI AR n
Beginners' Group Class MENH 7
Junior Choir NEHEKE 41
Pre-Junior Choir NERKE 20
Junior Boys Choir BETKE 15
Junior Wind Band EOEEHH 17
Junior Symphony Orchestra &S ERELE 7
Junior Chinese Orchestra DR B LE [
Chamber Music ERLER -
Total st 568

Gifted Young Dancer Programme E&RRERERR

Total #Et 69

Applied Learning Courses ERZERE

Drama (Cohort 2015/17) BB (2015/178F) 51

Drama (Cohort 2016/18) BBl (2016/188%F) 75

Dance (Cohort 2015/17) @mim (2015/17 2&) 51

Dance (Cohort 2016/18) @I (2016/188F) 73

Chinese Opera (Cohort Eigh 2015/178F) 14

2015/17)

Total ‘st 264
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APPENDIX 7

P &%

Academic Awards

2 ER

No. of Students

BE A
Master of Fine Arts in Dance SREMEL 8
Master of Fine Arts in Drama BBEMEL 8
Master of Fine Arts in Cinema Production %?‘ff\zﬁﬁﬁﬁﬁi 8
Master of Fine Arts in Theatre and Entertainment Arts ;,¢.:. ERBEBMELEN 1
Master of Music THELT 15
Bachelor of Fine Arts (Honours) in Chinese Opera Eﬁﬂ%ﬁﬁ%:‘c (BRE) (BRIEE) 10
(Cantonese Opera Music)
Bachelor of Fine Arts (Honours) in Chinese Opera BHEMEL (F8) (EBRE) S
(Cantonese Opera Performance)
Bachelor of Fine Arts (Honours) Degree in Dance BREMELT (R8)Ef 35
Bachelor of Fine Arts (Honours) Degree in Drama Eﬁfﬂéﬁmmi (B8 ) By 17
Bachelor of Fine Arts (Honours) Degree in Film and STERBMEL (REB) B 29
Television
Bachelor of Fine Arts (Honours) Degree in Theatre and BORBFENELT (B8) BN 45
Entertainment Arts
Bachelor of Music (Honours) Degree FREL (KE) By 39
Advanced Diploma in Cantonese Opera @FIJ}”LIZE 6
Advanced Diploma in Dance BIRRER 3
Advanced Diploma in Music FRRELE 6
Diploma in Cantonese Opera Efﬂlﬁ 2
Diploma in Dance %E‘E'KZE 10
Diploma in Music YR 17
Certificate in Theatre and Entertainment Arts (Fast Track B4 REUESH (BHREI% ) X2 31
Vocational)
Total g 305

Mgk 1 M3



APPENDIX 8

B £ )\

Scholarships and Prizes REBESNIKIE

ABRSM Scholarships ABRSM #£&
Academic Studies (Dance) Faculty Scholarship EFEnpEfReEsd

Academy Development Fund Scholarships BEREHERES

Academy Non-Local Scholarships /,\ﬁﬁpmﬁ’l‘i‘nﬂi RES

Aedas Scholarships Aedas E&

Artech Prize for Best Potential in Design BARBFEN - BRABERITEER
Artech Prize for Best Potential in Props ZORBFEN - RABEBARFESLER
Artech Prize for Best Potential in Scenic Art ZARBFEN -FABERSEME LR
Asian Cultural Council - Lady Fung Music Fellowship TN HE - BREAE LT AATHEHE

Ballet Faculty Scholarships

EERENRES

Bernard van Zuiden Music Fund Scholarship B ESHESEES
Best Academic Achievement Prizes REBERER

Best Interdisciplinary Projects REBENTEIR
Best Sound Award RESER

Bezalel Communications Ltd Scholarships LEHFIBRARRES
Breguet Trey Lee Performing Arts Scholarships ERSHHEERES
CASH Composition Scholarship BERERRREARGSFHRES
Cecil Leong Scholarships RPRAERES

Chan Ho Choi Enchanting Music Scholarship BETRAZTLEES
Cheung Tat Ming Playwriting Scholarship EEEEEES
Chinese Dance Faculty Scholarships FEIERMRES
Chinese Opera Encouragement Award (Music) o i R AR
Chinese Opera Encouragement Award (Performance) B i R B iR

Chow Sang Sang Scholarships BAEEEES

Chow Sang Sang Securities Scholarships AEERSFRES
Cinematography Encouragement Award TRER

City Contemporary Dance Company Scholarship BHERERERES
Colin George Memorial Prize EERL R
Collaborative Piano Prize HWEMRR
Contemporary Dance Faculty Scholarship BREZMEES

Cubedecor Workshop Prize for Best Potential in Costume
Technology

BETHZE-RABERERNELR

Dean of School of Drama Scholarship BEIERRERREES

Dean's Prize, Film & TV EEERERRRERES
Dean'’s Prizes, School of Dance 9¢E§_—,_BEF%E§§%3$

Dean’s Prize, School of Music SBRRERRES

Dean's Prize, School of Theatre and Entertainment Arts ZaRREEMERRREES
Directing Encouragement Award ERREER

Dr. & Mrs. George Choa Memorial Scholarships BEAEBEMBLSRES
Editing Encouragement Award BERER

Electronic Theatre Controls Asia Lighting Scholarship lEvedisdid=—t

Estella Wong Drama & Theatre Education Scholarship BEPCEEBIBERES

Film & TV BFA Year One Encouragement Awards EFER- Eiﬂﬁiisﬁiﬁ
First Initiative Foundation Music Scholarships FBLZESTHRES
First Initiative Foundation Scholarships HEREZHSRES
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Foundation for Arts & Music in Asia Scholarships

Fredric Mao Scholarships

Fung Kit Ling Scholarship

Gifted Young Dancer Programme Bursaries

Grantham Scholarships

Great Eagle Scholarship

Guy Jonson Piano Award

GYDP Faculty Scholarships

Hausammann Scholarship

HKAPA Alumni Association Scholarships

HKAPA GYDP Scholarships

HKAPA Piano Alumni Scholarships

HKSAR Government Scholarship Fund - Reaching Out
Awards

HKSAR Government Scholarship Fund - Talent Development
Scholarships

HKSAR Government Scholarships

HKWPEA Charitable Foundation School of Chinese Opera
Scholarships

Hong Kong Association of University Women Postgraduate
Scholarship

Hong Kong Chiu Chow Chamber of Commerce Scholarships
Hong Kong Disneyland Scholarships

Hong Kong Welsh Male Voice Choir Scholarships

HSBC Hong Kong Scholarships

Jackie Chan Charitable Foundation Scholarships

Jackie Chan Charitable Foundation Scholarships (Overseas
Training)

Jaeger-LeCoultre Performing Arts Scholarships

K K Chak Memorial Scholarships

K K Chow Bursaries

K K Chow Scholarships

Kenneth and Nelly Fung Music Scholarship

Kwan Fong Charitable Foundation Scholarship

L SQUARE Design Management Limited Scholarship

Lai Cho-tin Memorial Scholarship

Lee & Kee Award

Leslie Cheung Memorial Scholarship (OQutstanding Award)
Leung Man-biu and Chan Lai-chun Memorial Scholarship

Li Po Chun Charitable Trust Fund Undergraduate Scholarship
Maria Fan Howard Arts Scholarship

Maxwell Electronics Limited Bursaries

Michael Rippon Memorial Scholarships

More Than Dance Scholarships

Mui Ting Wai Memorial Scholarships

Music Connect Scholarship

Music Staff Prize

Musicus Society Trey Lee Scholarships

Parsons Music Foundation Scholarships

Parsons Outstanding Composition Student for Creative Music
Scholarships

Performing Industry Association Scholarships

DHEMSREEESERES
ERERES

BRKRRES
EERRERRENES
EEMRES

EBERES

Guy Jonson fiZE 1
BEERRERFEEMRES
Hausammann 2 ¢
ERAEEERRRERES
BERREEREFIRASERRERES
BERERRRES
ERRBITHERRES - IMNERRE

BREBATHERRARES - TERRRES

EBRHITHERRRES
ERUIBREXASHEREESHHERRES

BRABRAMEREMRLERES
EERNBERES

ERatRRES
BRREESEIGERES
ELEBRES

MELEETRES
REZZESRES (BIMEI

BiEagEs

FERRES
BERNMEISRES
BEZEHSHRES

L SQUARE Design Management Limited 5224
REMLRES

EREHER

RERLSRES (fH2RE)
RYERBEYLRES
TERREETESRES
Maria Fan Howard £ffj## 2%
ELtHETHABERLARNES
ERRELSRES

More Than Dance &%
BERLSRES

Music Connect 22 &
BHBRHER
EHMRES
MESRESERES
METFHAERES

BHEHERES
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Philips Entertainment Lighting Asia Scholarship
Piano Progress Prize

Piano Staff Prize

Post Production Award

Production Administration Awards

Professor Kevin Thompson Scholarship

Ptarmigan Scholarship

RK40 Music Scholarship

Robe Lighting Scholarship

Sam Leung Creative Scholarships

SAR Philharmonic Scholarships

Scholarship of Perseverance

School of Dance Scholarships

School of Music Scholarships

Screenwriting Award

Spring-Time Stage Productions Scholarships

Tang Shu-wing Award for Directing

TEA Faculty Prize, School of Theatre and Entertainment Arts
TEA Music Recording Training Scholarship
TEAAA Scholarship

The Dean's Award for Academic Achievement
The Doris Zimmern Scholarships for Artistic Achievement
The Future Playwright Scholarship

The Helena May Scholarships

The Hong Kong Children's Choir Chan Ho Choi Memorial
Scholarship

The Hong Kong Jockey Club Scholarships

The Lions Music Charity Foundation Scholarships
The Muriel, Lady Kadoorie Music Scholarship

The Ohel Leah Synagogue Charity Postgraduate Scholarship
The Ohel Leah Synagogue Charity Undergraduate
Scholarships

The Society of APA Non-Local Scholarships

The Society of APA Scholarships

Thomas Lee Creativity Prizes

Tom Lee Engineering Scholarships

Tom Lee Music Scholarships

UA Cinemas Scholarships

Virtue Scholarship

VM Strings Scholarships

Welsh Daffodils Prizes

William Au Arts Education Scholarships

Wong Cho Lam Scholarships

Wong Wai Ming Memorial Scholarships

Yamaha Music Scholarship

Zhuo Ren Sheng Memorial Scholarship

HKAPA Student Awards

RABEREER K DNEES
S g

MERHER

BHBUER

B SEERES

R RRES

Ptarmigan 22 &

RK40 BLRES

Robe Lighting #2£&
RRAIERES
EEERERES

BREES

BRERRES
BRERRES

mBI5

EREBRARES

HBRREs (HBE)
BERRFEMBRHAM =R
RENEFRGFIRIRES
BEREERSARBMFEMRAERES
RRE (BHMER)
HREUES U ERES
AREUERRES
BRAGLRERES
BEBRESEERESESRES

ERETERES
MIEEREEESRES

The Muriel, Lady Kadoorie H45# &%

Ohel Leah Synagogue Charity A5z 4 52 &2 &
Ohel Leah Synagogue Charity AR £ 824

BEERREMLM A RES
BESRAELRES
ZTNRIRE
BRNIRRES
BNERRES
RERGRES
RS

VM Strings &%
BB BKILTEER
BXKEREMHERES
THERSS
EFRLERES
Yamaha S &RES
BEALRRES

EERERRBEXR

Schools’ Outstanding Student Award
The Director’s Award
The Academy Award
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APPENDIX 9

Pff £ 71

Sponsorships and Donations BEBHRER

The Academy gratefully acknowledges all sponsors and donors who generously contributed to the Academy and
supported our projects during the academic year.

EEERROBHFEANNAENENRERENEREB RS -

Mr William Au Weng-hei SBS JP BKERL4E SBS JP

Mr Michael Chak BRIELE

The Late Chan Ho-choi / Mr Norman Chan BEAEE /RS LE
Mrs Eva Cheng Li Kam-fun JP {52+ JP

Mr Cheung Tat-ming RERLE

Dr Chung See-yuen BRREL

Mrs Virginia de Blank Rkt

Mr and Mrs Kenneth and Nelly Fung SEHLE

Ms Fung Kit-ling BRRLL

The Late Colin George and various donors who donated to BEBAERUECEERMTERRBRZR0E
commemorate Mr George

Mr Albert Hausammann Albert Hausammann &4
Mr & Mrs Adolf & Phyllis Ho Rk E

Mr Stephen Douglas Howard Stephen Douglas Howard %4
Mr Ronald Kwok and Friends BRBEERBPER

Mrs Ayesha Macpherson Lau 2EEHZL

Mrs Yvonne Law Shing Mo-han BBS JP ERRMu+ BBS JP
Mr Cecil Leong REEEE

Mrs Rosemary Tin Leung AN AR g

MrY S Liu BTELE

Professor Fredric Mao BBS EREHIR BBS
Professor Ceri Sherlock B3R

Mr & Mrs Rusy M BBS, MBE & Purviz R Shroff Rusy Shroff {8

Mr Tang Shu-wing BRIEEE

Ms Angela Wong 'EHEFTLT

Mr Wong Cho-lam THEELE

Ms Estella Wong BT L

Mr Yao Kang OBE JP #kml OBE JP

Dr Frankie Yeung Wai-shing BBS MH JP BEHE L BBS MH JP
Mr Daniel Yu REXEE

Ms Margaret Yu Man-hung Margaret Yu L+

A Group of Hong Kong Citizens —HEEAMR

Aedas Limited Aedas Limited
Bernard van Zuiden Music Fund BRESSZES

Bezalel Communications Limited Bezalel Communications Limited
Breguet B

Century One Limited F—EFRLF

Chow Sang Sang Holdings International Limited AEEEEEBRER AT
Chow Sang Sang Securities Limited AEERSFERLTF

Dr George and Maisie Choa Charitable Foundation EKEBREMERERES
Drs Richard Charles & Esther Yewpick Lee Charitable Foundation N EERELEZES
Electronic Theatre Controls Asia Limited REKTNBRAT

Fisz 1 17



First Initiative Foundation

Foundation for the Arts and Music in Asia

Grantham Scholarships Fund

Great Eagle Holdings Limited

HKAPA Theatre and Entertainment Arts Alumni Association
HKWPEA Charitable Foundation Limited

Hong Kong Chiu Chow Chamber of Commerce Limited
Hong Kong Disneyland

Hong Kong Welsh Male Voice Choir

Hou De Charitable Foundation

HSBC

Jackie Chan Charitable Foundation

Jaeger-LeCoultre

Kwan Fong Charitable Foundation

Li Po Chun Charitable Trust Fund

Lions Music Charity Foundation Limited

Michael Rippon Memorial Scholarship Fund Committee
Musicus Society

Parsons Music Foundation

Performing Industry Association (Hong Kong) Limited
Philips Entertainment Lighting Asia Limited

Ptarmigan Integration Limited

Robe Lighting s.r.o.

Ronald and Rita McAulay Foundation

Sam Leung Creative Limited

Shun Hing Education and Charity Fund

Sunwah Group

Spring-Time Holdings Limited

The Associated Board of the Royal Schools of Music (ABRSM)
The Doris Zimmern Charitable Foundation

The Helena May

The Hong Kong Academy for Performing Arts Alumni Association
The Hong Kong Academy for Performing Arts Piano Alumni
The Hong Kong Children's Choir

The Hong Kong Jockey Club Charities Trust

The Ohel Leah Synagogue Charity

The Society of the Academy for Performing Arts

Tom Lee Engineering Limited

Tom Lee Music Company Limited

Topman Global Limited

UA Cinema Circuit Limited

Anonymous (4)

Corporate Club

Leaders’ Circle

Mr & Mrs Ko Ying

Asia Insurance

Lai Sun Development Company Limited

Executive Circle
Anonymous

Due to the limited space available, only contributions of HK$10,000 or above are listed in alphabetical order.

BARAERR - BENEBEE 10,000 Jold b LA S FREHEFITIZ
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EEEBRRAF
ERREEREARBFEEMRKRE
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EREMNEEBRAR
BEHTEEE
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EEEe

EE

HEZEES

BX

HRREES
TERRERTES
MrEBgLEESERAT
EYRELSRESEES
EHEE

HETEHESE
EHERE () BRAR
RAFEREEREXDMNERAH
Ptarmigan Integration Limited
Robe Lighting s.r.o.

Ronald and Rita McAulay Foundation

RRAIBERDF
CHEAERZERES
ELE

EXREEERDF
REERBERERHEEES
HEUEES

BRARLE
EREEERRRE
BEREEEREEARK
BEBRERIEE
BEREFSLERTES
The Ohel Leah Synagogue Charity
RS AGHM
BAIRBRART
BRIETERDLH
FRREFARDLT
RERFERDF
BEK 4
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A8
BEE
M RER
BHBRERLF
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APPENDIX 10

4% +

Executive Committee of

The Society of the Academy for Performing Arts

BEERREMLEES

Joint Presidents
Dr Sophia Kao Lo GBS JP
Ms Alison Lusher

Joint Vice Presidents
Ms Pansy Ho JP
Dr Andrew Yuen

Honorary Treasurer
Dr Eddy Fong GBS JP

Members

Ms Michelle Cheng

Mr Peter Cheung

Ms Winnie Chiu JP

Mr Richard Feldman

Mr Christopher D Jackson
Mrs Rita Liu

Mrs Fiona Marin

Mr Joseph Spitzer

Mrs Anne Witt

Ex-officio
Professor Adrian Walter AM

BEEE
ESHZE1T GBS JP
EEEzL

BEREE
EELt JP
B s+

ZEFE
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APPENDIX 11

B85+ —

Development Committee of
The Hong Kong Academy for Performing Arts
EBEEERAEZES

Chairman £
Professor Stephen Chow Chun-kay GBS SBS BBS JP AiRE#IT GBS SBS BBS JP

Members ZR

Dr Frankie Yeung Wai-shing BBS MH JP HiZHE L BBS MH JP
Professor Gillian Choa EHEHR

Mr Leon Ko Sai-tseung MH SttELE MH
Ms Anna Kwong Sum-yee MH BiMa &+ MH
Mr Frank Lee King-ting THREE
Professor Adrian Walter AM HEBHIF AM
Professor Philip Wong FPHER
Co-opt Member BEZER

Mr Charles Chow Chan-lum MH BRMEE MH
Secretary BE

Ms Winnie Sek A2t

120 | APPENDICES



APPENDIX 12

4+ =

Academy Performances

2016

July €A

2 Vocal Concert

8 2016 Altamira Hong Kong International Guitar Symposium: Gloucester
String Quartet with Craig Ogden

10 2016 Altamira Hong Kong International Guitar Symposium: Closing

Concert
12 Piano Concert
August \A
17 Matthias Racz Bassoon Masterclass

(Co-presented with Hong Kong Sinfonietta)
25 Master of Music Lecture Recital by Lee Ka-him (Erhu & Gaohu)

September 11 A

2 Piano Concert

6 Piano Concert

19 Woodwind Concert

22 Sitar Music Concert by Smita Nagdev

23 Percussion Concert

24 Information Day

27 String Concert

28 Chinese Music Concert
Brass Concert

29 Woodwind Concert

October + A
4 Concert Band Concert
Conductor: Joe Kirtley
5) Piano Masterclass by Tamas Ungar
6 Vocal Concert
7 Roberto Diaz Viola and Chamber Masterclass

(Co-presented with Premiere Performances of Hong Kong)
Piano Masterclass by Tamas Ungar

Vocal Masterclass by Carole Farley

Woodwind Concert

N String Concert
12 Chinese Music Concert
13 Masterclass with Stefano Parrino (Flute) and Francesco Parrino (Violin)

(Co-presented with Italian Cultural Institute)

14 Research in Performance Colloguium: Gugin and Contemporary
Composition
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MERERN A BB EMATE
ETITEZLNE R Craig Ogden
MRER B BB E NS
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- Smita Nagdev
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MEAERYE - Tamas Ungar
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(ERBERBESH)
WEAXEYE - Tamas Ungar
BYKEYL - Carole Farley
REGFLE

2 43

==

RAE A

EHR/MEZE KB - Stefano Parrino
% Francesco Parrino ( EEZ AFI{tiR
28

RERRRE - HEHEBRAUE

T ERCELIRINAERL

Presenters: Dr Tse Chun-yan & Dr Tang Lok-yin (Co-presented with Deyin ( EBEfEEHEHE)

Qin Society)
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17
18
19
21

25
26

28
29

Composition Concert

Bassoon Ensemble Concert

Chinese Music Concert

Symphony Orchestra Concert

Conductor: Sharon Andrea Choa

String Concert

Piano Masterclass by llia Scheps

Brass Concert

Piano Concert

Junior Music Programme Concert

Hong Kong Cantonese Music Society Inauguration Concert
(Co-presented with Hong Kong Cantonese Music Society)

November +—A

2
3

4

14
15
15-19
16
17
18
18-19
21

21-26
22

23

24
25

Piano Masterclass by Lei Weng

Helmut Sohmen and Peter Thompson International Artists Series -
The Shanghai Quartet Concert

Piano Concert

Piano Masterclass by Graham Scott

Composition Concert

String Quartet Concert

Chinese Music Concert: New Jiangnan Sizhu by Gu Guanren
Piano Concert

Piano Masterclass by Ronan O'Hora

Percussion Concert

Flute Masterclass by Michel Bellavance

Woodwind Concert

Piano Concert

Vocal Concert

Musical Performance: Pippin

Piano Masterclass by Manfred Fock

Percussion Masterclass by Thierry Miroglio

Concert by Daniel Neyman with Students

(Co-presented with Consulate General of Israel in Hong Kong & Macau)

Piano Concert

Exchange Concert with Tainan University of Technology College of Arts

Dance Performance: Tabula Rasa

Composition Concert

Drama Performance: La Dispute

String Concert

Concert Band and Brass Ensemble Concert

Guest Conductor: Paul Archibald

Horn Masterclass by Tero Toivonen

Helmut Sohmen and Peter Thompson International Artists Series -
Piano Masterclass by Aquiles Delle Vigne

Piano Concert

Helmut Sohmen and Peter Thompson International Artists Series -
Piano Masterclass by Aquiles Delle Vigne

Woodwind Concert

Symphony Orchestra Concert

Guest Conductor: Andrew Mogrelia
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26
28
29
30

Junior Music Programme Concert

Composition Concert

String Concert

Brass Concert

Chinese Music Concert: Kuan Nai-chung Conducts Kuan Nai-chung

December +—A

1

8-9

10

12

17
18

19
20
23

Piano Concert

Opera Scenes |

Director: Nancy Yuen

Conductor: Hsu Wei-En

Opera Scenes Il &l

Director: Nancy Yuen

Conductor: Hsu Wei-En

Composition Concert

Cantonese Opera Performance: Gongs and Drums
Junior Music Programme Concert

Junior Music Programme Violin Recital by Helen Yu Ching-shan

Junior Music Programme Cello Recital by Hung Ka-yeung

Low Brass Christmas Concert

Vocal Masterclass by Stephen Ng

Wu Han Piano Masterclass

(Co-presented with Hong Kong International Cello Association)
David Finckel and Wu Han Recital

(Co-presented with Hong Kong International Cello Association)
David Finckel Cello Masterclass

Junior Music Programme Concert
Junior Music Programme Recital by Chan Wai-ling (Horn), Cheung Ngo-
yeung (Clarinet), Elise Liu Chi-man (Marimba) and Chan Wai-chun (Tuba)

Research in Performance Colloquium: Soviet Composers and the Use of
Saxophone in their Orchestral Works

Speaker: Dr Jennifer To

Junior Music Programme Concert

Junior Music Programme Violin Recital by Leo Li Ka-ho

Junior Music Programme Violin Recital by Sammi Chan Sam-yu
Junior Music Programme Violin Recital by Wong Chak-chi
Piano Concert

Piano Concert
"Echo” Sharing Series (1): Alternative artiste - Gregory Wong x Neo Yau
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2017

January — A

3 Piano Concert

6 Orchestral Composition Recording Workshop
Woodwind Concert

10 String Concert

13 Orchestral Composition Recording Workshop

16 Piano Masterclass by Vanessa Latarche

17 Viola Masterclass with Brian Chen
(Co-presented with Premiere Performances of Hong Kong)

17 Yo-Yo Ma & YMCG Tour 2017 - Hong Kong

18 Piano Masterclass by Sylvia Wang
Chinese Music Concert

19 Woodwind Concert

20 Piano Masterlcass by Cecile Licad
(Co-presented with Premierre Performances of Hong Kong )
Modern Academy Open Rehearsal: Brett Dean - Carlo
(Co-presented with Premiere Performances of Hong Kong)
Violin Masterlcass by Cho-Liang Lin
(Co-presented with Premiere Performances of Hong Kong)
Inside Beethoven's Mind
(Co-presented with Premiere Performances of Hong Kong)

22 Modern Academy Open Rehearsal: Brett Dean - Testament
(Co-presented with Premiere Performances of Hong Kong)
Hong Kong Arts Festival PLUS Programme: Czech Music for a Sunday
Afternoon Performed by Gloucester String Quartet and Academy
Students (In collaboration with Hong Kong Arts Festival PLUS)

23 Chamber Music Workshop with Borromeo Quartet
(Co-presented with Premiere Performances of Hong Kong)
Wind Chamber Concert

24 Cello Masterclass by Nicholas Canellakis
Piano Masterlcass by Haochen Zhang
(Co-presented with Premiere Performances of Hong Kong)
String Concert

February = A

9 Early Music Concert

10 Woodwind Concert

13 Percussion Ensemble Concert

14 String Concert

15 Michel Arrignon Clarinet Recital

16 Woodwind Concert

17 Piano Concert
Philharmonia APA Inaugural Concert

18 Junior Music Programme Concert

19 Hong Kong Arts Festival PLUS Programme:
Learning from Virsaladze - Piano Masterclass
(In collaboration with Hong Kong Arts Festival PLUS)

20 Hong Kong Arts Festival PLUS Programme: Learning from Virsaladze -

Following in Qistrakh's Footsteps - String Quartet Masterclass
(In collaboration with Hong Kong Arts Festival PLUS)

20-25 Drama Performance: How/
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21 Hong Kong Arts Festival PLUS Programme: Learning from
Virsaladze - Masterclass with Soprano Annalena Persson
(In collaboration with Hong Kong Arts Festival PLUS)

21 Cello Week: Exchange Concert |
(In collaboration with Melbourne Conservatorium of Music)

22 Cello Week: Exchange Concert I
(In collaboration with Melbourne Conservatorium of Music)
Chinese Music Concert: Wind and Percussion Ensemble

24 Hong Kong Arts Festival PLUS Orchestral Workshop: Finding Janacek
(In collaboration with Hong Kong Arts Festival PLUS)
Cello Week: Exchange Concert Il
(In collaboration with Melbourne Conservatorium of Music)

28 String Concert

March = H

2 Woodwind Concert

3 "Echo"” Sharing Series (2): Platforms for Independent Music - Music Bee
x Hidden Agenda

5 Open Day

8 Chinese Music Concert: Guzheng Arts

13 Composition Concert

14 Helmut Sohmen and Peter Thompson International Artists Series -
Opera Performance: Puccini: Suor Angelica & Gianni Schicchi

15 Piano Masterclass by Lee Kum-sing

16 Piano Concert
Helmut Sohmen and Peter Thompson International Artists Series -
Opera Performance: Puccini: Suor Angelica & Gianni Schicchi

17 Piano Masterclass by Magdalena Baczewska
Saxophone Masterclass by Stephen Page
Wind Chamber Concert

18 Helmut Sohmen and Peter Thompson International Artists Series - Opera
Performance: Puccini: Suor Angelica & Gianni Schicchi

20 Vocal Masterclass by Alan Bennett
Percussion Concert

20-25 Drama Performance: Morning

21 Woodwind Concert
Vocal Recital by Alan Bennett

22 Brass Concert

23 Piano Concert

24 Composition Concert
"Echo” Sharing Series (3): Time, People and Place: Travel as a Form of
Creation - Fred Lam

25 Junior Music Programme Concert

27 Jazz Ensemble Concert

28 String Concert

29 Piano Masterclass by Jinsang Lee
Chinese Music Concert

30 Vocal Masterclass by Nelly Miricioiu
Piano Concert

31 Woodwind Concert

BEBEMBMREE 255
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April MA

1

Opera in Cantonese and Documentary: On Harmony as Such and on the
Harmony of Men
Junior Music Programme Concert

2 Opera in Cantonese and Documentary: On harmony as Such and on the
Harmony of Men
3 Vocal Masterclass by Nelly Miricioiu
Wind Chamber Concert
6 Piano Concert
Vocal Concert
7 Piano Masterclass by Colin Stone
Piano Concert
Multimedia and Chamber Composition Concert by Eric So and Willis
Wong
8 Junior Music Programme Composition Concert
Junior Music Programme Concert
10 Woodwind Concert
n Multimedia and Chamber Composition Concert by Karen Lam and Evita
Yung
Concert Band Concert
13 Horn Masterclass by David Cooper
20 Piano Concert
21 Piano Masterclass by Maxim Mogilevsky
Piano Concert
Cello Composition Concert with Friedrich Gauwerky
Viola Concert by Chris Choi
22 Junior Music Programme Concert
School of Chinese Opera: Admissions Talk
24 Composition Concert
25 Choir Concert
26 Chinese Music Min Huifen Erhu Maestro Memorial Concert conducted by
Liu Ju
26-29 Drama Performance: Noises Off by Michael Frayn
27 Piano Concert
Vocal Concert
28 Piano Concert
Cantonese Operatic Singing Concert
Academy Festival 2017 Presents: School of Dance Spring Performances
Symphony Orchestra Concert
Guest Conductor: Patrick Furrer
29 Cantonese Operatic Singing Concert
May L H
1-6 Academy Festival 2017 Presents: Drama Performance: The Seagull
2 String Concert
4 Oboe Masterclass by Jean-Louis Capezzali
Piano Concert
5 Horn Masterclass by Andre Cazalet
Composition Concert
6 Flute Masterclass by Philippe Lesgourgues
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10

1

12

13

14

"Echo” Sharing Series (4):0rganising Fringe Cultural/Art Festivals in
Hong Kong - i-Dance Festival x Kowloon City Book Fair
Master of Music Graduation Recital

Piano: Jessica Ng Yi

Master of Music Graduation Recital

Piano: Zhang Yue

Master of Music Graduation Recital

Piano: Dennis Tam Ho-man

Master of Music Graduation Recital

Piano: Piao Xingji

Bachelor of Music (Honours) Degree Graduation Recital
Voice: Nadia Wong Jing

Bachelor of Music (Honours) Degree Graduation Recital
Voice: Chan Yi-yan

Composition Concert

Brass Concert

Advanced Diploma Graduation Recital

Piano: Pan Shandi

Bachelor of Music (Honours) Degree Graduation Recital
Piano: Deng Tianyu

Bachelor of Music (Honours) Degree Graduation Recital
Piano: Ho Shun-yin

Academy Festival 2017 Presents: Elite Alumni Sharing: Tse Kwan-ho,
The Mad Phoenix, on Stage for 20 Years

Bachelor of Music (Honours) Degree Graduation Recital
Piano: Lee Tsz-long

Bachelor of Music (Honours) Degree Graduation Recital
Piano: Charles Tam Chun-him

Bachelor of Music (Honours) Degree Graduation Recital
Piano: Peggy Wu Hiu-nam

Master of Music Chamber Music Recital

Violin: Nina Wong Sin-i, Piano: Zhen Xiyuan

Master of Music Chamber Music Recital

Violin: Yang Qian, Cello: Stella Yu Ching-in

Master of Music Graduation Recital

Violin: Hu Xuegian

Master of Music Graduation Recital

Cello: Xu Ting

Master of Music Graduation Recital

Violin: Wei Ningyi

"Echo” Sharing Series (5): Designs in Life, Designing Life - CoLab x
LAAB

Bachelor of Music (Honours) Degree Graduation Recital
Violin: Matthew Ng Bo-him

Bachelor of Music (Honours) Degree Graduation Recital
Viola: Chu Ka-yan

Bachelor of Music (Honours) Degree Graduation Recital
Violin: Wu Lik-hang

Bachelor of Music (Honours) Degree Graduation Recital
Viola: Xu Yang

Bachelor of Music (Honours) Degree Graduation Recital
Cello: Calvin Wong Tai-shing
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14

15

16

16-17

17

18

Bachelor of Music (Honours) Degree Graduation Recital
Cello: Cheung Ray-yeung

Bachelor of Music (Honours) Degree Graduation Recital
Violin: Vivian Shen Ting-chia

Master of Music Graduation Recital

Violin: Vince Eliezer N Chua

Master of Music Graduation Recital

Violin: Zheng Yang

Master of Music Chamber Music Recital

Voice: Hung Man-to, Lam Kwok-ho & Ruan Xinai

Master of Music Chamber Music Recital

Voice: Wang Huangyu

Bachelor of Music (Honours) Degree Graduation Recital
Voice: Szeto Sien

Bachelor of Music (Honours) Degree Graduation Recital
Voice: Irwin Chan Yuk-man

Bachelor of Music (Honours) Degree Graduation Recital
Voice: Cao Lei

Master of Music Graduation Recital

Voice: Wesley Lam Chun-kit

Advanced Diploma Graduation Recital

Voice: Man Ho-yin

Bachelor of Music (Honours) Degree Graduation Recital
Voice: Chen Miaoyan

Academy Festival 2017 Presents:

School of Music Multimedia Concert: The Cityscape
Master of Music Chamber Music Recital

Timpani & Orchestra Percussion: Rainbow Lau Wai-hung
Master of Music Chamber Music Recital

Trumpet: Kevin Au Chun-kit, Trombone: Terence Lo
Advanced Diploma Graduation Recital

Saxophone: Lo Yeuk-hin

Advanced Diploma Graduation Recital

Trumpet: Rex Yu Wai-yin

Bachelor of Music (Honours) Degree Graduation Recital
Saxophone: Kam Hok-yin

Master of Music Graduation Recital

Bassoon: Lulu So Lo-ling

Master of Music Graduation Recital

Oboe: Zakiyyah Wahab

Bachelor of Music (Honours) Degree Graduation Recital
Trombone: Wang Chit-fung

Bachelor of Music (Honours) Degree Graduation Recital
Horn: Christopher Zhu Ziming

Bachelor of Music (Honours) Degree Graduation Recital
Horn: Alvin Lee Kam-hin

Bachelor of Music (Honours) Degree Graduation Recital
Timpani & Orchestra Percussion: Alvin Chan Chun-san
Bachelor of Music (Honours) Degree Graduation Recital
Trumpet: Dorothy Sin Chor-kiu

Bachelor of Music (Honours) Degree Graduation Recital
Horn: Cheryl Chan Kar-man
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19

22

23

26-27

27

29

31

Master of Music Chamber Music Recital

Gaohu: Chan Kai-him, Guzheng: Chan Tin-chi, Pipa: Gao Sijia, Dizi: Wang

Nianzu

Bachelor of Music (Honours) Degree Graduation Recital
Oboe: Wu Yanfei

Bachelor of Music (Honours) Degree Graduation Recital
Saxophone: Irene Tse Wai-kwan

Master of Music Graduation Recital

Chinese Percussion: Chan Lut-ting

Bachelor of Music (Honours) Degree Graduation Recital
Flute: Alice Hui Ka-ching

Master of Music Graduation Recital

Ruan: Chan Sze-tung

Bachelor of Music (Honours) Degree Graduation Recital
Bassoon: Liu Tsz-ho

Bachelor of Music (Honours) Degree Graduation Recital
Bassoon: Liu Tung-bo

Bachelor of Music (Honours) Degree Graduation Recital
Pipa: Chan Wan-in

Advanced Diploma Graduation Recital

Dizi: Zeng Baoxin

Advanced Diploma Graduation Recital

Ruan: Yeung Ka-leung

Advanced Diploma Graduation Recital

Suona: Wei Jindi

Advanced Diploma Graduation Recital

Erhu: Bethany Kee On-yan

Bachelor of Music (Honours) Degree Graduation Recital
Guzheng: Chung Chiu-yee

Bachelor of Music (Honours) Degree Graduation Recital
Suona: Kwan Lok-tin

Bachelor of Music (Honours) Degree Graduation Recital
Yangqin: Yuen Ka-yi

Academy Festival 2017 Presents Cantonese opera performance:
Gongs and Drums

"Echo"” Sharing Series (6): Internet Celebrity: Individual, Internet and
Identity - Roy Kwong x Joe Lam

Academy Festival 2017 Presents: School of Chinese Opera Graduates’
Performance

Piano Concert

June <A

1-3

2
3

Academy Festival 2017 Presents: School of Chinese Opera Graduates’
Recitals

Contemporary Music Ensemble Concert

Flute Masterclass by Magali Mosnier

Oboe Masterclass by Olivier Doise

English Horn Masterclass by Stephane Suchanek

Bassoon Masterclass by Jean-Francois Duguesnoy

Piano Exchange Concert
(In collaboration with 2017 USA International Music Art Exchange)

Jazz Lunchtime Concert
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15

16-17

17

17-30

20
21-24

24

24-25

26

27
28

29

30

Chinese Orchestration Concert

Academy Concerto Concert

Guest Conductor: Andrew Mogrelia

Sunset Concert 2017

"Echo” Sharing Series (7): Pak Sheung-chuen and his Creations - Pak
Sheung-chuen

Academy Festival 2017 Presents: iHub - Modern Chinese Puppetry Play

Academy Festival 2017 Presents: Concert: Concerto Feast
Conductor: Sharon Andrea Choa

"Echo" Sharing Series (8): Birds in the Neighborhood @HKAPA - HK
Neighbirdhood

Academy Festival 2017 Presents: School of Theatre and Entertainment
Arts DesignGradEx.

Gloucester String Quartet Concert

Academy Festival 2017 Presents: Entertainment Technology,
Management and Design Graduate Exhibition

Academy Festival 2017 Presents: School of Chinese Opera and School of
Music: Yuen Siu Fai x HKAPA: Traditional Cantonese Singing and Music

Academy Festival 2017 Presents: School of Film and Television
Graduation Screening

Academy Festival 2017 Presents: School of Film and Television and The
Metroplex Presents "Virgin Works"

Piano Concert

Academy Festival 2017 Presents: School of Film and Television and The
Metroplex Presents "Virgin Works"

Two Decades of Elegance - HKSAR 20™ Anniversary Celebration Concert

Faculty Exchange Concert: Su Lifang & Hsu Wei-En Two-Piano Recital:
Dancemania
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INDEPENDENT AUDITOR’S REPORT TO THE COUNCIL MEMBERS OF
THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under the Hong Kong Academy for Performing Arts Ordinance)

Opinion
What we have audited

The consolidated financial statements of The Hong Kong Academy for Performing Arts (the
“Academy”) and its subsidiaries (together, the “Group”) set out on pages 4 to 41, which
comprise:

e The consolidated and the Academy balance sheets as at 30 June 2017;

e the consolidated and the Academy statements of comprehensive income for the year then
ended;

e the consolidated statement of changes in fund balances for the year then ended;

e the consolidated statement of cash flows for the year then ended; and

e the notes to the consolidated financial statements, which include a summary of
significant accounting policies.

Our opinion

In our opinion, the consolidated financial statements give a true and fair view of the
consolidated financial position of the Group and the financial position of the Academy as at 30
June 2017, and of the Group’s consolidated financial performance and the Academy’s financial
performance and the Group’s consolidated cash flows for the year then ended in accordance
with Hong Kong Financial Reporting Standards (“HKFRSs”) issued by the Hong Kong Institute
of Certified Public Accountants (“HKICPA™).

Basis for Opinion

We conducted our audit in accordance with Hong Kong Standards on Auditing (“HKSAs”)
issued by the HKICPA. Our responsibilities under those standards are further described in the
Auditor’s Responsibilities for the Audit of the Consolidated Financial Statements section of our
report.

We believe that the audit evidence we have obtained is sufficient and appropriate to provide a
basis for our opinion.

Independence
We are independent of the Group in accordance with the HKICPA’'s Code of Ethics for

Professional Accountants (“the Code”), and we have fulfilled our other ethical responsibilities in
accordance with the Code.



INDEPENDENT AUDITOR’S REPORT TO THE COUNCIL MEMBERS OF
THE HONG KONG ACADEMY FOR PERFORMING ARTS (CONTINUED)
(Incorporated under the Hong Kong Academy for Performing Arts Ordinance)

Responsibilities of Council Members and Those Charged with
Governance for the Consolidated Financial Statements

The Council Members are responsible for the preparation of the consolidated financial
statements that give a true and fair view in accordance with HKFRSs issued by the HKICPA,
and for such internal control as the Council Members determine is necessary to enable the
preparation of consolidated financial statements that are free from material misstatement,
whether due to fraud or error.

In preparing the consolidated financial statements, the Council Members are responsible for
assessing the Group’s ability to continue as a going concern, disclosing, as applicable, matters
related to going concern and using the going concern basis of accounting unless the Council
Members either intend to liquidate the Group or to cease operations, or have no realistic
alternative but to do so.

Those charged with governance are responsible for overseeing the Group’s financial reporting
process.

Auditor’s Responsibilities for the Audit of the Consolidated
Financial Statements

Our objectives are to obtain reasonable assurance about whether the consolidated financial
statements as a whole are free from material misstatement, whether due to fraud or error, and
to issue an auditor’s report that includes our opinion. We report our opinion solely to you, as a
body, in accordance with Section 22 of the Hong Kong Academy for Performing Arts Ordinance
and for no other purpose. We do not assume responsibility towards or accept liability to any
other person for the contents of this report. Reasonable assurance is a high level of assurance,
but is not a guarantee that an audit conducted in accordance with HKSAs will always detect a
material misstatement when it exists. Misstatements can arise from fraud or error and are
considered material if, individually or in the aggregate, they could reasonably be expected to
influence the economic decisions of users taken on the basis of these consolidated financial
statements.

As part of an audit in accordance with HKSAs, we exercise professional judgment and maintain
professional scepticism throughout the audit. We also:

o Identify and assess the risks of material misstatement of the consolidated financial
statements, whether due to fraud or error, design and perform audit procedures responsive
to those risks, and obtain audit evidence that is sufficient and appropriate to provide a basis
for our opinion. The risk of not detecting a material misstatement resulting from fraud is
higher than for one resulting from error, as fraud may involve collusion, forgery,
intentional omissions, misrepresentations, or the override of internal control.



INDEPENDENT AUDITOR’S REPORT TO THE COUNCIL MEMBERS OF
THE HONG KONG ACADEMY FOR PERFORMING ARTS (CONTINUED)
(Incorporated under the Hong Kong Academy for Performing Arts Ordinance)

Auditor’'s Responsibilities for the Audit of the Consolidated
Financial Statements (continued)

Obtain an understanding of internal control relevant to the audit in order to design audit
procedures that are appropriate in the circumstances, but not for the purpose of expressing
an opinion on the effectiveness of the Group’s internal control.

Evaluate the appropriateness of accounting policies used and the reasonableness of
accounting estimates and related disclosures made by the Council Members.

Conclude on the appropriateness of the Council Members’ use of the going concern basis of
accounting and, based on the audit evidence obtained, whether a material uncertainty
exists related to events or conditions that may cast significant doubt on the Group’s ability
to continue as a going concern. If we conclude that a material uncertainty exists, we are
required to draw attention in our auditor’'s report to the related disclosures in the
consolidated financial statements or, if such disclosures are inadequate, to modify our
opinion. Our conclusions are based on the audit evidence obtained up to the date of our
auditor’s report. However, future events or conditions may cause the Group to cease to
continue as a going concern.

Evaluate the overall presentation, structure and content of the consolidated financial
statements, including the disclosures, and whether the consolidated financial statements
represent the underlying transactions and events in a manner that achieves fair
presentation.

Obtain sufficient appropriate audit evidence regarding the financial information of the
entities or business activities within the Group to express an opinion on the consolidated
financial statements. We are responsible for the direction, supervision and performance of
the group audit. We remain solely responsible for our audit opinion.

We communicate with those charged with governance regarding, among other matters, the
planned scope and timing of the audit and significant audit findings, including any significant
deficiencies in internal control that we identify during our audit.

PricewaterhouseCoopers
Certified Public Accountants

Hong Kong, 15th November 2017



THE HONG KONG ACADEMY FOR PERFORMING ARTS

(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

STATEMENTS OF COMPREHENSIVE INCOME
FOR THE YEAR ENDED 30TH JUNE 2017

Income
Government subventions
Tuition, programmes and other

fees

Interest and investment income
Donations and benefactions
Auxiliary services
Other income

Expenditure
Learning and research
Instruction and research
Library
Production
Central computing facilities
Other academic services
Institutional support
Management and general
Premises and related expenses
Student and general education
services
Development and community
engagement
Other activities

(Deficit)/surplus for the year

Other comprehensive
income/ (loss)
Fair value change in available-
for-sale equity securities

Total comprehensive loss for

the year

Transfer (from)/to:
Restricted funds
General funds
Investment reserve fund

Note

o

10

11

18
19

Group Academy
2017 2016 2017 2016
HK$000 HK$000 HK$000 HK$000
325,995 305,528 325,424 305,399
76,756 70,764 61,220 59,516
5,475 4,316 5,345 4,222
41,654 43,379 41,654 43,349
32,679 31,413 33,846 32,799
3,983 3,788 3,062 3,141
486,542 459,188 470,551 448,426
199,589 181,084 190,887 175,248
14,492 14,235 14,492 14,235
24,073 22,292 24,073 22,293
26,822 23,560 26,821 23,560
17,795 18,099 17,375 17,512
45,612 45,006 44,174 43,595
98,376 93,459 98,056 93,196
22,943 20,407 22,944 20,412
11,546 10,757 9,852 10,467
31,318 29,529 31,317 29,549
492,566 458,428 479,991 450,067
(6,024) 760 (9,440) (1,641)
773 (820) 773 (820)
(5,251) (60) (8,667) (2,461)
(23,193) (11,148) (23,687) (12,259)
17,169 11,908 14,247 10,618
773 (820) 773 (820)
(5,251) (60) (8,667) (2,461)

The notes on page 8 to 41 are an integral part of these consolidated financial statements.
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THE HONG KONG ACADEMY FOR PERFORMING ARTS

(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

BALANCE SHEETS
AS AT 30TH JUNE 2017

ASSETS
Non-current assets
Property, plant and equipment
Available-for-sale equity
securities, listed in Hong Kong

Current assets
Amounts due from subsidiaries
Accounts receivable and
prepayments
Cash and cash equivalents
Short-term bank deposits

Total assets

FUNDS
Deferred capital fund
Restricted funds
General funds

Total funds
LIABILITIES
Non-current liabilities
Employee benefits accruals
Current liabilities
Accounts payable and accruals

Employee benefits accruals
Deferred income

Total liabilities

Total funds and liabilities

Net current assets

Chairman

Prof. Stephen CHOW Chun Kay

Note

13

14

15
16
16

17
18
19

21

22
21
23

Group Academy
2017 2016 2017 2016
HK$000 HK$000 HK$000 HK$000
781,245 663,757 781,183 663,746
3,609 2,836 3,609 2,836
784,854 666,593 784,792 666,582
- - 899 492
109,627 51,388 108,956 48,955
43,368 55,206 21,366 38,509
418,638 434,923 416,624 432,919
571,633 541,517 547,845 520,875
1,356,487 1,208,110 1,332,637 1,187,457
751,479 636,843 751,479 636,843
197,695 198,393 194,420 195,677
205,635 210,188 188,717 196,127
1,154,809 1,045,424 1,134,616 1,028,647
8,890 6,931 8,792 6,901
133,821 97,617 130,671 94,208
42,017 43,347 41,608 42,910
16,950 14,791 16,950 14,791
192,788 155,755 189,229 151,909
201,678 162,686 198,021 158,810
1,356,487 1,208,110 1,332,637 1,187,457
378,845 385,762 358,616 368,966
Treasurer

Ms Yvonne SHING Mo Han

The notes on page 8 to 41 are an integral part of these consolidated financial statements.
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THE HONG KONG ACADEMY FOR PERFORMING ARTS

(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

CONSOLIDATED STATEMENT OF CASH FLOWS
FOR THE YEAR ENDED 30TH JUNE 2017

Cash flows from operating activities
(Deficit)/surplus for the year
Interest income
Dividend income from investments
Loss/(gain) on disposal of property, plant and equipment (Note 11)
Depreciation (Note 11)

Operating surplus before working capital changes
(Increase)/decrease in accounts receivable and prepayments
Increase in accounts payable and accruals

Increase in employee benefits accruals

Increase/(decrease) in deferred income

Increase in deferred capital fund

Net cash generated in operating activities

Cash flows from investing activities
Proceeds from the sale of property, plant and equipment
Purchase of property, plant and equipment
Decrease/(increase) in bank deposits maturing more than three
months from the dates of placement
Dividend received
Interest received

Net cash used in investing activities

Net decrease in cash and cash equivalents
Cash and cash equivalents at beginning of the year

Cash and cash equivalents at end of the year

Analysis of cash and cash equivalents

Deposits maturing within three months from the dates of
placement (Note 16)
Cash and bank balances (Note 16)

The notes on page 8 to 41 are an integral part of these consolidated financial statements.

2017 2016
HK$000 HK$000
(6,024) 760
(5,354) (4,192)
(121) (124)
552 (87)
43,924 41,234
32,977 37,501
(58,239) 4,850
36,204 5,331
629 4,408
2,159 (1,143)
114,636 28,098
128,366 79,135
6 123
(161,970) (67,286)
16,285 (190,604)
121 124
5,354 4,192
(140,204) (253,451)
(11,838) (174,316)
55,206 229,522
43,368 55,206
19,640 13,222
23,728 41,984
43,368 55,206




THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

CONSOLIDATED STATEMENT OF CHANGES IN FUND BALANCES
FOR THE YEAR ENDED 30TH JUNE 2017

At 1st July 2015

Capital funds received and receivable
but not yet recognised in the statement
of comprehensive income

Funds released to statement of
comprehensive income

Total comprehensive income/(loss) for
the year

Inter-fund transfers

At 30th June 2016

Capital funds received and receivable
but not yet recognised in the statement

of comprehensive income

Funds released to statement of
comprehensive income

Total comprehensive income/(loss) for
the year

Inter-fund transfers

At 30th June 2017

Deferred Restricted General
capital fund funds funds Total
HK$000 HK$000 HK$000 HK$000
Note 17 Note 18 Note 19
608,745 208,515 200,126 1,017,386
66,100 - - 66,100
(38,002) - - (38,002)
- (11,968) 11,908 (60)
- 1,846 (1,846) -
636,843 198,393 210,188 1,045,424
154,105 - - 154,105
(39,469) - - (39,469)
- (22,420) 17,169 (5,251)
- 21,722 (21,722) -
751,479 197,695 205,635 1,154,809

The notes on page 8 to 41 are an integral part of these consolidated financial statements.
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2.1

THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS
General information

The Hong Kong Academy for Performing Arts (the “Academy”) was established as a statutory
body corporate on 1st July 1984 under The Hong Kong Academy for Performing Arts Ordinance
(Chapter 1135) in order to foster and provide for training, education and research in performing
arts, both Western and Chinese, and related technical arts. The Academy also aims to heighten
community awareness of performing arts in Hong Kong and to broaden Hong Kong’s contacts
with the international artistic community.

The registered address of the Academy is 1 Gloucester Road, Wanchai, Hong Kong.

These consolidated financial statements are presented in Hong Kong dollar, unless otherwise
stated.

Summary of significant accounting policies

The principal accounting policies applied in the preparation of the consolidated financial
statements of the Academy and its subsidiaries (the “Group”) are set out below. These policies
have been consistently applied to all the years presented, unless otherwise stated.

Basis of preparation

The consolidated financial statements have been prepared in accordance with Hong Kong
Financial Reporting Standards (“HKFRS”) and, where appropriate, making reference to the
disclosure guidelines as set out in the Statement of Recommended Accounting Practice adopted
by the Higher Educational Institutions funded by the University Grants Committee in Hong Kong.
The consolidated financial statements have been prepared under the historical cost convention,
except that building is stated at deemed cost as disclosed in Note 2.4 (i) below and available-for-
sale equity securities are carried at fair value.

The preparation of financial statements in conformity with HKFRS requires the use of certain
critical accounting estimates. It also requires management to exercise its judgment in the process
of applying the Group’s accounting policies. The areas involving a higher degree of judgment or
complexity, or areas where assumptions and estimates are significant to the consolidated financial
statements are disclosed in Note 4.

Certain comparative figures have been reclassified to conform with the current year presentation.
There is no impact on net profit or net assets as a result of the reclassification.



2.2

2.3

THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS

Summary of significant accounting policies (Continued)

Changes in accounting policies and disclosures

M

New standards and interpretations not yet adopted

The following new and amended standards and interpretations to existing standards have
been issued, but not yet effective for the financial year beginning on 1st July 2016 and
have not been early adopted by the Group:

Effective for

accounting
periods beginning
on or after
HKFRS 15 Revenue from Contracts with Customers 1st January 2018
HKFRS 2 Classification and Measurement of 1st January 2018
Share-based Payment Transactions
HKFRS 4 Insurance Contracts 1st January 2018
HK(IFRIC) — Int 22 Foreign Currency Transactions and 1st January 2018
Advance Consideration
HKFRS 15 (Amendment) Clarifications to HKFRS 15 1st January 2018
HKFRS 9 Financial Instruments 1st January 2018
HKFRS 16 Leases 1st January 2019
HKFRS 10 and HKAS 28  Sales or Contribution of Assets Between  To be determined
Amendments An Investor and Its Associate or Joint
Venture

The Group will apply the above new standards and amendments to standards, which are
relevant to its operation, as and when they become effective. None of the above is
expected to have a significant effect on the consolidated financial statements of the Group,
except the following set out below:

HKFRS 15, “Revenue from Contracts with Customers”

The HKICPA has issued a new standard for the recognition of revenue. This will replace
HKAS 18 which covers contracts for goods and services and HKAS 11 which covers
construction contracts. The new standard is based on the principle that revenue is
recognised when control of a good or service transfers to a customer. The standard
permits either a full retrospective or a modified retrospective approach for the adoption.
At this stage, the Group is in the process of assessing the impact of HKFRS 15 on the
Group’s consolidated financial statements.

HKFRS 16, “Leases”

HKFRS 16 will affect primarily the accounting for the Group’s operating leases. Under the
new standard, an asset (the right to use the leased item) and a financial liability to pay
rentals are recognised in the consolidated statement of financial position. The Group is in
the process of assessing to what extent the operating lease commitments will result in the
recognition of assets and liabilities for future payments and how this will affect the
Group’s surplus and classification of cash flows.

Basis of consolidation

The consolidated financial statements include the financial statements of the Academy and its
subsidiaries made up to 30th June.



2.3

2.4

THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS
Summary of significant accounting policies (Continued)
Basis of consolidation (Continued)

A subsidiary is an entity over which the Group has control. The Group controls an entity when the
Group is exposed to, or has rights to, variable returns from its involvement with the entity and has
the ability to affect those returns through its power over the entity. Subsidiaries are consolidated
from the date on which control is transferred to the group. They are deconsolidated from the date
that control ceases.

Inter-company transactions, balances and unrealised gains on transactions between the Academy
and its subsidiaries are eliminated. Unrealised losses are also eliminated. Accounting policies of a
subsidiary has been changed where necessary to ensure consistency with the policies adopted by
the Group.

In the Academy’s balance sheet, investments in subsidiaries are accounted for at cost less
impairment. Cost is adjusted to reflect changes in consideration arising from contingent
consideration amendments. Cost also includes direct attributable costs of investment. The result
of a subsidiary is accounted for by the Academy on the basis of dividend received and receivable.

Property, plant and equipment
(i) Building

The Building is stated at deemed cost as at 1st July 2005 upon the adoption of HKAS 16 in
2006, less accumulated depreciation and impairment, if any. Major repairs and
refurbishments are expensed as incurred unless they substantially add to the total area of
the building, prolong its useful life or improve the economic benefits of the building in
which case they are capitalised and depreciated over their estimated useful lives to the
Group. The building is depreciated over the estimated useful lives of 15-50 years.

(i) Other assets
Other assets are stated at historical cost less accumulated depreciation and any
accumulated impairment. Historical cost includes expenditure that is directly attributable

to the acquisition of the assets.

Depreciation on other assets is calculated to write off their cost on a straight-line basis
over their estimated useful lives as follows:

Leasehold improvements the shorter of 7 years and the lease term
Equipment the shorter of 5 years and the project lives
Furniture, fixtures and others 5 years

The assets’ residual value and useful lives are reviewed, and adjusted if appropriate, at
each balance sheet date. An asset’s carrying amount is written down immediately to its
recoverable amount if the asset’s carrying amount is greater than its estimated recoverable
amount (Note 2.5).

Subsequent costs are included in the asset’s carrying amount or recognised as a separate
asset, as appropriate, only when it is probable that future economic benefits associated
with the item will flow to the Group and the cost of the item can be measured reliably. All
other repairs and maintenance costs are expensed in the statement of comprehensive
income during the financial period in which they are incurred.

-10 -



2.4

2.5

2.6

2.6.1

THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS
Summary of significant accounting policies (Continued)
Property, plant and equipment (Continued)

(i) Construction in progress

Construction in progress is stated at historical cost less impairment loss. Historical cost
includes expenditure that is directly attributable to the construction during the
construction period. On completion, the construction in progress is transferred to
appropriate categories of property, plant and equipment.

No depreciation is provided for construction in progress. The carrying amount of
construction in progress is written down immediately to its recoverable amount if the
asset’s carrying amount is greater than its estimated recoverable amount.

(iv) Gain or loss on disposal of property, plant and equipment

The gain or loss on disposal of property, plant and equipment is the difference between
the net sales proceeds and the carrying amount of the relevant asset, and is recognised in
the statement of comprehensive income.

Impairment of non-financial assets

Assets that have an indefinite useful life are not subject to amortisation and are tested annually for
impairment. Assets are reviewed for impairment whenever events or changes in circumstances
indicate that the carrying amount may not be recoverable. An impairment loss is recognised for
the amount by which the asset’s carrying amount exceeds its recoverable amount. The recoverable
amount is the higher of an asset’s fair value less costs to sell and value in use. For the purposes of
assessing impairment, assets are grouped at the lowest levels for which there are separately
identifiable cash flows (cash-generating units). Non-financial assets other than goodwill that
suffered an impairment are reviewed for possible reversal of the impairment at each reporting
date.

Financial assets
Classification

The Group classifies its financial assets in the following categories: loans and receivables, and
available for sale. The classification depends on the purpose for which the financial assets were
acquired. Management determines the classification of its financial assets at initial recognition.

0) Loans and receivables

Loans and receivables are non-derivative financial assets with fixed or determinable
payments that are not quoted in an active market. They are included in current assets,
except for maturities greater than 12 months after the end of the reporting period. These
are classified as non-current assets. The Group’s loans and receivables are included in
accounts receivable on the balance sheet (Note 2.8).

(i) Available-for-sale financial assets
Available-for-sale financial assets are non-derivatives that are either designated in this
category or not classified in any of the other categories. They are included in non-current

assets unless the investment matures or management intends to dispose of it within 12
months of the end of the reporting period.

-11 -



2.6

2.6.2

2.7

THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS
Summary of significant accounting policies (Continued)
Financial assets (Continued)

Recognition and measurement

Regular way purchases and sales of financial assets are recognised on the trade-date the date on
which the Group commits to purchase or sell the asset. Investments are initially recognised at fair
value plus transaction costs for all financial assets not carried at fair value through profit or loss.
Financial assets are derecognised when the rights to receive cash flows from the investments have
expired or have been transferred and the Group has transferred substantially all risks and rewards
of ownership. Available-for-sale financial assets and financial assets at fair value through profit or
loss are subsequently carried at fair value. Loans and receivables are subsequently carried at
amortised cost using the effective interest method.

Changes in the fair value of monetary and non-monetary securities classified as available-for-sale
are recognised in other comprehensive income.

When securities classified as available-for-sale are sold or impaired, the accumulated fair value
adjustments recognised in equity are included in the statement of comprehensive income as gains
and losses from investment securities.

Interest on available-for-sale securities calculated using the effective interest method is
recognized in the statement of comprehensive income as part of other income. Dividends on
available-for-sale equity instruments are recognized in the statement of comprehensive income as
part of investment income when the Group’s right to receive payments is established.

Impairment of financial assets
0) Assets carried at amortised cost

The Group assesses at the end of each reporting period whether there is objective
evidence that a financial asset or group of financial assets is impaired. A financial asset or
a group of financial assets is impaired and impairment losses are incurred only if there is
objective evidence of impairment as a result of one or more events that occurred after the
initial recognition of the asset (a ‘loss event’) and that loss event (or events) has an impact
on the estimated future cash flows of the financial asset or group of financial assets that
can be reliably estimated.

The criteria that the Group uses to determine that there is objective evidence of an
impairment loss include:

. Significant financial difficulty of the issuer or obligor;

. A breach of contract, such as a default or delinquency in interest or principal
payments;

. The Group, for economic or legal reasons relating to the borrower’s financial

difficulty, granting to the borrower a concession that the lender would not
otherwise consider;

. It becomes probable that the borrower will enter bankruptcy or other financial
reorganisation;
. The disappearance of an active market for that financial asset because of financial

difficulties; or
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THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS

Summary of significant accounting policies (Continued)

Impairment of financial assets (Continued)

0

(i)

Assets carried at amortised cost (Continued)

. Observable data indicating that there is a measurable decrease in the estimated
future cash flows from a portfolio of financial assets since the initial recognition
of those assets, although the decrease cannot yet be identified with the individual
financial assets in the portfolio, including:

(a) adverse changes in the payment status of borrowers in the portfolio;
(b) national or local economic conditions that correlate with defaults on the
assets in the portfolio.

The Group first assesses whether objective evidence of impairment exists.

For loans and receivables category, the amount of the loss is measured as the difference
between the asset’s carrying amount and the present value of estimated future cash flows
(excluding future credit losses that have not been incurred) discounted at the financial
asset’s original effective interest rate. The carrying amount of the asset is reduced and the
amount of the loss is recognised in the statement of comprehensive income.

If, in a subsequent period, the amount of the impairment loss decreases and the decrease
can be related objectively to an event occurring after the impairment was recognised (such
as an improvement in the debtor’s credit rating), the reversal of the previously recognised
impairment loss is recognised in the statement of comprehensive income.

Assets classified as available-for-sale

The Group assesses at the end of each reporting period whether there is objective
evidence that a financial asset or a group of financial assets is impaired. For debt
securities, the Group uses the criteria refer to (i) above. In the case of equity investments
classified as available for sale, a significant or prolonged decline in the fair value of the
security below its cost is also evidence that the assets are impaired. If any such evidence
exists for available-for-sale financial assets, the cumulative loss - measured as the
difference between the acquisition cost and the current fair value, less any impairment
loss on that financial asset previously recognised in the statement of comprehensive
income - is removed from equity and recognised in the statement of comprehensive
income. Impairment losses recognised in the statement of comprehensive income on
equity instruments are not reversed through the statement of comprehensive income. If,
in a subsequent period, the fair value of a debt instrument classified as available for sale
increases and the increase can be objectively related to an event occurring after the
impairment loss was recognised in the statement of comprehensive income, the
impairment loss is reversed through the statement of comprehensive income.
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2.11

THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS
Summary of significant accounting policies (Continued)
Accounts receivable

Accounts receivable is recognised initially at fair value and subsequently measured at amortised
cost using the effective interest method, less provision for impairment. A provision for
impairment of accounts receivable is established when there is objective evidence that the Group
will not be able to collect all amounts due according to the original terms of receivable. The
amount of the provision is the difference between the asset’s carrying amount and the present
value of estimated future cash flows, discounted at the original effective interest rate. The carrying
amount of the asset is reduced through the use of an allowance account, and the amount of the
loss is recognised in the statement of comprehensive income. When a receivable is uncollectible, it
is written off against the allowance account for the receivable. Subsequent recoveries of amounts
previously written off are credited in the statement of comprehensive income.

Cash and cash equivalents

In the consolidated statement of cash flows, cash and cash equivalents include cash on hand and
deposits held at call with banks with original maturities of three months or less.

Provisions

Provisions are recognised when the Group has a present legal or constructive obligation as a result
of past events, and it is probable that an outflow of resources will be required to settle the
obligation, and a reliable estimate of the amount can be made. Provisions are not recognised for
future operating losses. Where a provision is expected to be reimbursed, the reimbursement is
recognised as a separate asset but only when the reimbursement is virtually certain.

Employee benefits
0) Employee leave entitlements

Employees’ entitlements to annual leave are recognised when they accrue to employees. A
provision is made for unutilised leave as a result of services rendered by employees up to
the balance sheet date. Employees’ entitlements to sick leave or maternity leave are not
recognised until the time of leave.

(i) Retirement scheme obligations

The Group operates two defined contribution schemes in compliance with the
Occupational Retirement Schemes Ordinance and Mandatory Provident Scheme
Ordinance and the assets of these schemes are held in separate trustee-administered
funds. A defined contribution plan is a pension plan under which the group pays fixed
contributions into a separate entity. The group has no legal or constructive obligations to
pay further contributions if the fund does not hold sufficient assets to pay all employees
the benefits relating to employee service in the current and prior periods.

Contributions to these schemes are recognised as expenses in the statement of
comprehensive income as incurred.

(iii) Staff cost and benefits

Staff cost and benefits are accrued in the year in which the associated services are
rendered by employees of the Group.
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2.14

THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS

Summary of significant accounting policies (Continued)

Operating leases

Leases in which a significant portion of the risks and rewards of ownership are retained by the
lessor are classified as operating leases. Payments made under operating leases (net of any
incentives received from the lessors) are charged to the statement of comprehensive income on a
straight-line basis over the period of the lease.

Foreign currency translation

0

(in

Functional and presentation currency

Items included in the financial statements of each of the Group’s entities are measured
using the currency of the primary economic environment in which the entity operates (the
“functional currency”). The consolidated financial statements are presented in Hong Kong
dollars (HK$), which is the Academy’s functional currency and the Group’s presentation
currency.

Transactions and balances

Foreign currency transactions are translated into the functional currency using the
exchange rates prevailing at the dates of the transactions or valuation where items are re-
measured. Foreign exchange gains and losses resulting from the settlement of such
transactions and from the translation at year-end exchange rates of monetary assets and
liabilities denominated in foreign currencies are recognised in the statement of
comprehensive income, except when deferred in equity as qualifying cash flow hedges or
qualifying net investment hedges.

Reserves

(M

(i)

(iif)

(iv)

Government reserve fund

The government reserve fund represents savings from the annual recurrent grants from
the government of Hong Kong Special Administrative Region (the “Government”) which
have been confirmed by the Home Affairs Bureau to be retained by the Academy under
the Memorandum of Administrative Arrangements.

Deferred capital fund

Deferred capital fund represents funds received and receivable by the Academy but
earmarked for the purchase of property, plant and equipment or any construction/
restoration work. These funds are recognised as income in the statement of
comprehensive income on a straight-line basis over the estimated useful lives of the
related assets as described in Note 2.15 below.

Plant and equipment fund

This fund represents general purpose fund received and receivable by the Academy, but
used at the discretion of the Academy for the purchase of plant and equipment.

Restricted funds

These funds include Béthanie maintenance reserve fund, Chinese traditional theatre fund,
Master’s programmes fund and scholarship and special funds. They are designated for
specific development of the Group.
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2.16

THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS
Summary of significant accounting policies (Continued)
Reserves (Continued)

(v) General funds

These funds include venue management fund, general and development funds, and part-
time courses fund. They are used for the general development of the Group.

(vi) Matching grant fund

The matching grant fund represents matching grant from the Government which should
be used within the ambits of the recurrent grants provided by the Home Affairs Bureau.

Recognition of income

Government subventions consist mainly of recurrent grant, supplementary grant for salary
increases and capital projects and building maintenance grants. Recurrent grant and
supplementary grant are recognised as income in the statement of comprehensive income when
there is reasonable assurance that the Group will comply with the conditions attaching with them
and that the subventions will be received.

Capital projects and building maintenance grants for non-capital expenditure are recognised as
income in the statement of comprehensive income over the period necessary to match with the
related costs for which they are intended to compensate.

Capital projects and building maintenance grants relating to the purchase and construction/
restoration of property, plant and equipment are recognised as income in the statement of
comprehensive income on a straight-line basis over the expected lives of the related assets.

Donations and benefactions are recognised as income in the statement of comprehensive income
when the right of collection is established by the Group. Outstanding pledges are not recognised
as income unless a legal obligation on the donor is established by the Group. Donations and
benefactions designated by the donor for specific purposes within a fixed period of time are
recognised as income to the extent of the related expenditure incurred during the year.

Tuition and application fees are recognised over the period of instruction. Hiring income is
recognised when the facilities are utilised. Box office commission income is recognised when the
hirer event is completed. Interest income is recognised on a time proportion basis using the
effective interest method. Dividend income is recognised when the right to receive dividend is
established.

Deferred income

Funds earmarked for specific purposes including government subventions, donations and
benefactions (other than for purchase of property, plant and equipment which is dealt with as
deferred capital fund in Note 2.14 above) are recognised in the statement of comprehensive
income to the extent of the related expenditure incurred during the year. Funds received but not
yet recognised as income are recorded as deferred income on the balance sheet.

-16 -



@

THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS

Financial risk management

Financial risk factors

The activities of the Group expose it to a variety of financial risks, including credit risk, cash flow
interest rate risk, liquidity risk and price risk.

The Group manages and monitors these exposures to ensure appropriate measures are
implemented in a timely and effective manner. The Group’s overall risk management programme
focuses on the unpredictability of financial markets and seeks to minimise potential adverse
effects on the Group’s financial performance.

(M

(i)

(iii)

Credit risk

The carrying amounts of bank balances and accounts receivable represent the Group’s
maximum exposure to credit risk in relation to financial assets.

The Group has policies in place to ensure that provision of services is made to parties with
an appropriate credit history. The Group reviews the recoverable amount of the debtors
on a regular basis and an allowance for doubtful debts is made where there is an identified
loss.

In addition, at each balance sheet date, the Academy reviews the recoverable amount of
each debtor to ensure that adequate provision is made for irrecoverable amounts.

The credit risk on the Group’s bank balances is limited because the balances are placed
with financial institutions with sound credit ratings. Management does not expect any
losses from non-performance by the financial institutions.

Cash flow interest rate risk

The Group is exposed to cash flow interest rate risk due to the fluctuation of the prevailing
market interest rates on bank deposits.

At 30th June 2017, if interest rates had been increased or decreased by 1% (2016: 1%)
with all other variables held constant, surplus for the year would increase or decrease by
approximately HK$4,614,000 (2016: HK$4,898,000).

Liquidity risk

Liquidity risk is the risk that the Group is unable to meet its current obligations when they
fall due.

The Group maintains a conservative level of liquid assets to ensure the availability of
sufficient cash flows to meet any unexpected and material cash requirements in the
course of ordinary activity.

The financial liabilities comprising accounts payable and accruals and employee benefits

accruals - current portion are due for settlement within one year from the balance sheet
date, except for employee benefits accruals - non-current portion.
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THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS

Financial risk management (Continued)

Financial risk factors (Continued)

(iv) Price risk
The Group is exposed to equity price change arising from investments classified as
available-for-sale financial assets received through donations. These investments are held
by the Group to generate extra cash flows and investment income with no cost. The price
risk arising from short term market fluctuation is not the focus of the Group.
At 30th June 2017, if the market values of the Group’s available-for-sale financial assets
increase or decrease by 10%, with all other variables held constant, the Group’s total
funds would increase or decrease by approximately HK$361,000 (2016: HK$284,000).

Capital management

The Academy’s capital is the total funds. The Group’s aims when managing capital are to

safeguard the Group’s ability to continue as a going concern in order to execute the objectives

outlined in Note 1 and to maintain an optimal capital structure to reduce the cost of capital.

In order to maintain or adjust the capital structure, the Group may request/repay funding from/to
the Government or other third parties or sell assets to reduce debt.

Fair value estimation

The table below analyses financial instruments carried at fair value, by valuation method. The
different levels have been defined as follows:

. Quoted prices (unadjusted) in active markets for identical assets or liabilities (level 1).

. Inputs other than quoted prices included within level 1 that are observable for the asset or
liability, either directly (that is, as prices) or indirectly (that is, derived from prices) (level
2).

. Inputs for the asset or liability that are not based on observable market data (that is,

unobservable inputs) (level 3).

The fair value of financial instruments traded in active markets is based on quoted market prices
at the balance sheet date. A market is regarded as active if quoted prices are readily and regularly
available from an exchange, dealer, broker, industry group, pricing service, or regulatory agency,
and those prices represent actual and regularly occurring market transactions on an arm’s length
basis. The quoted market price used for financial assets held by the Group is the current bid price.
Such instruments are included in level 1.

The fair value of financial instruments that are not traded in an active market is determined by
using valuation techniques. These valuation techniques maximise the use of observable market
data where it is available and rely as little as possible on entity specific estimates. If all significant
inputs required to fair value an instrument are observable, the instrument is included in level 2.

If one or more of the significant inputs is not based on observable market data, the instrument is
included in level 3.
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THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS
Financial risk management (Continued)
Fair value estimation (Continued)

The following table presents the Group’s financial assets that are measured at fair value at 30th
June 2017 and 2016.

Group and Academy

As at 30th June 2017
Level 1 Level 2 Level 3 Total
HK$000 HK$000 HK$000 HK$000
Listed equity securities 3,609 - - 3,609

Group and Academy

As at 30th June 2016
Level 1 Level 2 Level 3 Total
HK$000 HK$000 HK$000 HK$000
Listed equity securities 2,836 - - 2,836

The carrying amounts of the Group’s financial assets including cash and cash equivalents and
accounts receivable, and financial liabilities including accounts payable and accruals and
employee benefits accruals, approximate their fair value.

Critical accounting estimates and judgments

Estimates and judgments are continually evaluated and are based on historical experience and
other factors, including expectations of future events that are believed to be reasonable under the
circumstances.

The Group makes estimates and assumptions concerning the future. The resulting accounting
estimates will, by definition, seldom equal the related actual results. The estimates and
assumptions that have a significant risk of causing a material adjustment to the carrying amounts
of assets and liabilities within the next financial year are addressed below.

0] Estimate of depreciated replacement cost of building
The fair value of building at 1st July 2005 was determined by John Foord (Asia) Pte Ltd.,

independent valuers, on depreciable replacement cost basis. In making the judgment,
consideration has been given to assumptions that were existed at the valuation date.
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THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS

Critical accounting estimates and judgments (Continued)

(i)

(iif)

Depreciation of property, plant and equipment

The Group determines the estimated useful lives for property, plant and equipment.
Management will revise the depreciation charges where useful lives are different from
those estimated previously.

Accrual of construction cost

It usually takes a certain period of time after the completion of the relevant construction

of the property to finalise and agree with the contractors the overall construction costs
(including variation orders, liquidated damages, extension of time, if any). The Group has
provided for the construction costs based on the latest information available and
professional architects’ and surveyors’ best estimate on the likely outcome of the
negotiation with contractors. If the final construction costs differ from the accruals made,
there will be impact on the result and financial position of the Group when the
construction costs are concluded.

Government subventions

Group Academy

2017 2016 2017 2016

HK$000 HK$000 HK$000 HK$000

Recurrent grant 297,897 286,257 297,897 286,257
Capital projects and building

maintenance

- Block grant 18,266 13,638 18,266 13,638

- Special projects 4,884 3,900 4,884 3,900

Special grant 4,777 1,733 4,206 1,604

Matching grant 171 - 171 -

325,995 305,528 325,424 305,399
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THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS
Government subventions (Continued)

The Government established the Fifth Matching Grant Scheme (“Fifth Scheme”) in June 2010 to
assist the local degree-awarding institutions in strengthening their fundraising capabilities and to
encourage and sustain the philanthropic culture in the community towards investment in
education. Under the Fifth Scheme, all private donations paid to institutions for activities within
the ambit of recurrent grants provided by the Home Affairs Bureau were matched dollar for dollar
up to HK$45 million. The details of the Fifth Scheme are outlined in the Fifth Matching Grant
Scheme - Operating Guide for The Hong Kong Academy for Performing Arts. Details of the
Academy’s matched donations, the matching grants awarded and the related expenditure are as
follows:

Matching Matched
grants donations Total
HK$000 HK$000 HK$000
Group and Academy
Balance as at 1st July 2015 32,140 12,350 44,490
Income
Deferred income recognised - 40 40
Interest income 290 72 362
Investment income - 124 124
290 236 526
Expenditure
Student activities (33) - (33)
Scholarships (276) (217) (493)
Audit fee (23) - (23)
Others - (293) (293)
(332) (510) (842)
Balance as at 30th June 2016 32,098 12,076 44,174
Income
Interest income 281 81 362
Investment income - 121 121
281 202 483
Expenditure
Student activities (301) (215) (516)
Scholarships (276) (952) (1,228)
Audit fee (23) - (23)
Others (1,036) (891) (1,927)
(1,636) (2,058) (3,694)
Balance as at 30th June 2017 30,743 10,220 40,963
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THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS
Government subventions (Continued)

The Government established the Sixth Matching Grant Scheme (“Sixth Scheme™) in August 2012
to assist 17 post-secondary education institutions and approved post-secondary colleges in
strengthening their fundraising capabilities and to encourage and sustain the philanthropic
culture in the community towards investment in education. Under the Sixth Scheme, all private
donations paid to institutions for activities within the ambit of recurrent grants provided by the
Home Affairs Bureau (“HAB”) and self-financing operations of the Institution were matched
dollar for dollar up to HK$60 million and two dollar for one dollar raised for amount above
HK$60 million and up to HK$600 million. The details of the Sixth Scheme are outlined in the
Sixth Matching Grant Scheme - Operating Guide for The Hong Kong Academy for Performing
Arts. Details of the Academy’s matched donations, the matching grants awarded and the related
expenditure are as follows:

HAB-funded operations Self-financing operations
Matching Matched Matching Matched
grants donations grants donations Total
HK$000 HK$000 HK$000 HK$000 HK$000
Balance as at 1st July 2016 37,752 10,334 1,799 38 49,923
Income
Grants/donations (30) (12) 30 12 -
Interest income 393 119 19 - 531
363 107 49 12 531
Expenditure (Note)
Scholarships and Prizes - (836) - (12) (848)
Audit fee (28) - 1) - (29)
Others - (347) - - (347)
(28) (1,183) 1) (12) (1,224)
Accounted for as deferred income
as at 30th June 2017 - 212 - - 212
Balance as at 30th June 2017 38,087 9,470 1,847 38 49,442
Note:
Expenditure by level of study
Sub-degree operations - - - - -
Degree and above (28) (1,183) ) (12) (1,224)
(28) (1,183) 1) (12) (1,224)
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NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS

Government subventions (Continued)

HAB-funded operations

Self-financing operations

Matching Matched Matching Matched
grants donations grants donations Total
HK$000 HK$000 HK$000 HK$000 HK$000
Balance as at 1st July 2015 37,453 11,632 1,785 37 50,907
Income
Grants/donations - (19) - 19 -
Interest income 327 105 16 - 448
327 86 16 19 448
Expenditure (Note)
Internationalization and
Student Exchange Activities - (25) - - (25)
Scholarships and Prizes - (1,637) - (19) (1,656)
Student Development - (54) - - (54)
Audit fee (28) - 1) - (29)
Others - (145) - - (145)
(28) (1,861) @) (19) (1,909)
Accounted for as deferred income
as at 30th June 2016 - 476 - - 476
Balance as at 30th June 2016 37,752 10,333 1,800 37 49,922
Note:
Expenditure by level of study
Sub-degree operations - (150) - - (150)
Degree and above (28) (1,711) 1) (19) (1,759)
(28) (1,861) (€)) (19) (1,909)
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THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS
Government subventions (Continued)

A five-year pilot Mainland Experience Scheme for Post-secondary Students (“Pilot Scheme™) was
launched from the 2011/12 academic year to subsidise post-secondary students participating in
short-term internship or learning programmes in the Mainland on a matching basis. Government
matching grants of $100 million were allocated among all institutions offering locally-accredited
post-secondary programmes leading to local qualifications at sub-degree and undergraduate
levels. All institutions offering locally-accredited post-secondary programmes were eligible to
participate in the Scheme to benefit their students, both local and non-local, who were enrolled in
full-time subvented or self-financing locally-accredited post-secondary programmes.

Institutions were provided a grant ceiling calculated on a pro rata basis on the full-time
enrollment (at sub-degree and undergraduate levels) in the 2010/11 academic year. The pilot
Scheme started on 1st July 2011 and ended on 30th June 2017. The details of the Scheme are
outlined in the Operating Guide of the pilot Mainland Experience Scheme for participating post-
secondary institutions. The details of the Academy’s matched donations, the matching grant
awarded and the related expenditure are as follows:

Matching Matched
grant donations Total
HK$000 HK$000 HK$000
Group and Academy
Balance as at 1st July 2015 238 - 238
Income
Interest income 2 - 2
2 - 2
Expenses
Student activities (50) - (50)
(50) - (50)
Balance as at 30th June 2016 190 - 190
Income
Grant 171 - 171
Interest income 3 - 3
174 - 174
Expenses
Student activities (57) - (57)
(57) - (57)
Balance as at 30th June 2017 307 - 307
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NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS
Government subventions (Continued)

The Government established the Scheme for Subsidy on Exchange for Post-secondary Students
(“SSE”) in January 2015 to promote student exchanges in the post-secondary education sector. In
addition, the Government established the Scheme for Subsidy on Exchange to “Belt and Road”
(“B&R”) Regions for Post-secondary Students (“SSEBR”) in July 2016 to encourage and support
local students in need to go on exchanges in the B&R region. The details of the two schemes are
outlined in their respective operating guides. Details of the Academy’s amount of funding received
from the Government, related expenditure, the amount of funding returned to the Government,
and the balance of unspent funds are as follows:

SSE SSEBR Total
HK$000 HK$000 HK$000
Group and Academy

Balance as at 1st July 2015 - - -
Received from the Government 600 300 900
600 300 900

Balance as at 30th June 2016 600 300 900
Refunded to the Government (300) - (300)
(300) - (300)

Balance as at 30th June 2017 300 300 600
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NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS

Tuition, programmes and other fees

Subvented programmes

Non-subvented programmes

Donations and benefactions

Scholarships, prizes and
bursaries

Donation for Academy building

Donations in the name of
Amphitheatre

School activities
Miscellaneous

Auxiliary services

Venue hiring

Box office commission
Other net rental and hiring
Productions income

Car parking fee

Other income

Student projects
Miscellaneous

Group Academy
2017 2016 2017 2016
HK$000 HK$000 HK$000 HK$000
48,162 47,129 48,162 47,128
28,594 23,635 13,058 12,388
76,756 70,764 61,220 59,516
Group Academy
2017 2016 2017 2016
HK$000 HK$000 HK$000 HK$000
11,507 10,284 11,507 10,284
28,157 28,157 28,157 28,157
1,121 1,121 1,121 1,121
204 2,154 204 2,154
665 1,663 665 1,633
41,654 43,379 41,654 43,349
Group Academy
2017 2016 2017 2016
HK$000 HK$000 HK$000 HK$000
22,452 22,159 24,325 24,117
7,970 7,215 7,987 7,259
132 126 132 126
1,139 952 416 336
986 961 986 961
32,679 31,413 33,846 32,799
Group Academy
2017 2016 2017 2016
HK$000 HK$000 HK$000 HK$000
310 321 310 321
3,673 3,467 2,752 2,820
3,983 3,788 3,062 3,141
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(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS

Expenditure

Staff cost Operating 2017 2016
and benefits expenses Depreciation Total Total
HK$000 HK$000 HK$000 HK$000 HK$000
Group
Learning and research
Instruction and research 181,763 14,630 3,196 199,589 181,084
Library 10,422 3,750 320 14,492 14,235
Production 12,946 6,710 4,417 24,073 22,292
Central computing facilities 15,525 9,558 1,739 26,822 23,560
Other academic services 14,221 3,338 236 17,795 18,099
234,877 37,986 9,908 282,771 259,270
Institutional support
Management and general 39,838 5,048 726 45,612 45,006
Premises and related expenses 26,152 39,357 32,867 98,376 93,459
Student and general education
services 1,937 20,995 11 22,943 20,407
Development and community
engagement 7,510 4,017 19 11,546 10,757
Other activities 20,735 10,190 393 31,318 29,529
96,172 79,607 34,016 209,795 199,158
Total expenditure for 2017 331,049 117,593 43,924 492,566
Total expenditure for 2016 304,451 112,743 41,234 458,428
Academy
Learning and research
Instruction and research 175,543 12,148 3,196 190,887 175,248
Library 10,422 3,750 320 14,492 14,235
Production 12,946 6,710 4,417 24,073 22,293
Central computing facilities 15,524 9,558 1,739 26,821 23,560
Other academic services 14,220 2,919 236 17,375 17,512
228,655 35,085 9,908 273,648 252,848
Institutional support
Management and general 39,050 4,412 712 44,174 43,595
Premises and related expenses 26,153 39,036 32,867 98,056 93,196
Student and general education
services 1,937 20,996 11 22,944 20,412
Development and community
engagement 5,595 4,238 19 9,852 10,467
Other activities 20,734 10,190 393 31,317 29,549
93,469 78,872 34,002 206,343 197,219
Total expenditure for 2017 322,124 113,957 43,910 479,991
Total expenditure for 2016 296,619 112,227 41,221 450,067
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THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS
Deficit/Surplus for the year

The deficit/surplus for the year is stated as after charging/(crediting) the following:

Group Academy
2017 2016 2017 2016
HK$000 HK$000 HK$000 HK$000

Staff costs
Salaries and wages 283,614 260,623 275,116 253,188
Gratuities 18,157 15,902 18,040 15,807
Provident fund (Notes (a) and

(b)) 14,380 13,406 14,096 13,130
Housing allowances 10,582 10,266 10,582 10,266
Miscellaneous 4,316 4,254 4,290 4,228

331,049 304,451 322,124 296,619

Depreciation 43,924 41,234 43,910 41,221
Operating lease rental - land

and buildings 8,254 8,662 8,227 8,398
Auditor’s remuneration 574 537 425 395
Loss/(gain) on disposal of

property, plant and equipment 552 (87) 552 (87)
Notes:

(a) HKAPA Provident Fund Scheme

The Academy has established, under a Deed of Trust, a Provident Fund Scheme to provide
all employees appointed on superannuable terms a sum payable upon retirement or
termination of employment. Members’ contribution to the schemes represents 0% to 15%
of their substantive monthly salary to the scheme while the Academy’s contribution is 15%
of the salary.

(b) Mandatory Provident Fund Scheme
The Group has established mandatory provident fund scheme (“MPF”) in Hong Kong.
The assets of the MPF scheme are held in separate trustee-administered funds. Both the
Group and the employees are required to contribute 5% of the employee’s relevant income
subject to a maximum monthly contribution of HK$1,500 per employee.

Taxation

The Academy is exempt from Hong Kong taxation under Section 88 of the Inland Revenue
Ordinance.
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THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS

Property, plant and equipment

Furniture,
Leasehold Construction fixtures and
Building improvement in progress equipment Total
HK$000 HK$000 HK$000 HK$000 HK$000
Group
Cost or valuation
At 1st July 2015 831,027 92,098 75,588 161,227 1,159,940
Additions 898 - 54,371 12,017 67,286
Transfer 11,575 - (11,575) - -
Disposals/write-off (13) 1) - (5,184) (5,198)
At 30th June 2016 843,487 92,097 118,384 168,060 1,222,028
Additions 1,006 - 146,298 14,666 161,970
Disposals/write-off (601) (5) - (4,300) (4,906)
At 30th June 2017 843,892 92,092 264,682 178,426 1,379,092
Comprising:
At cost 113,835 92,092 264,682 178,426 649,035
At valuation 730,057 - - - 730,057
843,892 92,092 264,682 178,426 1,379,092
Accumulated depreciation
At 1st July 2015 293,482 91,954 - 136,764 522,200
Charge for the year 30,925 72 - 10,237 41,234
Disposals/write-off 2) 1) - (5,160) (5,163)
At 30th June 2016 324,405 92,025 - 141,841 558,271
Charge for the year 30,876 36 - 13,012 43,924
Disposals/write-off (60) 5) - (4,283) (4,348)
At 30th June 2017 355,221 92,056 - 150,570 597,847
Net book amount
At 30th June 2017 488,671 36 264,682 27,856 781,245
At 30th June 2016 519,082 72 118,384 26,219 663,757
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THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS

Property, plant and equipment (Continued)

Academy

Cost or valuation
At 1st July 2015
Additions
Transfer
Disposals/write-off

At 30th June 2016
Additions
Disposals/write-off

At 30th June 2017

Comprising:

At cost
At valuation

Accumulated depreciation

At 1st July 2015
Charge for the year
Disposals/write-off
At 30th June 2016
Charge for the year

Disposals/write-off

At 30th June 2017

Net book amount

At 30th June 2017

At 30th June 2016

Furniture,
Leasehold Construction fixtures and
Building improvement in progress equipment Total
HK$000 HK$000 HK$000 HK$000 HK$000
831,027 92,098 75,588 161,112 1,159,825
898 - 54,371 12,017 67,286
11,575 - (11,575) - -
(13) ® - (5,184) (5,198)
843,487 92,097 118,384 167,945 1,221,913
1,006 - 146,298 14,601 161,905
(601) (5) - (4,300) (4,906)
843,892 92,092 264,682 178,246 1,378,912
113,835 92,092 264,682 178,246 648,855
730,057 - - - 730,057
843,892 92,092 264,682 178,246 1,378,912
293,482 91,954 - 136,673 522,109
30,925 72 - 10,224 41,221
2 ® - (5,160) (5,163)
324,405 92,025 - 141,737 558,167
30,876 36 - 12,998 43,910
(60) ®) - (4,283) (4,348)
355,221 92,056 - 150,452 597,729
488,671 36 264,682 27,794 781,183
519,082 72 118,384 26,208 663,746
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THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS

Amounts due from subsidiaries

Group Academy
2017 2016 2017 2016
HK$000 HK$000 HK$000 HK$000

Amounts due from subsidiaries - - 899 492

The EXCEL (Extension and Continuing Education for Life) Limited was incorporated in Hong
Kong under the Hong Kong Companies Ordinance on 10th December 2005, limited by guarantee
not exceeding HK$100, and it is wholly owned by the Academy. Its principal activity is to provide
training and education in performing arts and related technical arts to the community.

The Young Academy Cantonese Opera Troupe Company Limited was incorporated in Hong Kong
under the Hong Kong Companies Ordinance on 18th October 2011, limited by guarantee not
exceeding HK$100, and it is wholly owned by the Academy. Its principal activity is to provide
continuous education, training and performance opportunity for young Cantonese Opera artists
so as to maintain and enhance the standard of Cantonese Opera in Hong Kong.

The balances are unsecured, interest free and have no fixed repayment terms.

Accounts receivable and prepayments

Group Academy
2017 2016 2017 2016
HK$000 HK$000 HK$000 HK$000
Accounts receivable 106,539 47,945 105,912 45,907
Prepayments 1,775 2,139 1,731 1,744
Rental and sundry deposits 1,313 1,304 1,313 1,304
109,627 51,388 108,956 48,955

As at 30th June 2017 and 2016, the accounts receivable was current in nature and recoverable and
no provision was made thereon.

The maximum exposure to credit risk at the reporting date is the carrying value of the accounts
receivable. The Group does not hold any collateral as security.
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THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS

Cash and bank balances

Cash and cash equivalents
- short-term bank deposits
maturing within three
months from the dates of
placement
- cash on hand and at banks

Short-term bank deposits
- maturing more than three
months from the dates of
placement

Total cash and bank balances

Deferred capital fund

At 1st July 2015

Capital funds received and
receivable but not yet
recognised in the statement of
comprehensive income

Released to statement of
comprehensive income

At 30th June 2016

Capital funds received and
receivable but not yet
recognised in the statement of
comprehensive income

Released to statement of
comprehensive income

At 30th June 2017

Group Academy

2017 2016 2017 2016

HK$000 HK$000 HK$000 HK$000
19,640 13,222 5,837 216

23,728 41,984 15,529 38,293

43,368 55,206 21,366 38,509
418,638 434,923 416,624 432,919
462,006 490,129 437,990 471,428

Group and Academy
Leasehold Construction Fixtures and

Building  improvements in progress equipment Total
HK$000 HK$000 HK$000 HK$000 HK$000
522,084 144 68,743 17,774 608,745
13,109 - 44,225 8,766 66,100
(30,516) (72) - (7,414) (38,002)
504,677 72 112,968 19,126 636,843
353 - 145,639 8,113 154,105
(30,469) (36) - (8,964) (39,469)
474,561 36 258,607 18,275 751,479
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THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS

Restricted funds

Master’s Chinese  Scholarship Béthanie Plant and
programmes One-off traditional and special maintenance equipment Investment
fund grants  theatre fund funds  reserve fund fund  reserve fund Total
HK$000 HK$000 HK$000 HK$000 HK$000 HK$000 HK$000 HK$000
Note (a) Note (b) Note (c) Note (d) Note (e) Note (f) Note (g)
Group
At 1st July 2015 23,447 12,488 17,250 109,639 16,488 28,995 208 208,515
Surplus/(deficit) for
the year 1,404 5 (1,408) (8,050) 133 (3,232) - (11,148)
Other comprehensive
loss - - - - - - (820) (820)
Inter-fund transfers - (83) 2) 567 213 1,151 - 1,846
At 30th June 2016 24,851 12,410 15,840 102,156 16,834 26,914 (612) 198,393
Surplus/(deficit) for
the year 849 (556) (2,045) (17,168) 182 (4,455) - (23,193)
Other comprehensive
income - - - - - - 773 773
Inter-fund transfers - - (128) 14,543 - 7,307 - 21,722
At 30th June 2017 25,700 11,854 13,667 99,531 17,016 29,766 161 197,695
Academy
At 1st July 2015 23,447 12,488 15,668 109,639 16,488 28,972 208 206,910
Surplus/(deficit) for
the year 1,404 5 (2,531) (8,050) 133 (3,220) - (12,259)
Other comprehensive
loss - - - - - - (820) (820)
Inter-fund transfers - (83) 2 567 213 1,151 - 1,846
At 30th June 2016 24,851 12,410 13,135 102,156 16,834 26,903 (612) 195,677
Surplus/(deficit) for
the year 849 (556) (2,553) (17,168) 182 (4,441) - (23,687)
Other comprehensive
income - - - - - - 773 773
Inter-fund transfers - - (128) 14,543 - 7,242 - 21,657
At 30th June 2017 25,700 11,854 10,454 99,531 17,016 29,704 161 194,420
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THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS

Restricted funds (Continued)

Notes:

(@)

(b)

(©)

(d)

(e)

)

(@)

Master’s programmes fund

This fund is designated to meet the development and shortfalls of the Master’s
programme offered.

One-off grants
This fund represents one-off grants received from the Government for specific purposes.
Chinese traditional theatre fund

This fund is designated for the operation and development of the programmes of Chinese
traditional theatre including Cantonese opera.

Scholarship and special funds

This fund is designated for the scholarship and specific development/projects of the
Academy.

Béthanie maintenance reserve fund

This fund is designated for the initial operation and maintenance of the Béthanie campus
of the Academy.

Plant and equipment fund

This fund is designated for the purchase of plant and equipment or any
construction/restoration used for the Group’s operations.

Investment reserve fund

This fund comprises the cumulative net change in the fair value of available-for-sale
equity securities held at the year end date.

-34-



19

THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS

General funds

Group

At 1st July 2015
Surplus for the year
Inter-fund transfers

At 30th June 2016

Surplus/(deficit) for the
year

Inter-fund transfers

At 30th June 2017

Academy

At 1st July 2015

Surplus/(deficit) for the
year

Inter-fund transfers

At 30th June 2016

Surplus/(deficit) for the
year

Inter-fund transfers

At 30th June 2017

Government Venue  General and

reserve management development Part-time Matching

fund fund funds  courses fund grant fund Total
HK$000 HK$000 HK$000 HK$000 HK$000 HK$000
Note (a) Note (b) Note (c) Note (d) Note (e)

42,306 29,370 23,818 33,017 71,615 200,126
1,717 3,286 5,359 996 550 11,908
(397) (1,558) 522 87) (326) (1,846)

43,626 31,098 29,699 33,926 71,839 210,188

8,450 2,585 4,118 2,479 (463) 17,169

(19,237) (1,542) (933) 382 (392) (21,722)

32,839 32,141 32,884 36,787 70,984 205,635

42,306 29,370 23,818 20,246 71,615 187,355
1,717 3,286 5,359 (294) 550 10,618
(397) (1,558) 522 87) (326) (1,846)

43,626 31,098 29,699 19,865 71,839 196,127

8,450 2,585 4,118 (443) (463) 14,247

(19,237) (1,542) (933) 447 (392) (21,657)

32,839 32,141 32,884 19,869 70,984 188,717
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THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS

General funds (Continued)

Notes:

(@)

(b)

©

(d)

(e)

Government reserve fund

The government reserve fund represents special grants from the Government which have
been confirmed by the Home Affairs Bureau to be retained by the Academy under the
Memorandum of Administrative Arrangements, unless the reserve fund balance
(excluding certain specific purpose funds) exceeds 15% of the annual recurrent subvention
in the current financial year. Any excess amount should be returned to the Government in
the following financial year, unless the ceiling of the reserve is raised by the Secretary for
Home Affairs. There is no excess amount for the year required to return to the
Government (2016: the excess amount for the year amounted to HK$4,581,664 has been
adjusted against the recurrent grant).

Venue management fund

This fund represents the operating results mainly from hiring of various theatres and
related services to outsiders and the Group.

General and development funds

These funds represent the excess of income from the Academy'’s facilities (except for those
areas accounted for under the venue management account) utilised by outside users over
its related expenditures and other expenses.

Part-time courses fund

These part-time courses are provided for professionals, teachers and other interested
parties and are intended to be self-financing. The balance represents the excess of income
over expenditure and is held in a separated fund.

Matching grant fund

The matching grant fund represents the Fifth Scheme, Sixth Scheme and Pilot Scheme
from the Government which should be used within the ambits of the recurrent grants
provided by the Home Affairs Bureau. The Fifth Scheme started from 1st June 2010 and
ended on 15th March 2011, the Sixth Scheme started from 1st August 2012 and ended on
31st July 2014, and the Pilot Scheme started from 1st July 2011 and ended on 30th June
2017. (Note 5)
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THE HONG KONG ACADEMY FOR PERFORMING ARTS

(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS

Government Reserve Fund and One-off Grant

Government reserve fund

One-off grant

2017 2016 2017 2016
HK$000 HK$000 HK$000 HK$000
Balance as at 1st July 43,626 42,306 12,410 12,488
Surplus/(deficit) before capital
expenditure transferred to Plant
& equipment fund for the year 8,450 1,717 (556) 5
Capital expenditure transferred to
Plant & equipment fund (5,120) (2,700) - (83)
Net surplus/(deficit) for the year 3,330 (983) (556) (78)
Transfer from/(to) other Special
Funds (14,117) 2,303 - -
Balance as at 30th June 32,839 43,626 11,854 12,410
Income
Subvention grant 295,712 288,654 2,185 2,185
Tuition, programmes and other
fees 48,162 47,128 - -
Interest income 1,611 732 74 103
Other income 440 625 - -
345,925 337,139 2,259 2,288
Expenditure
Personal emoluments (270,779) (260,603) - -
Other charges
Contract for service (7,797) (6,817) (296) (189)
Rent and rates (7,906) (7,873) (1,907) (1,862)
Utilities and cleaning (10,481) (12,363) (161) (236)
Repairs and maintenance (9,044) (7,988) (70) (10)
Stores and equipment (9,165) (8,983) (22) (22)
Programme expenses (15,175) (12,281) (178) -
Administrative expenses (789) (6,858) (61) (45)
(60,357) (63,163) (2,695) (2,364)
Special expenditures
Library books and materials (2,282) (2,382) - -
Capital items (9,177) (7,392) (120) 2)
(11,459) (9,774) (120) )
Total expenditure 342,595 (333,540) (2,815) (2,366)
Surplus/(deficit) after capital
expenditure transferred to Plant
& equipment fund for the year but
before refund to the Government 3,330 3,599 (556) (78)
Refund to the Government - (4,582) - -
Net surplus/(deficit) for the year 3,330 (983) (556) (78)
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THE HONG KONG ACADEMY FOR PERFORMING ARTS

(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS

Employee benefits accruals

Salaries and wages
Other employee benefits

Gratuities for contractual staff

Untaken leave accruals
Miscellaneous

Analysed as:
Current portion
Non-current portion

The carrying amounts of the employee benefits accruals approximate their fair values.

Accounts payable and accruals

Accounts payable and accruals

Receipts in advance
Miscellaneous

Deferred income

Balance as at 1st July

Subventions and donations
received and receivable during

the year

Recognised in the statement of

comprehensive income

Balance as at 30th June

Group Academy
2017 2016 2017 2016
HK$000 HK$000 HK$000 HK$000
11,524 12,294 11,348 12,183
20,605 19,718 20,478 19,541
16,442 15,766 16,238 15,586
2,336 2,500 2,336 2,501
50,907 50,278 50,400 49,811
42,017 43,347 41,608 42,910
8,890 6,931 8,792 6,901
50,907 50,278 50,400 49,811

Group Academy
2017 2016 2017 2016
HK$000 HK$000 HK$000 HK$000
112,084 77,041 111,439 76,587
18,004 16,767 15,499 13,812
3,733 3,809 3,733 3,809
133,821 97,617 130,671 94,208

Group Academy
2017 2016 2017 2016
HK$000 HK$000 HK$000 HK$000
14,791 15,934 14,791 15,934
22,797 17,989 22,797 17,989

(20,638) (19,132) (20,638) (19,132)

16,950 14,791 16,950 14,791
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THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS

Commitments

Operating leases

The following are the major operating leases to conduct teaching and learning activities of the
Academy:

0

(i)

Land lease of Wanchai campus

In accordance with a lease agreement dated 28th June 1990, the government of the Hong
Kong Special Administrative Region (previously Hong Kong Government) (the
“Government”) has agreed to grant to the Academy the land where the Wanchai campus is
situated to construct the building for the purposes and objects as provided in The Hong
Kong Academy for Performing Arts Ordinance (chapter 1135) in consideration of payment
of an annual rental of HK$1,000. The term of the lease is for a period of 75 years
commencing on 23rd August 1982.

Operating leases of Béthanie and Ex-Dairy Farm Administration Building
Béthanie

In accordance with a lease dated 16th May 2003, the Government has agreed to lease the
Béthanie and the cowshed structures situated at No.139 Pokfulam Road for a term of five
years from 1st August 2003 at an open market rental determined by the Government
Property Agency on a periodical basis. On 1st August 2013, the lease was renewed for
another five years at a rent of HK$295,000 per month.

Ex-Dairy Farm Administration Building

In accordance with an offer letter dated 25th November 2008, the Government has
agreed to lease the Ex-Dairy Farm Administration Building situated at No.141 Pokfulam
Road for a term of six years from 15th December 2008 at an open market rental
determined by the Government Property Agency on a periodical basis. On 15th December
2014, the lease was renewed for another three years.

The future aggregate minimum lease payments under non-cancellable operating leases
are payable in the following periods:

Group Academy
2017 2016 2017 2016
HK$000 HK$000 HK$000 HK$000
Within one year 7,542 7,807 7,531 7,797
Second to fifth year
inclusive 1,163 7,019 1,163 7,019
8,705 14,826 8,694 14,816
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THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS
Commitments (Continued)
Capital commitments for capital projects

Group and Academy

2017 2016

HK$000 HK$000

Contracted but not provided for 128,047 270,354
Authorised but not contracted for 93,198 81,636
221,245 351,990

Related party transactions

All transactions relating to the purchase of goods and services and capital projects involving
organisations in which a member of the Council, key management personnel and board of
governors of subsidiaries may have an interest are conducted during the normal course of
business and in accordance with the Academy’s financial regulations and normal procurement
procedures.

All donations and gifts from members of the Council, key management personnel, board of
governors of subsidiaries, and entities controlled or significantly influenced by them, are
conducted in accordance with the normal processes and procedures for acceptance of donations as
prescribed by the Academy.

During the year, the Academy has entered into the following significant transactions with related
parties:

Transactions with subsidiaries

2017 2016
HK$000 HK$000
Income
Rentals received 2,163 2,191
Fee received for letting facilities and provision of services 249 249
Royalties received 323 142
Expenditure
Fee for engaging the outreach team 34 352
Contribution from the Academy 2,253 1,875

The above transactions were entered into at mutually agreed terms.
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THE HONG KONG ACADEMY FOR PERFORMING ARTS
(Incorporated under The Hong Kong Academy for Performing Arts Ordinance)

NOTES TO THE CONSOLIDATED FINANCIAL STATEMENTS
Related party transactions (Continued)

Council Member compensation

2017 2016

HK$000 HK$000

Fee as Council Member - -
Salaries and other short-term employee benefits * 5,333 5,042

The amounts represent the contractual salaries and other employee benefits earned by staff
members who also serve as members in the Council.

Key management compensation

The Academy has paid remuneration to the top four tiers (2016: four tiers) of teaching and
administrative staff for the year and two of them (2016: two) also serve as Council Member. The
remuneration represents the amount of salaries and other short-term employee benefits which is
included in “staff cost and benefits” (see Note 10). It is summarised as follows:

2017 2016
HK$000 HK$000
Salaries and other short-term employee benefits 23,026 25,920

The number of the top four tiers (2016: four tiers) of staff members in the following bands of
annual emoluments:

2017 2016

HK$3,550,001 to HK$3,850,000
HK$3,250,001 to HK$3,550,000
HK$2,650,001 to HK$2,950,000
HK$2,050,001 to HK$2,350,000
HK$1,750,001 to HK$2,050,000
HK$1,450,001 to HK$1,750,000
HK$1,150,001 to HK$1,450,000
Below HK$1,150,001

~NWDNE T N -
1 AW WEFE ~

=
(o)
=
w

Approval of financial statements

The consolidated financial statements have been approved by the Council on 15th November 2017.

-41-



EEEE
(R & B HEE B RBIRR L)

B BERR
BE_Z—-tFEAA=THILEE



TR EER
MBHRRS]

H#

TSR &
SreERTR
HEAMRR
afffienER
GRS EER

BRI



LAV ST ey
HEBREERREGRE
(GRE e U St oava)

BER
Bl IE B I

TAREESE (LT " B2 ) RETAFCU TSR T EEE ) YHEHNFIEEEEN S
Bk - B

N_EBE—EHFANA=FHNERRE R EEARR
B H IRV RS S U

BEg HIEFRNEHRERESR K
BRI - AR EE e ORI -

it
H
I\
m
B
il
i
&
o)
=
pil
ald
i
ﬁ‘n 4
&
it

HAIHIER

BIER - ZECHYBRECRIBEE BG AT G MmN (BB BERSER]) EEimfe
T BEEN - ENA = BB R EZ H LS BRI e a
PHRESME » MEERN —E—tF N H =T HIYWS IR B R H IEF R R

B RAVEDE
HMEMRBRE B G AT GHAMEY (BEFTER) ETET - ROMELFEA TRENEES
FEAHESE T ZBETE T S G B ARV EE ) W IR E— DRI -

HATEE > FPIFE GRS ERERE e e R & it Rk PRI TR RAR AR -
HILIE

RIEEEGSTAIA G (EEGHATEETA) (CUTRR " <rfl, ) - JRIMEIn EEE -
o EJE TR PR HA SR B R -



LAV ST ey
HEREBERRESKE @)
(GRE e U EStDava)

S E G A FE M S B SRR ENERE

REGREHATRBE AR A HEME (FEVBHREER]) BHEEE P EN a0t 5
%ﬁﬁﬁggﬁéﬁﬁ%@éﬁﬂﬁ%ﬁ%% BN A HE FEGERR T A B B R SE ER PR T FR Y
gB ZE Tl \j:-% °

TEREF T O DR » WEE A S H LR EERr SIS HAE ) - WAL B T FE Iy
SUCEARAVEI > DURERFFECE HEat A > FRFES R EA SRR R R
B SO HAE IRV O

T R T B R R R
AT S BRI RE

WM EIE - EH GO B SRR SN R IS E s 3R M A 2y E RS SRR A S S 2
frag o A B EERMTE RAVZEEIR S - MEEIREBEREEG RS 22 fREf T (ER
i) MERMAvER > BRI ZIMREIREFIEERA EEY - BTN et ARSI A EE T EAA
TR EEURKIBEMERE - GEERSEEKPIRE - BERERERER (BERFTEAD ETHVE
it FEF—E ARSI AL A E R SERE 4T - SERARRAICR] DL sl 3RS [ - RS H e
BB ] RE 2 & I IS SR (o P 2 (R & A B e (R LHAV AR DE > A RREY
AR AR E K -

FERRE (CEAEERTEAD) EITHETAVERES - BFTEM 7 EEHE - (RFF 7 B RRERERE - 3
I

o ERAIRISHAS R B R SE R T B & B SR R AR B R S Y I - Bea T ST 8= T
TRFFLUES SRy - USSR e fIEE HE R - (FRIRFIERAVERE - mEEE]
REVD R ERER ~ i - BREER - PR - SRR ERRES 2 b BRI RAE 3R R EEET
RN BER SRR IR IO B 5 [ R BE S B DRI B 17 25 Y B K R BRI J g -



LAV ST ey
HEREBERRESKE @)
(GRE e U EStDava)

RBEMBE N & BRI R ()

o TRSEEGTHBERIAERS] - DISETEERVER RS o (8 H AR B R E R A R
MRRER -

o SHEREGHKEFTHRA G BORIVE &ML Gt hat AR IR n S 2 -

o HNEGHERAFEEEGITARAVEEEELSSN - IBPTEIHEER > e h
FEHEHRSE AR EARANHEE M - (€M o] A2 B EE AR B A R RE
8 o ARBMRRFAEERIEEN - AIAOEEREETSR S T IeF R LR 0B
RPHIHBANEE - BPoa AR 2 AIRMEERRIEEREER - WPIHEREER
TR H RS EY SR © 2RI - RCBEIHSE N ] sEE 2R SR A REFr e = -

o FHESOHYBSRERVERYIHITA - SRINE - G  UReHBERRESTER
BAZ RIS -

o PESERNEEENERECESSENVIEEEEITRE - BENETES - IENEHY
BRERER - MMTREEEEATE - BB KT - HFIAETERAESNRE -

PRECAEETRSN - BB AR E M 1 et BRI A - IEZHE - EAETEINE R MME
e o a1 L A B B (] EER A -

A S e
T

i, ~FLE—H+AHH



AR EER

(RIEEEEEELEGRBIRRIL)

SHalar

BE_E—tHEAA=THILFE

g

BUF BT

Eagh « AR R AU
FIE R E U
SNFHRED

H BN b

HAR S

X

EH R SR
HEL RS
e = EE
BUfERETEH
s ZS&E&
HoAth b

BT
R TEE
& AR L
B ﬂx%&ﬁ‘“ i
Y Rt S
HoAthEE)

FEE (BR)/ &k

HAtrsr lzs/ (BK)
Ak R AT R 2 o e fE(E S
ED)

FEES SRR

HREVE:
PRIV
_Aﬂll-‘/\%

RS

Bt

(63}

©

10

11

18
19

e 5

T TERE B4 ZERE
BT BT BT BT
325,995 305,528 325,424 305,399
76,756 70,764 61,220 59,516
5,475 4,316 5,345 4,222
41,654 43,379 41,654 43,349
32,679 31,413 33,346 32,799
3,983 3,788 3,062 3,141
486,542 459,188 470,551 448,426
199,589 181,084 190,887 175,248
14,492 14,235 14,492 14,235
24,073 22,292 24,073 22,293
26,822 23,560 26,821 23,560
17,795 18,099 17,375 17,512
45,612 45,006 44,174 43,595
98,376 93,459 98,056 93,196
22,943 20,407 22,944 20,412
11,546 10,757 9,852 10,467
31,318 29,529 31,317 29,549
492,566 458,428 479,991 450,067
(6,024) 760 (9,440) (1,641)
773 (820) 773 (820)
(5,251) (60) (8,667) (2,461)
(23,193) (11,148) (23,687) (12,259)
17,169 11,908 14,247 10,618
773 (820) 773 (820)
(5,251) (60) (8,667) (2,461)

% 8 HZE 41 HFTsIflaE A S O B R ARG 5T -

-4-



ERHESE
(REEEEEELEGRBIRIL)

BEAMAR
REB—EFAA=1H

BE
IEREEE
ot ~ iEs Rkt
At ERATE S - /B L

MENEE
JEW T~ FIRH
FESTRARK s AT K
g IR EY)
FEHRIT K

HEE

B
AN EN
PRAIMEE S

S

&
IERENRE
e BtEfE T E
Dk =V
FERFRRA R eI H

e BtEfE T HE
PEAEN 25

HEENAR

TRER R

£
PR

Bt

13

14
15
16
16

17
18
19

21

22
21
23

HEHEH 5
TE A4 ZEBE IR TE ZEBE IR
AT AT AT AT
781,245 663,757 781,183 663,746
3,609 2,836 3,609 2,836
784,854 666,593 784,792 666,582
- - 899 492
109,627 51,388 108,956 48,955
43,368 55,206 21,366 38,509
418,638 434,923 416,624 432,919
571,633 541,517 547,845 520,875
1,356,487 1,208,110 1,332,637 1,187,457
751,479 636,843 751,479 636,843
197,695 198,393 194,420 195,677
205,635 210,188 188,717 196,127
1,154,809 1,045,424 1,134,616 1,028,647
8,890 6,931 8,792 6,901
133,821 97,617 130,671 94,208
42,017 43,347 41,608 42,910
16,950 14,791 16,950 14,791
192,788 155,755 189,229 151,909
201,678 162,686 198,021 158,810
1,356,487 1,208,110 1,332,637 1,187,457
378,845 385,762 358,616 368,966
=]
RS 2

% 8 HE 41 HATEAVITEE R A G O B R AVAHRGER 77 -

-5-



ERHESE
(RIEEEEEELEGRBIRRIL)

afffERER
BE_E—tHEAA=THILFE

KEEHEEZHERE

I (B518)/ &6k

FE WG

& ZH& o

IR ~ e Reas i 2 B/ (s (5T 12)
IrEE (3L 11)

Rt R EEESEHHZLE AR

FEUSTHRARK R TR Z G /e D

TEAFIRFOR e TR H 2 80

(e S EAIERTIH H 230

‘Jf@LLKZ & Z SN/ CRV)
BRI

Y O )7 R SO 32
REEFEEZHERE

RS ~ tREs T sOH
R ~ REs Rkt

PR R ETRE A = (f F 2 $RAT AR s/ (B8 )

[STi95)
EUHIE

fREEENBI A 2

R KREFEN IR
RS RS EY)
FEREERREEFEY

BB SR B FEVIGEER T

AR H R DI =8 H 23 2 R TR
W RERTTEEER (T 16)

% 8 HZE 41 HATsHIfRE B A S O BB AVHER 5T -
-6-

K(Fff&E 16)

—E BN
AERETIT AT
(6,024) 760
(5,354) (4,192)
(121) (124)

552 (87)
43,924 41,234
32,977 37,591
(58,239) 4,850
36,204 5,331
629 4,408
2,159 (1,143)
114,636 28,098
128,366 79,135
6 123
(161,970) (67,286)
16,285 (190,604)
121 124
5,354 4,192
(140,204) (253,451)
(11,838) (174,316)
55,206 229,522
43,368 55,206
19,640 13,222
23,728 41,984
43,368 55,206




ERHESS
(RIEBEEEEELEGRBIRIL)

affESEREHR
BE_E—tHEAA=THILFE

RoE—-RFEH—H

EN eI

BE

¢
i

BEWEGG

‘ﬂll>r

ARG E

EafE IR
REE—AREAH=1H
RHERE &R T IR Z B EWE AR

#

ARG/ (B519)
Eapipd
BB —tENH=1H

Wiza e 2 B BB A

Wezs, (K518)

BEEAEE [REIMtER —EE 4G
WHET  BMET  BEET BT
BaE 17 B5T 18 B 19

608,745 208,515 200,126 1,017,386
66,100 - - 66,100
(38,002) - - (38,002)
- (11,968) 11,908 (60)

- 1,846 (1,846) -
636,843 198,393 210,188 1,045,424
154,105 - - 154,105
(39,469) - - (39,469)
- (22,420) 17,169 (5,251)

- 21,722 (21,722) -
751,479 197,695 205,635 1,154,809

% 8 HE 41 HFr#HITaE A A G B B R AR oy

-7-



2.1

Ei
(RIEEEEEELEGRBIRIL)

B BRI

—ReE

TAEEER( T AR )L/ \UEL H — BRI E R EEEG R I(FARAFIS 1135 =)L
By R EERG o HplaL 5 RS AR At P S AH R B R S iy 3l ~ 208 KA %E - BB 51E
fEE e HEREE RN - YRR S PR iy S B

ARE R R AL B & B r S £ TE 9 -

ARE B RRIEEYHRERIES AR -

EEETBOREE

AB RSN E] (R )RR S ORI B I SR Y R E R BOREN T3 - FRSARISN
BEFEBCRAERT S [ RAV AT SN ERIER -

AREFHBHRFBIEE BB RS 25 WER)FBNVAEAEENZ B GRS
FherEA R R g R AR REEE S (TR o S OB IRFIL IR LA R H] > R THEE2.4(0)
i BRAIYISE LARE e RAS RSB R m] B R ATE 2 A (B EE TR -

T BT B MRS BRI SR RFEERE TR - EIFEEHEEEAAEE
AV EETECRIEE PTEEEHET - 2 k= R HI B s SR R MR R NS - 208 R & ORI B fE
R (BRI it HHENS - FEMTE 4rhaies -

ETLEEFEENDE > DIPFESHEE RN SIS AE e S RER T ERE -



2.2

2.3

ERHESE
(RIEEEEEELEGRBIRIL)

B BERIEE
ERGHBOREZE @)
Gt BRI EATEE)

Q)

TR IR IR R FIGERE

A 2B =N H — HBGHI BUE R EAR MG E R A8 R BA S E AR R SR 5 aT
FAETHAE A LR A A P e

FREUT HIAsCZ 1R A

Ay TR

B B AR RIS 15 57 Hng PG E AL HNE— )\ F—H—H

BB EAERE 2 57 CABLA A 2RISR S My R — )\ F—H—H
SARGT &

BB SRS 4 57 TR I NoE—/E—H—H

B (B BRSREEER MM EE NoE—/E—H—H

) - RS 22 57

BBV B HREAEASE 15 5t E  FBMBHREERE 155%m R/ FE—A—H

a]) i
BB EAEAIE 9 97 R T A NoE—/E—H—H
EABEIB RS AR 16 5t ME NEE—NE—H—
EAMB WA ENS 10 Ji R EF WEHHEILEE NG E MR e
AEEHERISE 28 5 214 fel F) 4 i R

AEEER AR P ML 5 A SRR T R A e B RIIBR G AR 380 3 DABR A © REFEHTET I
EXEVEATHA G AR S B RRELERTE - LU TN YIFTEERRIL -

(BRI BEEEA]) 51558 0 TENEFARNBARRE |

GG ERAAUARESZAVHTZER - SLRFEAE BT ERISE185E (i Bk
BaFE) MEBgHERENSE CaEREER) - FrERIRFER AU AR & msR Y
PERIREER 25 PREESY » NI 2B EESUER T2 PR - A5 H AT
IEETTRAS (BB BHREER) FHISSTHAEE S M SRR E -

(BRMBHREEN) B 1658 "HE

(EABMBREEN) Flosti P EAEEVEEHE - RgZEEl] > BE (1
BIHHAERARE) RS TR SR A G0 G BRI RS o AEE IR TR
Pl BRI SCETH BRI R IR (TR B E M A D IS RIE R & - DR A
EE R IR SR B ITA R E -

affE%

I BEREEEARR H T AEEEANH =T HIEZRH -



2.3

2.4

ERHESE
(RIEBEE EEELEGRBIRIL)

B BRI

EEETBOREZE@)

affEREE

TAEHEAEENEEAERIENRTA 188 - EAEE N2 TR R IE 1] 2 0 #HRa ==
AR - WARE BB HEE EREHIE R I m Ry - AR R - T4
EEIERIREERS EARE Z RS OFASR - AR I DR EIESFASR -

FTA AR TN E 2B S ~ RAEEERARE I MET D - REFRIBLITRT LI -
TAFEHE BOREHE R RS > DIEREASEE R HVBORT & 8 -

HEAEBHEERBERN - TR EREERAIIREANR o AR DU BB S B E AT E
EHVEHEES) - ATNEIERENVE B o T RS AR CUU B SRR -

B ~ 1 Rt
() e

REGEHIREET BN ERWE B GEHREAB 165 L - BE 1 F£ H— HAREA
EIRE RETITEE RIBAEIRRYE © 05 RME R T B v i Z SR~ e R AT
IR E S 2 B HAT R E AR Sz IR E R (S5 i R R E - &
A > HRAE RERr AT S A PG S W R R TS - B T AR TEZ
fliat ] FEERAET R S -

(i) HArREes Kads
HoA s S ST AR B H8Et R REH IR IR R IE  JE LA BLFE I % B EL %

FEALHIBHSE -

HA R ES RSt DA B S AT H TR 2 (E P R IR L AT 8 - LA ER A FHET m] (o 45
wy

HEYRERE CEHE ] - D e

s TEFSIHEEH S > DB E

IR ~ FEE R A Fikea

EENRIEREE N A ERESEEE A AR HETRE - RAEEERHE - EEER
R E S S EA T AT =B > HR A (E RIS U Bl 38 E 2.5) -

RERA A FEIR AT RE Ry A5 B AR B 3% 16 H A BRRY AR AR EOR F 25 > R4 TH H HYRCARE =

SERT RN - A BiSE R ERVIREHE SR R TR FE (2 EH]) - EEREFAIRAED
AR IR - ATA HAr A E e E LR BUIR N SR E W RS -

-10 -



2.4

2.5

2.6

2.6.1

ERHESE
(RIEEEEEELEGRBIRIL)

B BRI
ERGHBREZE@®)
B ~ e Rt (8D
(i)  fERETHE

PRI TREH%E A IBRIREIRR Y ME - B S oA BT RN B 1Y 8 T H 2 ELHE K
A o TRSETI - AR TR Z AR B AR - tREs Rk i e -

FEE TAE ST EE ZE M - 5 TRRAVIR (B S HY Al et e U B EE - FLAR I (B RTEF SRk 2
HuTuglel g4 -

(iv) W ~ tes st B U Bies e

RS ~ TRES R i 2 U SRS 1R B A i O B IR T 80 2 2280 MR SR S U aa
RN -
IRERIEERRE

EASFGANRENEERFEN - BEEREE T - EAEFHR S BRI RIRHE
A RESEAUIEIR - EEE R TIEARET o R EAR I A R (L L mT S [ < B 22 BT
TS ] < AE R B EE o SO B (RS B AR B (o FH (B (B R S YR = 8 » R AlRk(EL Ry - B TE W] 53 Bi
BB e R N BT R BRI S - BRpgEYh - EEZRIERNIFEMEEEFER S H
SR RLIE S 75 o] A B Thg T -

EREE

g

ARG LR SRR D I SOOI - DL (R B - ST A S
e FIHY - I S eI B R EE 3 8 -

0] Bk JEWRIH
BRKR RS 5 [ 1 B P i (88 LV R A e T35 B iR(BERVIRIT A SREE - It
FIHHBEEREEEN - EFERR RS IR HEAE 12 (6 HERREEE - AN ERIE
REEE - AEENEREBGEUREEEABRTEA TBYORK, P (HEE2.8) -

(i) AR EEREE

ARt B Rl Ry S T A I B S 3 R (AT AR IR T T A - BRIFIEE
FPSEE A B AERESIIR®E 12 [MA NEEZEE - SHILEEEYEIERBEEN -

11 -



2.6

2.6.2

2.7

ERHESS
(RIEEE EEELEGRBIRRIL)

AR
EEEHBNE ()
SRFE)
R

FAEE BN SME RS AHE-C 5 e AN EE R E R B EEZH - BRI
AEEFEEEEFNI T ARSI A& E - RREVEEHA REEI S RATER © &
ReIEWHCR SR EAVREN CEHI s - M AEE O HE R A AR R F R s
R ErE RN R - At ESmEE KA A EEFE B HEEET B EMEE RN
FAEEYIE - EFSEUGKIR AR B IRMAE I AT IR -

SRy T BEH R RN R E R MRS A R EEE B E MG S U s T T -

B SIR T BE B SR+ e HESRN B SRS A G B USRI TE
ARG REL , -

H] fhH EREFA H EIEARAS B SRS G R R ATESE R b oy Hpthhgs - Er] i EReA
SRR - EAEEHUERIRCHAT AR - E47 AU RIS R &I -

EREERE
0] DU A IR & 2

AEEE P EHER SSRGS & S A EF B R A — e E A B — Al A A PR Rk
H - AR EFEFEEESETNR RS R EER L —RmRE R BRI RE
(THEREIH ) ) > MR () IEA BN IA S R & B T R AR S 2R
Ay B A DLE R G - A RARY B RS A e R A A R SR B e e AR TR (LA

REFEMN S R SRR ERAR T BRI T -

. T NBUR BN L B s A A

. BNGE - Bl s R E RS SR

. AEEEE R BUER B BN S A RV AR SRR N - [mfER AR Bt —fGRRN
A EH B AR

. B T RE RN EE BT T A A S Al

. R R BN B T (E 54 A B A SRR TS N A 2K

. 225 E R B R UaHERR R - A B EEN AR SR E A AT RN
TRV o BEZREZ D R BEAERZ AL AR I B B N TEE - AR RS
(a) 2 SH A E B EGIRLYAFI S © =
(b)  EBARZAH AR A A B =B Bkt T SRR

ALEEE SRR S AR ERF B -

-12 -



2.7

2.8

2.9

ERHESS
(RIEEE EEELEGRBIRRIL)

B BRI
ERGHBOREZE @)
SRR T (E ()

()

(i)

DA A SRR A (45)

BN BRI WG > $R5% 80 ) AR5 5 o R 1 (L AL < i 7 i B PR R B B T £ 5 1
RACH &8 (N BIE TR EENRKE AR AR EME AR 8 - BERA{E T L
IR > THRK S A ESR S U R HERT -

WERESE - JRE RS TRAVEERR/ D - T bis D o] 2 st % 22 s (B A MR R A 38 AV =R
BIaER RIS HEFRE ) - 2 AT HERRHY R E B R A SR S s R -

At EEE

AREEEEER S IAGHE R DA T B EE L — M EE S — M EEHCAE -
BN ER RS - AREAA LSRR - ERE A I ERERRE A NE
{ELAY AR FE SR R 2R H A E - TRERE R EAMERRER - Bt B EEF
MRS - REtEiE- T E AR BB A B ERES - R SRS 7 AR A TERE
AE(TRIEIER AT R B R P AIPRIAE SR G W Em R T Echk - ez R R TR
HYBUEIRA A BB s S e R E] - AEBIRIR - #orBUR AR TRAYA R EEN I -
I3 0] 2B BUREAR R AL S S W R HEIR S LRV ARE - ARFE RS SR
e FRE] -

FEWTHRK

TEWORRKAI PLA R B ERERR > HRA A ERARA S N AT IR E L T B - BEAFEREE
6 A R B e 2 4 R LSO A [ A AR U (BT A RIS BISE B CRFOBE R 0 - s E A B
T MEMSHRARRR I (8 (E B SR AR m R E Z I 2280 > 12404 PRS- FEUOIRFURH{E
EHEERZEGIR PR - A REEEERIE S AU RV - X —EGIORE AL =] - Bl
SHTENCIIE AR R - 2 AT SR {E AR U BRI RHB [ 5 2 7R

ReMREFEEY
EefRenERT, He e FEYRMEEERSE - FEHH = H =L M HSsRITER

-13-



2.10

2.11

2.12

2.13

ERHEEE
(RIEEE BEELEGRBIRIL)

B BERRITEE

EEETBOREZE@)

1B

EAEERNCS LS MELRAAESHERR | RATRREAERUERES - EHE
WA SRR > U (RS - (R GRS B IRMERD R - ERETHEI T EEN - ARHER
SeEERD Ry T RIL R © M REAE (T & o B E M R Y -

& 18R

0] 1 & g

& BRI R B Rt £ e SR - AEEAEZEER M 1LE R R 2 R TE
A Z RENHIERIE 5 - (e SV R AE BAE R BT (EREE -

(i)  BIRETEEE
RIS B MRS BITRET RSB FIME ATRERTEIRD] - AEEECEMESCE R FaTE] - 1E0E
fefrat BN EE B ELEEAERA - SERF 8 —HASE R —(8 HE T
S EE SRR IR Eat 8] - B IR A e S 2 [ AT (B B Rt HAE E 1 K DA
IR SRR > SRR A E S E i S (i — 2 K
AEEE FRE TR EIE L P 3 A Ry B PS8 -

(i) (RS RAET]
(& S B AR A A (e R IR BEARAIRES Z FREEHE -

LEHE

AFH S A B RER (3 R b A e B E LR R PR B > B S R B E - IRBETHE S(TAYFOHR
(FER B A A EAT RS (R) A S LB S AR SR RS -

SN
() ThEE K 2

AL E TRV B RATYIHE B U Z B R BT e E R AR R EETE( " )
REENE ) ) - AE O BERVEBEES - 8N BASZRNIIE SR A EENZHEN -

-14 -



2.13

2.14

ERHESE
(RIEEEBHEELEGRBIRIL)

B BRI
ERGHBOREZE@®)
SNEHTR (8D

(i)

T
(M

(i)

(iii)

(iv)

)

(vi)

R o) R SR

MBS BRI 2 2 s H B st BRI {E H IR R ThRE & - bR T e e HASR
ez FIEE AR SR BEN#REES > SEIEFEX G ELNE R HBAEER
PURGR SN S HE R B S B N & R D& R R E A AV IE SRR AR RS S W Em R A

s o

BUF R 2

BUF A& 8 &R TEEBUC( " BUR ) S RECE B BRI TBEE S
PR S A B e RS -

REEARE &

AEE AT A5 E2H TR PR E R IR ERGE ~ e S s T T2/ 21 T
2R - WEAEERAMEENMGST T ERFY - DEGRERGERERAIR@T X
fif 5k 2.15 fipitt)

s SR E

PEs MR B RS C U AT — i E & ARIBERDeR A E I B RS R i
BN -

PRI &

[REIMEESEEAREEEREEES - TEBHZRER S - HEREE IR S R HIH
B - LEESEHAFRENRESERAR -

S

—RECUESGHEREES - RAREES  MEROFRREES - BWEEEEMFE
B — s e F AR -

Fo b & e

FCS Bl S8 R BURF R AR AT P RBCGE B E#iE [ HVaEH M mh: -

-15-



2.15

2.16

@

ERHEEE
(RIEEE BEELEGRBIRIL)

B BERRITEE

EEETBOREZE@)

W atERR

BURFHBIEE I E R EEEHE MBS - RIEIIH 2 M el R B ETH B S trg & - H5EE
Eggfjﬁi&{%éﬁ‘ LTI PRAFAT T SHUERR > BEEEH M fBh & M i TR ESR S Ea RIEEAIR By

FIEIEE AR SRR T H R O B e (% e i Z A & P fR S R & e fizm R e
fE -

FIEREE R B MEEAE - tREs Rkt 2wl & 5T B E AV st il (E R DL ESUEN G S
Wza R AN ©

EEPES SNSRI R E IR R I SR E e R AR - MR TIRAVRGEHER - AIESE
BT IR N AR E R B EEATET NHRGE RIS R E RIS - $BIE AFEE R E T IE A
FAE IR Z SNSRI AN 88 24 2 B SZ S8 Ry IRV TR -

28 e AR PGRIERD, » FE U s Faae A RS RIS, - S I et A S B e i
FESHfERE. © IS UG R H B R RATE R I PR IR EERE e S UG E G IA R RE I e e ST,

AR

HAEERRIE S EEBUFHRK « SNSRI (PR DB ER S - e ek E E &S - H
fRIE_ LAY 2.14 ZIRIEEAE 5 AIR) ST HRBARCA T AN 32 AL B ESR S aa R P aChk - MEUL
FORENANED A E I E B E SRR IR R -

B R E

MR

AR SRR Z E S ANV B R - BEERER - R ENRE R - REh MR K G -

A SR BB BN B2 P S5 e AT O B Hp A At B e 0 i v e R G » AN ER o A e o e B
STEIEUEN B TSR EEFRANE - M RERRRE AR E B REREE A -

-16 -



@

ERHESS
(RIEEEEEELEGRBIRIL)

B BRI
MR EE(F)
M ERRNER ()

()

(i)

(iii)

{5 F U
FEA SR IERT T sk R EWR AR AV AR IR (B L S T A S R ik 2 2 i (2 UG

AEEEAFEWHBCRIECR RS JIe G A B E BHIE P - MUE S Y bl 238 F i
&f > EHEEARKR > Bl Rk SR TR -

BEAh - Rt RS RIRE > AR BEGS R I G aHS By AU ElE -

SEASEEEYRITEIN S - HRE S RN A & (5 SRR B - St A A
RZARZERER - EHEETE S B~ &E T ECEE -

R e

AT T S FU ET0 28 A T  RB -

BB —CENHEFE AR BRI T SRR LT T 1%
(SN ¢ 19%) » AEBR IR I ISRV ETEN 4,614,000 TE(—F NI
7B 4,898,000 7T) °

FENEER

BRI S A S SABINS 3 (LA A -

AR BRI KT - DR 2 908 2T B ESTs o S HA R A
SFK -

REE N SR E SRR OETHE - DUCRENE R BEFERHHE - IEEF A
/AN ERE AR IR —EN > A B S EAERTH H B EREE T -

-17 -



@

(b)

©)

ERHESS
(RIEEE EEELEGRBIRRIL)

B R

MR EEER)

M EBERE

(iv) A% E b
A AEERAKENmMEN T HEeMERE » BILAREBRZ AR EEEEE -
REEFFARYE SR E T DA AR I N EAEFINR SRR E G - RIS
REBNFR E AE (B AR B\l FER B R g -
BB —EHFENAH=Z1TH > A EERAEN S EeE E S EE LA/ T 10%
MmHEMAZGERAE  REBNEE SIS0 D&IHER 361,000 TT(ZE—NFE - &K
284,000 7T) °

BEAERE

ARERNEATRES - AEBNVEREBOE IEEEEREE - (EREERIITIEE 1 Frsey
AR > FRFER R AV E RS IUREEARA -

R B BGREE AL - AEEGEOR/ME B HBUF SN =F R et T EUF SR =E 1A
& SR EEEIREH -

ArBEEMSS
NRAMBGEEI A REE AR TE - RBRERDT ¢

. M [E) & 7 B (A B T S S CRACEFE) (56 1)) -

. PRTZE 1 EFTEfERRES » R EN SRR B A A > a R E R (RIBI0{ER)
SRR (R E ER8) (B 2 &) -

. HENAEII RS "I 2 S8R A v A (IR TR ) (56 3 /@) -

eSS EE e TR A R EERBEESER AT SHREVIIR o & &®(E ] RIERE T
RS GFT ~ R - 4L~ SENAL - EERGESEE HERS > M FERERRE AT
BT IR E RS 5 - s bk - ARERAR SR EER SR E R E R
Hw(E - WETHEEES LE -

WIERERTSEE Z M T A - A nEERAGEREE - (S ESrEEN RS8R
BAR) - EEOREERIRE SR - WERE e TR REEFFRAVRTA E A AR 8
ZHE > NZEM TEYIASE 2/ -

W—IHEES I E K AN IFR IR TR 5 8d% - Az eml TRYIASE 3 ) -

-18 -



©)

ERHEEE
(RIEEE BEELEGRBIRIL)

B BERRITEE
MR EHE(H)
DEEMSET ()
TRETAEREE _Z -t FENFEANA S THNA R EER B EMEE -
s T
SE-EFEANA=TH
F1E F2)g F3JE s

BETL BETT BT BT

SRS 2R 3,609 - - 3,609
A EAYNET
TEREARNAZTH
Fllg %2 E3E qas

BETL BETT BT BT

TR SRS 2,836 - - 2,836

AER Y Bl A (BAE IR RO o (AW KBRS B il B (B A E (T IR S T IH H R B B
FEA s IH B R A (E AT P A e E(E -

B G St At e AT

aE TR & B R Tl - AR BN AN Z A TEHE - AR EARREN TEEEARAKE
(RAYEEERH] -

AEEBAASE RIS © FrryE st it e - IR GREERGRME - RAHEE
MM B R B AN & R A (B F BRI st A faman T

0] R AT B R AT

BERZEERETH — A REE AT EE AR R8I 5 ({ERT John Foord
(Asia) Pte Ltd ZE{Tf5i{H - & {ELFERMT - 5{EH A ENBEIIMETE -

-19-



ERHESE
(RIEBEEEEELEGRBIRIL)

B BRI
BrgR S atdaT R T

(i)

P - e Rt 2 ITEs

AEEE RS ~ RS MR AT I AT - AT IR Z AR EaT A R > B
M EETHATE

(i)  EEEECAER
HESHAVERSA Y AR (S TS F S ~ B4E ~ TINSREIER » LUsF ) s i H R s 2
SSERRIR IS TG > A e BRI RS R A - AEEERBE SN TS EINERAIE
SENYEREERN SN 2 AT R A B R A T RE i E S RIEH R ENEE - WRBE TR
AR RV A Z 5 EEENARER - B BARE N A RN -
£EH =5
S = T NE e e T NE
HETT HEETIT HETIT HEETIT
EMEREBD 297,897 286,257 297,897 286,257
FHEEH RS IRE
-ERS RN 18,266 13,638 18,266 13,638
-FERIEE 4,884 3,900 4,884 3,900
R4 4,777 1,733 4,206 1,604
BCHE < 171 - 171 -
325,995 305,528 325,424 305,399

-20 -



ERHESE
(RIEBEEEEELEGRBIRIL)

B BRI
BUR B3 (8)

R A AR 2 A e BB AVRE ST - USRIt & SR ERINEHE - BUFN = —
TEANHBRILE LRI BT 8( " B RmaTE ) ) - MBZETE > BUFHHBERE G
T RECEHS B AL E B & B B B N S TR B SRR GG TR I — RS8R - LR
B 45,000,000 Ty BFR - et ERVAIEIY I B EEE0E TinicH B et & - 2EiES|
o BCERTRER ~ CHEAVECE B SR HBREIBH SRR T

B HEh & it =] N 4as
HETT HETT AT
EEEH| R B
“E-HETH—-H4SER 32,140 12,350 44,490
s
PRIEUL Z TR e - 40 40
B s 290 72 362
& L - 124 124
290 236 526
(552
EE T (33) - (33)
BB (276) (217) (493)
et (23) - (23)
HoAth - (293) (293)
(332) (510) (842)
ZERFESRNAZ=THESER 32,098 12,076 44,174
s
Bz 281 81 362
CE g - 121 121
281 202 483
352
i E V) (301) (215) (516)
HHES 5 (276) (952) (1,228)
it (23) - (23)
HoAth (1,036) (891) (1,927)
(1,636) (2,058) (3,694)
ZE-CHERAZ=THASR 30,743 10,220 40,963

-21-




TSR
(RIEEE BHEELEGRBIRRIL)

B BRI
BURRBI3K ()

Fo5RAM - CFTAE B LB GE B L2 BB IRE S » DUt & S BB E RIS &
BE > BUNRE ) \HRIE NI B Eat# (T BN mETE ) - IRRZEE > BUTH
H B E 15 HYIRBI F I R BCE# 5 46 il Bh 2 5 Bh S B 9 & TS B s i B B R AR TR B HY A I
60,000,000 JTHIRL BRI GG T— M — B RERYEERCE - A% 60,000,000 JTli b - AIILIEE
BB DU 600,000,000 Tty EIR o sZEtEIRAETY Y E AEIE SR B iR
flBhEatE - EEES [ - BCAERR - ElEHIECEHBN A HBIRIBE Y IAT -

REES S0 EE) B & & EE
BB & etz N B R & BrAasEE “EEt
AT AT AT AT AT
ZE-RNFEA—H&E 37,752 10,334 1,799 38 49,923
Wiz
Y=l N (30) (12) 30 12 -
F Uz 393 119 19 - 531
363 107 49 12 531
EEA(NED)]
HEER G R - (836) - 12) (848)
HtE (28) - () - (29)
HAth - (347) - - (347)
(28) (1,183) ) @12) (1,224)
EFtAZZE—tFANH=THY
IEIEU 2 - 212 - - 212
ZE—tHFARNA ST HER 38,087 9,470 1,847 38 49,442
B
BT R L
B sHAE - . - - _
Bl e (28) (1,183) ) 12) (1,224)
(28) (1,183) @ 12) (1,224)

-22.-



FRHESEN
(RIEEE BEELEGRBIRRIL)

B RN
BT REBIERR ()
REES SR EE) H & &S )
L agi s Be#FEIER FoiflEh & [ EEIETIN st
T T BT BT BT
“E-HFEEH—H&S 37,453 11,632 1,785 37 50,907
Wegs
HEhE/HERE - 19) - 19 -
FEWES 327 105 16 448
327 86 16 19 448
Bl <2 ()
B R EE) - (25) - (25)
i R - (1,637) 19) (1,656)
R ER - (54) - - (54)
HETE (28) - ) (29)
HAthr - (145) - (145)
(28) (1,861) @ 19) (1,909)
CETAZE—REANH=F+HW
IEAE W A - 476 476
TEXNENHEZHHESER 37,752 10,333 1,800 37 49,922
B
BRI IRINEE L
EI AR - (150) - - (150)
BArebl FERIE (28) 1,711) ) 19) (1,759)
(28) (1,861) @ 19) (1,909)

-23-




FAHESEN
(RIEEE EEELEGRBIRRIL)

B BRI
BURRBI3K ()

By 2011/12 B4 Ry rp ERELSE AR R0 T RIS TRV B A AR ERGTE( T AR TE, ) o DIE
BhER AR 2 B K e i HH B S M B2 SRR - BURFEC S #E BN & %E 100,000,000 Joorfic Tiefit &
EISRIE L SAREN AR o FrA fE b & SRR AR Befe v 2 B15Z 5181 > DA EAHAD
YNMHTER A 235 > B ERER AR TR A H B B AN FERAE R -

STEEARRRIE 2010711 B2 ER E B (S Bl 2 R ARDIZ LBy B T B BEfL - s HE IR
T——FLH—HBENRN —ZE—E N =+ HEEE - Zat BRIy Ip F_ 24 Rt e s
& - BEES [ - BCERE - CIEAVECEHHBI SAIHRARYE SEESTATT

[ (R EEE) N
BT BT BT
LR B R 2y
TE-AETH—H4EER 238 - 238
g
Sz 2 - 2
2 - 2
ZH
B TR (50) - (50)
(50) - (50)
TEBNENAZHHESR 190 - 190
g
Y 171 - 171
FIE UGS 3 - 3
174 - 174
ZH
B4 T EH) (57) - (57)
(57) - (57)
B -tENA = HS 307 - 307

-24 -



FHESEN
(RIEBEEEEELEGRBIRIL)

B BRI
BUR B3 (8)

BURFIR =B — L — AR E EEAESOREBETE( T SORERET# ) ) - DURHER EB0E SR e
ARRUES) o LA > BUFE—Z—AFTHRILE B84 —F—RSOREBET#E( T —F B8 SOR
BIETE ) > PRSI R A SR A S 81 — PR B Y SORUS B - RIIHETEIAE ST 82
EEIES T - B EBURRWEIRVE S ~ RS - BEBUFVE S SORERE SRR T -

— 7 — B ASTR

R & BEtEl =R
BT BT BT
FEE R 2y

TE-FEE A HES - - -
H BUR UL E] 600 300 900
600 300 900

ZENESNBZHAEERR 600 300 900
RIBEUT (300) - (300)
(300) - (300)

Bt RNHAEHAERR 300 300 600

-25-




TR EER

(RIEEBHEELEGRBIRIL)

BB ERRITEE
2% - R EMKE
EHERE

FFEBhERE

ezt

e

S

EE e
HoAthFH 4
B
{EHIGE

HAtbezs

BAEIEH
R

EE EALFE
TE—tF BN B BN
BT BT BT BT
48,162 47,129 48,162 47,128
28,594 23,635 13,058 12,388
76,756 70,764 61,220 59,516
EE EA I
S e TERNE S e TER—INIE
BT BT BT /%ﬁ%ﬂ:rc
11,507 10,284 11,507 10,284
28,157 28,157 28,157 28,157
1,121 1,121 1,121 1,121
204 2,154 204 2,154
665 1,663 665 1,633
41,654 43,379 41,654 43,349
GHL £l
B E ZEBE IR T4 TR
%%?n BT %%?n BT
22,452 22,159 24,325 24,117
7,970 7,215 7,087 7,259
132 126 132 126
1,139 952 416 336
986 961 986 961
32,679 31,413 33,846 32,799
5] B
e ZENE e ZENE
BT BT ERTIT ERTIT
310 321 310 321
3,673 3,467 2,752 2,820
3,983 3,788 3,062 3,141

- 26 -




10

TR EER

(RIEEE EEELEGRBIRIL)

B BRI
i3

£E

BEERS
HEE RS
&
BUEFHHE
it Bkt
Nk &

BEHF
EH R —RHE
e A RAR L
B4 R R B S
e s it 2
HAtEE)

RS

ZENEMRY
e

BERR
HEL TR
Il B
SYEREH A
oo R
HA B

BT

B R H
& B AR S

B4 R — B S
IafE st E 2
FHopthyEE)

ZE-TEMREY

ZEBNEMER

IREHS “EEE . CER
Rl BB it wit it
AT BT AT BT AT
181,763 14,630 3,196 199,589 181,084
10,422 3,750 320 14,492 14,235
12,946 6,710 4,417 24,073 22,292
15,525 9,558 1,739 26,822 23,560
14,221 3,338 236 17,795 18,099
234,877 37,986 9,908 282,771 259,270
39,838 5,048 726 45,612 45,006
26,152 39,357 32,867 98,376 93,459
1,937 20,995 1 22,943 20,407
7,510 4,017 19 11,546 10,757
20,735 10,190 393 31,318 29,529
96,172 79,607 34,016 209,795 199,158
331,049 117,593 43,924 492,566
304,451 112,743 41,234 458,428
175,543 12,148 3,196 190,887 175,248
10,422 3,750 320 14,492 14,235
12,946 6,710 4,417 24,073 22,293
15,524 9,558 1,739 26,821 23,560
14,220 2,919 236 17,375 17,512
228,655 35,085 9,908 273,648 252,848
39,050 4,412 712 44,174 43,595
26,153 39,036 32,867 98,056 93,196
1,937 20,996 1 22,944 20,412
5,595 4,238 19 9,852 10,467
20,734 10,190 393 31,317 29,549
93,469 78,872 34,002 206,343 197,219
322,124 113,957 43,910 479,991
296,619 112,227 41,221 450,067

-27-



11

12

ERHESE
(RIEEEEEELEGRBIRIL)

B BERRITEE
FEERGR/ BibR
ARG R TR/ GIR) LTI E

E=Eq| =5

TEE TENE B TERNE

BT BT BT BT
(=15
HehI1E 283,614 260,623 275,116 253,188
Fifi<e 18,157 15,902 18,040 15,807
IN A (NEIC()) 14,380 13,406 14,096 13,130
o= G 10,582 10,266 10,582 10,266
LA 4,316 4,254 4,290 4,228

331,049 304,451 322,124 296,619
res 43,924 41,234 43,910 41,221
ST S G- T fofs 8,254 8,662 8,227 8,398
FEerE 574 537 425 395
HERE - e8RS IR R
/(fzs) 552 (87) 552 (87)
BfsE: -

(@  FHERSERA R

RIBEEEEE) - BHHEEE
=R MER R

(b)  sEHPEATEEETE]

ﬁ.

AEFECAER BRI T BAE A E 2T E -
 EIR Bfgtafe B A 1,500 7T -

H/AE e B TEH S%HERK
BiH
RIE (CEARRBIRG)

-28-

o ERle At E B TN 15%AEER

BERL 2 B ARREHIE THVER - [RIFTE BRI E R 12
{8 B2 T H H T LK 15%HY < 5H -

et EINVEEHBILZE NEH - EE KRR

)\ > ARE R RTERT RS ER R -



13

TR EER

(RIEEBHEELEGRBIRIL)

B BRI
B ~ pREs Rt

£H

PAE
S L
RE

A

Hy /5

PEE—AREAAZ+HE

NE

/5T 5

HREE-EFEAH=1H
(5

DN

ffh{E

Retir e
BREE-nFEH—H
AT
B/
PEE—ARFEAAZ+HE
AT
B/

HREE-EFEAH=1H

R FHE
MREE-THEANH=1H

PREE—REANH=1H

RE B R
& &Y TR B4 4G

AT b AT AT AT
831,027 92,098 75,588 161,227 1,159,940
898 - 54,371 12,017 67,286
11,575 - (11,575) - -
(13) o) - (5,184) (5,198)
843,487 92,097 118,384 168,060 1,222,028
1,006 - 146,298 14,666 161,970
(601) (5) - (4,300) (4,906)
843,892 92,092 264,682 178,426 1,379,092
113,835 92,092 264,682 178,426 649,035
730,057 - - - 730,057
843,892 92,092 264,682 178,426 1,379,092
293,482 91,954 - 136,764 522,200
30,925 72 - 10,237 41,234
2 ® - (5,160) (5,163)
324,405 92,025 - 141,841 558,271
30,876 36 - 13,012 43,924
(60) (5) - (4,283) (4,348)
355,221 92,056 - 150,570 597,847
488,671 36 264,682 27,856 781,245
519,082 72 118,384 26,219 663,757

-29-



13

ERHESE
(RIEBEEEEELEGRBIRIL)

SRR
ReEr ~ Hees Rt ()
RE - SEER
& FHEYIELLE FETRE Gt 4z
BT b BT BT AT
Bhr
A BB
W_ZE—HFEEH—H 831,027 92,098 75,588 161,112 1,159,825
NE 898 - 54,371 12,017 67,286
(LB 11,575 - (11,575) - -
HE/EEEY 13) @ - (5,184) (5,198)
BB —RFEANA=1H 843,487 92,097 118,384 167,945 1,221,913
RE 1,006 - 146,298 14,601 161,905
HE/EEEY (601) ®) - (4,300) (4,906)
BB —tHFANA=1+H 843,892 92,092 264,682 178,246 1,378,912
fIFE -
AR 113,835 92,092 264,682 178,246 648,855
G 730,057 - - - 730,057
843,892 92,092 264,682 178,246 1,378,912
REHTE
W_ZE—HFEEH—H 293,482 91,954 - 136,673 522,109
RS 30,925 72 - 10,224 41,221
HE/EEEY ) @ - (5,160) (5,163)
BB —RFEANA=1H 324,405 92,025 - 141,737 558,167
RS 30,876 36 - 12,998 43,910
HE/EESH (60) (5) - (4,283) (4,348)
W —tHFERNA=+H 355,221 92,056 - 150,452 597,729
HEHEDFE
BB —tHFARNA=1+H 488,671 36 264,682 27,794 781,183
BB —RFEANA=1H 519,082 72 118,384 26,208 663,746

-30-



ERHESS
(RIEEE EEELEGRBIRRIL)

SO R
i AN e
£E[F] {5
Tt TERNE B4 TR
BT BT BT BT
JEULF-/N EIFHE - - 899 492

HBIEERRARA SN ZEEAFET A T HRBEBRLFROIN B EBOL(BIRIERA EEE
#1007T) - A E S EAEEEERNEE TN E] » HEREBE Rt & iR ftRIm el ARy Edln
Rt -

HEFFEEREARA TN B ——F+ -+ /\HREEEL SRR & RIL(A RE R BEE
AWEL007T) » ZAEyEAEESEERNEE TN > R 52 HERERN S H BRI EHE
B s s > R IR R T B BB BIKE

ARG B iE R - MR SOLH EIE BRI -

FEWBHRR R TR R
] £l
S = T NE e e TEB—NIE
HEETT HETT HEETT HETT
JEURRZR 106,539 47,945 105,912 45,907
IINE 1,775 2,139 1,731 1,744
e HETEH < 1,313 1,304 1,313 1,304

109,627 51,388 108,956 48,955

REB—CERZENFEANA =1 AT BUGRE AR BRI iU E] - AL > A%EE
WA e -

ALEE P EER HAVEECRAVIRFI{E TR T BRI R 2 2 ke (s R - AREARAEMA
VB R IE R -

-31-



16

17

ERHESE
(RIEEE BEELEGRBIRRIL)

SRR
HE RIRTTEER
£ BT
TEF TR ZE TERNE
HETTT BT BT BT
e RS EEY)
- HARET DA =8 B 213
ZHHHASRT TR 19,640 13,222 5,837 216
-EFI B AR TAS AR 23,728 41,984 15,529 38,293
43,368 55,206 21,366 38,509
FE AR TR
- H AR 2 = H 213HA
ZERITEK 418,638 434,923 416,624 432,919
W NORA T4 RR 462,006 490,129 437,990 471,428
BIEERE S
EE M ELE
e HEYEEE ERETE HEE R 45T
BT BT BT BT BT
NoZBE—HELA—H 522,084 144 68,743 17,774 608,745
FHER ELFAUESR 2 BN
JEWE AR E S 13,109 - 44,225 8,766 66,100
R E =R (30,516) (72) - (7,414) (38,002)
NZE—RFARNA=1H 504,677 72 112,968 19,126 636,843
FHER ELFAUESR 2 BN
JEUTE AR E & 353 - 145,639 8,113 154,105
ERGE =R (30,469) (36) - (8,964) (39,469)
WoZE—tFRA=1+H 474,561 36 258,607 18,275 751,479

-32-



18

TR EER

(RIEEE BEELEGRBIRRIL)

BRI
RS

REERRE —RE PSR 1BEeK ARKEHE BEREE et

-3 Hih<e HEES HIEE S HHES He He Hat
BT BT AT AT AT AT AT AT
ftfzEE(@) ftE(b) bt (c) FiEE(d) ffE(e) FE() ffEE(a)

WoZE—HFEH—H 23,447 12,488 17,250 109,639 16,488 28,995 208 208,515
AERE R R (F518) 1,404 5 (1,408) (8,050) 133 (3,232) - (11,148)
HAthar &gk - - - - - - (820) (820)
- Eoripd S - (83) (@) 567 213 1,151 - 1,846
BB REAA=TH 24,851 12,410 15,840 102,156 16,834 26,914 (612) 198,393
LS F bR (B518) 849 (556) (2,045) (17,168) 182 (4,455) - (23,193)
HAthsr & s - - - - - - 773 773
B g - (128) 14,543 7,307 - 21,722
HoB—tHENA=Z1H 25,700 11,854 13,667 99,531 17,016 29,766 161 197,695
B
WoE—-AFEEA—H 23,447 12,488 15,668 109,639 16,488 28,972 208 206,910
AR R (F518) 1,404 5 (2,531) (8,050) 133 (3,220) - (12,259)
HAthsr &gk - B B - - - (820) (820)
a1 - (83) (@) 567 213 1,151 - 1,846
BoE—NEARA=TH 24,851 12,410 13,135 102,156 16,834 26,903 (612) 195,677
RIS E B/ (B518) 849 (556) (2,553) (17,168) 182 (4,441) - (23,687)
Hoptr g - - - - - - 773 773
BB R - (128) 14,543 7,242 - 21,657
BB —tEAA=+H 25,700 11,854 10,454 99,531 17,016 29,704 161 194,420

-33-



18

Ei
(RIEEBHEELEGRBIRIL)

BB ERRITEE
FREIMEE S ()
et
() (ERRZ I
% R ST Ry e B ERAE A S S A = A SR TR LAY -
(b) MBS
% B TR REBF U EIRTA B e— R Bh & -
(©) R AR IR B
% A ey RSN AR (B B B AV AL S RIS e e 128Y -
(d) e M HIAR &
% R BT Ry R e AR ER < R BRI SRR/t BT S AT HY -
(e) [EPNE e
Z & AR AR e E R S AR E R g e 1L
] s SR E
% A ey ER I B s R R B TR AR AR R LAY
©) REHEREE

A RERE A RAR A ERAE R ERA A EEFED) -

-34-



19

AR EER

(PRI B EEEEG B IT)

B BRI
—EE

£H

BEE-TFEH—H
AR ER
AR

HEE—AFEANH=1H
AL EER/ (R51H)
AR
HEE—EFEANH=1H
£be
BEE-TFEH—H
AL E AR/ (R51H)
AR
HEE—AFEANH=1H
AL EER/ (R51H)
AR

HEE—EFEANH=1H

BT (EE b B k=il —fER#ERE  JERHGERE  EHwEE
& &EE e e Ee HaEt
BT AT BT BT BT BT

fiEE(a) FEE (o) FEE(C) FEE(d) IEAG)]

42,306 29,370 23,818 33,017 71,615 200,126
1,717 3,286 5,359 996 550 11,908
(397) (1,558) 522 (87) (326) (1,846)

43,626 31,098 29,699 33,926 71,839 210,188

8,450 2,585 4118 2,479 (463) 17,169

(19,237) (1,542) (933) 382 (392) (21,722)

32,839 32,141 32,884 36,787 70,984 205,635

42,306 29,370 23,818 20,246 71,615 187,355
1,717 3,286 5,359 (294) 550 10,618
(397) (1,558) 522 (87) (326) (1,846)

43,626 31,098 29,699 19,865 71,839 196,127

8,450 2,585 4118 (443) (463) 14,247

(19,237) (1,542) (933) 447 (392) (21,657)

32,839 32,141 32,884 19,869 70,984 188,717

-35-



19

AR EER
(PRI B EE G RBIR L)

B BRI
—REE ()

bt
(@)

(b)

(©

(d)

(e)

BUF &S

BUR 8 & 2:f5 HR & AR I T B & BURF 5L FH R BCES RR IR T B Sk A O
GARBRGHENLIEE o % B B HK P (BRI E R E S50 REAERE 18 3% - 48 M B
BV 15% - BRIERBESE B E RS LIRIETT - SRS HEY 805 22 T — [ EeE
FERBLEBUT - AFENDIEFE ST RBGEET (2 NF % EEEE
4,581,664 JT EfEALH MBI a ARR) o

G EH R &
% A sl EAH I BIE R AR BRI s 4a SR B M A s -
—RR R IR

% & el B EES A L S B AU et T ERAR BRI R 2 R HoAt B S (PR E B IS5t E
MRFHIERY) ©

IR HAERMEE £

IR HHIEREE 22 BB AL - 6 A BB A Rt B R EERE - Ba4EeR
FHBAERIOPRBESZ SN - R — I EEFFA -

Ao &S
BCETHBN <& e EHBURFR BL0Y S0 Tl ~ 557\ BmiC S RBhET BILUR N G BT R Fe 4F - 0
HRGE =% = AR H I BRI B & 8Im =% — ] — s

CZE-NECA=—HIE - AtiesEEt SR _E ——Ft A - HRE T - FEARH
=+HIE - (ff5E5)

-36-



20

AR EER
(FRAEE R e (R 5k ar)

BB BRI
BUS R E S — XM HEIE

tH—H&GeR

BB S A ES R A A
ZEE R (B518)

BB S A R A R
KL R R (B518)

ERE/ () HAAFHE S
ANHZ=1H&E

g
BURF B K
B8 R R A
R
Fopttufegs

£E5-3
(& B s A=Al

HAE A

M &lE

TH & s 228
DNHEEREREM
S I

Pkt B s
A S

TTECZH

BB
1 el R e
BATHH

HBESZ

BARRE SCHEEE ARES R 1R
HARBEUT AT 2 SRR & R/ (B518)

AR ER (F518)

B AL & — RS

TELE S AE B LR B AE
AT AT AT AT
43,626 42,306 12,410 12,488
8,450 1,717 (556) 5
(5,120) (2,700) (83)
3,330 (983) (556) (78)
(14,117) 2,303 - -
32,839 43,626 11,854 12,410
295,712 288,654 2,185 2,185
48,162 47,128 R -
1,611 732 74 103
440 625 - -
345,925 337,139 2,259 2,288
(270,779) (260,603) - -
(7,797) (6,817) (296) (189)
(7,906) (7,873) (1,907) (1,862)
(10,481) (12,363) (161) (236)
(9,044) (7,988) (70) (10)
(9,165) (8,983) (22) (22)
(15,175) (12,281) (178) -
(789) (6,858) (61) (45)
(60,357) (63,163) (2,695) (2,364)
(2,282) (2,382) - -
(9,177) (7,392) (120) )
(11,459) (9,774) (120) 2
342,595 (333,540) (2,815) (2,366)
3,330 3,599 (556) (78)

- (4,582) - -

3,330 (983) (556) (78)

-37-




ERHESE
(RIEEEEEELEGRBIRIL)

23

SO SRR
e E1EFFESTHE
EH =5
Bt CZEBEARE CEBEEFE DB ARE
BT BT BT BT
HeNTE 11,524 12,294 11,348 12,183
HAth g &t F]
EHIE THIZ) R4 20,605 19,718 20,478 19,541
RNEREAEETTH B 16,442 15,766 16,238 15,586
L] 2,336 2,500 2,336 2,501
50,907 50,278 50,400 49,811
SRR
IRENES 42,017 43,347 41,608 42,910
FERENER 77 8,890 6,931 8,792 6,901
50,907 50,278 50,400 49,811
& BvEFERTIE B ayMR EE B E N e EE ALY -
FEATIRAX X FEETIE E
| =5
TE—F TENE TE—F TENE
BT BT BT HEETIT
JETRER R FEETTE H 112,084 77,041 111,439 76,587
B 18,004 16,767 15,499 13,812
HErE 3,733 3,809 3,733 3,809
133,821 97,617 130,671 94,208
R ZS
] =5
B ZB-RE ZEB-HE BN
BT BT BT BT
T H—H4%8k 14,791 15,934 14,791 15,934
AR EW R U wEEN K HB B 22,797 17,989 22,797 17,989
TE&FE U i TR, (20,638) (19,132) (20,638) (19,132)
NAZTHEER 16,950 14,791 16,950 14,791

-38-



24

(@)

FRHESEN
(RIEEBHEELEGRBIRIL)

B BRI

&

'y

HEHE

PUN REERe i T Rt oe 2 F 4 ETHE -

0

(i)

B ER LS

IR NNEBEAH /B ESTRHER S - SRR ITEEBIT( " BT ) )EESR
PAMLHYEFHIRE MRS S (CRAREEERERG]) (FAREBE 1135 ZE)Frfs e HAVE
) - BhEEAER 1,000 JT - HEWH U\ ZE/ A = HGI - HE -
(EPNEV-CIES USRI O SRS itk
HAE

R E=FNHTNHETTHHERE - BUTREBUE EEZE DUETH AR T 5 EEHY
ABEHRH ALY ARE 139 SEREAE A6 - B =ZZ =0 /\A—Htk - &

TR - HOYER ZZE—=9/\H—HEFHHE#EN 295,000 T84 - KA -
B2 Al TECAE

IR T )\ FE— A T HH#RHASREICERE - BUFRE BN E#E DUE AR
i35 A YRR AR L PO ERMGE 141 SRAVATAGD A SITTEORE - FHH 2T ) (FE+
A+ HBE > BIAE - HYER ZZE—WE+ZH- TR > BII=4F -

DL EA ISR E 2 RAR B E A REIIIR T -

FEH =5
“E-EE ZEBRE 2B ZZ AR
BT BT BT BT
—IEDIA 7,542 7,807 7,531 7,797
FEE A 1,163 7,019 1,163 7,019
8,705 14,826 8,694 14,816

-39 -



24

(b)

25

(@)

FARHESEN
(RIEBEEEEELEGRBIRIL)

EffMBERRITEE
R ()
FETE HIVE A KRS

EVESIEAR B
EREERES

BT 5

SR
SELE B AE
BT BT
128,047 270,354
93,198 81,636
221,245 351,990

FTA R E S ks & TR E AR S - BB g A - BB A B kT AFEE R
oA FZRRA (R - 98 I SE B (F L g R ER e A B AR Rl S A IR PR e T T T -

FrAHSEGAEmEG R ~ BIREE AR K70 =5 E E R 2 B s 2 HE AR B 1 SRR
B - S LSRR E BRI R P IE R R B

ALERE - B EARAN T T T B AR S ¢

BT AR S

Wida
GERCIE

HHAH S A e B AR s B AU

RraT il

iia
AR ROEEIR I 5 B
EReH BN

FaAR 5 T 51E T R R ARG T -

-40-

SELE BN
BT BT
2,163 2,191

249 249

323 142

34 352

2,253 1,875




25

(b)

(©

26

FHESEN
(RIEEE EEELEGRBIRRIL)

B SR
BRI 52 5 (48)
MEE SR B fHE
TR TER
BT HBETIT
BEE SR B e - B
Hie K HA G HA R B 1A 5,333 5,042

* B AR TR Ryl S FTIRHUAY & 4% & R A e S e A - T HIREIR R E S A
A E T B
EBE N R E VU (TN - W) BB SIS - Bibire R R B 1Er] > Ca

it MEEFR AR ) NCRMEE 10) - A iif(CE A E W) BITEGNE o R
wr

—E TENE
BT BT
Hie S HoAth 5 HA (g E1EA] 23,026 25,920

EHIUE(CE—RNE - W) TIEAEHE M EAMARB e T -
S ZE—RE
il 3,550,001 T £ 3,850,000 T 1 -
Hkil 3,250,001 jT & ¢ 3,550,000 T - 1
JEHe 2,650,001 T £ ## 2,950,000 T 2 1
il 2 050,001 7T £ #HE 2,350,000 ¢ ; 3
7 1,750,001 jr & A 2,050,000 JT 1 3
i 1,450,001 JT 21 1,750,000 T 2 4
i 1,150,001 T £ A% 1,450,000 JT 3 .
HEi#z 1,150,001 ST T - )
16 13

BAEMBRES

B Egn —E -t E A T AN S B -

-41-



